EUROPEAN

July, 17 - 23 2021

IVALSKI

L o



Republika Srbija
MINISTARSTVO KULTURE
I INFORMISANJA

AP Vojvodina
POKRAJINSKI SEKRETARIJAT
ZA KULTURU, JAVNO INFORMISANJE
1 ODNOSE S VERSKIM ZAJEDNICAMA

Co-funded by the
European Union

OTBOPEHM YHUBEP3UTET
OTVORENI UNIVERZITET
SZABADEGYETEM
OPEN UNIVERSITY
S 2 B - R OO L R R

GRAD SUBOTICA

Creative
Europe
MEDIA

o

IMPRESSUM

OSNIVAC FESTIVALA / Founder of the Festival
Grad Subotica

ORGANIZATOR | IZVRSNI PRODUCENT / Organizer and Executive Producer
Otvoreni univerzitet Subotica

1ZVRSNI PRODUCENT / Executive Producer
llija Tati¢
SAVET FESTIVALA / Festival Council
Dusan Kovacevi¢, predsednik

Dorde Kacanski
Radoslav Zelenovi¢

Miroslav Mogorovi¢
Gordana Burdevic¢
Milo$ Stankovic¢
Silard Antal

DIREKTOR FESTIVALA / Director of the Festival
Radoslav Zelenovic¢

PROGRAMSKI DIREKTOR / Program Director
Miroslav Mogorovi¢

SELEKTORSKI TIM /Programmers
Nenad Duki¢
Neil Young
Igor Toholj

ZIRI FESTIVALA / Festival Jury
Daria Onyshchenko
Klaus Eder
Christos Nikou
Jovan Arsenic¢
Minja Pekovi¢

FIPRESCI ZIRI / FIPRESCI Jury
Dinu-loan Nicula
Mag. Barbara Gasser
Andoni lturbe Tolosa

ZIRI KRITIKE / CRITICS Jury
Ana Sturm
Dominik Sobolewski
Suzana Zlatanovic¢

DIREKTOR OPERACIJA / Operations Director
Vladimir Perovi¢

TEHNICKI DIREKTOR / Technical Director
Goran Dragas

KOORDINATOR PROGRAMA / Programme Coordinator
Ivona Kopilovi¢

KOORDINATOR DIREKCIJE / Head Office Coordinator
Renata Rudic¢

SLUZBA ZA GOSTE/ Guest Service

KOORDINATOR SLUZBE ZA GOSTE / Guest Service Coordinator
Eva Zrnic¢
Jelena Steti¢, Ena Jovanci¢ Vidakovi¢, Aleksandra Baci¢, Danijela Knezevié, Drazen
Vidakovi¢, Monja Vukovié, Nina Prastalo, Maja Jankovi¢, Marko Vukmanov Simokov,
Miroslav Borzaski, Dario Vojni¢ Hajduk, Tijana Stefanovic, Mate Coli¢,
Jana Jovanovi¢, Lazar Lojpur, Slaven Stanti¢

KOORDINATOR PROJEKATA / Project Coordinator
Csilla Német

MARKETING | KOMUNIKACIJE / Communications and Marketing
Martina Predojevi¢

PR SLUZBA/ Press
Monika Husar Tokin
Marina Lucic¢
Nikola Markovi¢

PRESS KONFERENCIJE / Press Conferences
Ivan Arandelovic¢

STEJDZ MENADZER / Stage manager
Vitomir Simurdi¢

VODITELJ PROGRAMA / Master of Ceremony
Vladimir Grbic¢

PREVODILACKA SLUZBA / Translation Service
Igor Prlja, Nada Prlja, Milo§ Budincevi¢, Sanja Radenovi¢, Aleksandar Dognar, Uro$
Begovi¢, Kristina Molnar, Zeljko Crnjakovié, Sonja Hampeli¢, Aleksandra Mester
Trajkovic, Lea Blasko, Dejan Jeremic¢

TITLOVI/ Subtitling
Sef sluzbe / Head of the Service
Fodor Zoltan

VIZUELNI IDENTITET / Visual Identity
Damir Luci¢ Ryo
WEB SITE
Manufactura d.o.o.
Hosted by
Manufactura d.o.o.
Web Site Cms
Manufactura d.o.o.

IT PODRSKA/ IT Support
Vladimir Milodanovic¢

FESTIVALSKI ZURNAL / Festival Journal

UREDNIK/ Editor
Ivan Arandelovic¢

REDAKCIJA/ Editorial Board
Jelena Knezevi¢
Greg de Cuir Jr
Dorde Baji¢

PREVOD / Translation
Boris Cegar

DIZAJN | PRIPREMA ZA STAMPU / Design and Prepress
Damir Luci¢ Ryo, Ferenc Rozumberski

FOTOGRAFIJE / Photo
Ivica Vojni¢, Igor Irge

STAMPA / Printed by
Printex Subotica

TIRAZ /Circulation
2.000

ISSN 217-2998



Dnevnik 1z Gvantanama

Velika Britanija, SAD (UK, USA)/ 2021./129’
Rezija / Director: Kevin Macdonald
Scenario / Screenwriters: Michael Bronner, Rory
Haines, Sohrab Noshirvani

Fotografija / Cinematography: Alwin H. Kiichler
Montaza / Editing: Justin Wright

Muzika / Music: Tom Hodge

Uloge / Cast: Tahar Rahim, Jodie Foster,
Shailene Woodley Benedict Cumberbatch

Film otvaranja 28. FEF-a, DNEVNIK IZ GVANTANAMA je zasnovan na istoimenoj
knjizi koja je nakon objavljivanja 2015. postala svetski bestseler. Rec je o prvom i
Jjedinom objavljenom dnevniku zatvorenika koji se tada jos nalazio u zloglasnom
zatvoru na Kubi. Njegovo ime je Mohamedu uld Slahi i ovim filmom njegova se

prica vraca pred odi javnosti.

Scenarista Majkl Broner je zapoceo adaptaciju knjige, a pridruzili su mu se

Rori Hejns i Sorab Nosirvani, sa kojima je zavrsio rad na scenariju. Reditelju
Kevinu Makdonaldu nisu strane ovakve teme. lako ¢esto radi dokumentarne
filmove, od kojih je za ONE DAY IN SEPTEMBER dobio Oskara, rezirao je i
POSLEDNJEG KRALJA SKOTSKE, film o diktatoru Idiju Aminu iz Ugande, koga je
maestralno odigrao Forest Vitaker. Makdonald se odlucio da rezira DNEVNIK 1Z
GVANTANAMA nakon razgovora sa Slahijem jer je umesto ogorcenog i besnog
Coveka sreo nekoga ko je srdacan i spreman da oprosti.

Film DNEVNIK 1Z GVANTANAMA je nekoliko puta menjao naziv. Prvobitno se
zvao kao i knjiga, da bi tokom snimanja dobio ime “Zatvorenik 760”. Producenti
su se na kraju odlucili da internacionalni naziv filma bude THE MAURITANIAN, po
nacionalnosti glavnog junaka. Mohamedu uld Salhi je roden u Mauritaniji 1970. i
sa 20 godina vec je bio u Avganistanu gde se pridruzio borbi protiv komunisticke
vlade. Ziveo je u Nemackoj i Kanadi, pre nego $to se vratio u rodnu zemlju u kojoj
je uhap$en nakon napada na Svetski trgovnski centar 2001. i od 2002. do 2016.
se nalazio u zloglasnom zatvoru Gvantanamo.

Uloga ovog “neobi¢nog teroriste” koji je skoro deceniju i po proveo u zatvoru,
iako protiv njega nikada nije podignuta optuznica, poverena je Taharu Rahimu,
francuskom glumcu alzirskog porekla. On je u Srbiji 2014. snimao seriju
POSLEDNJI PANTERI a pre toga saradivao je za Zakom Odijarom na filmu
PROROK i A$garom Farhadijem u nagradivanoj drami PROSLOST. Glavnu
advokaticu tima odbrane, Nensi Holander, igra dvostruka Oskarovka Dzodi
Foster, koja je na ovogodisnjoj onlajn dodeli “Zlatnih globusa” nagradena
statuom za epizodnu ulogu, a tokom govora se zahvalila Salhiju. Njenu
asistentkinju, Teri Dankan, tumaci $ajlin Vudli, zvezda serije NEVINE LAZI, dok
glavnog tuZioca, vojnog pukovnika Stjuarta Kauca, glumi britanski glumac
Benedikt Kamberbac, koji je ujedno i jedan od producenata filma.

DNEVNIK IZ GVANTANAMA je imao pet nominacija za godisnju dodelu nagrada
Britanske filmske akademije (BAFTA), ukljucujuci za najbolji film i najbolji britanski
film godine.

The Mauritanian

The opening film of the 28" EFF, THE MAURITANIAN, is based on the
Guantanamo Diary, book that became the world bestseller in 2015. This is the

first and only published diary of a prisoner who was still in the infamous prison in
Cuba at the time. His name is Mohamedou Ould Slahi and with this film his story

returns to the public attention.

Screenwriter Michael Bronner began the adaptation of the book, later joined

by Rory Haines and Sohrab Noshirvani, with whom he finished the work on the
screenplay. Director Kevin Macdonald is well established in such topics. Although
he often makes documentaries, which brought him Academy Award for ONE DAY
IN SEPTEMBER, he also directed THE LAST KING OF SCOTLAND, a film about
dictator Idi Amin of Uganda, played masterfully by Forest Whitaker. Macdonald
decided to direct THE MAURITANIAN after talking to Slahi, because instead of an
indignant and angry man, he met someone who is cordial and ready to forgive.

The THE MAURITANIAN changed its name several times. Originally, it was named
after the book, and then “Prisoner 760” during filming. The producers finally
decided that the international name of the film would be THE MAURITANIAN,
according to the nationality of the main character. Mohamedou Ould Slahi was
born in Mauritania in 1970 and at the age of 20 he was already in Afghanistan
where he joined the fight against the communist government. He lived in
Germany and Canada, before returning to his home country, where he was
arrested after the attack on the World Trade Center in 2001, and from 2002 to
2016 he was in the infamous Guantanamo prison.

The role of this “unusual terrorist” who spent almost a decade and a half in the
prison, although he had never been charged, was entrusted to Tahar Rahim,
French actor of Algerian origin. He was in the cast of THE LAST PANTHERS,
series filmed in Serbia in 2014, but he also collaborated with Jacques Audiard
before in A PROPHET and with Asghar Farhadi in the award-winning drama
THE PAST. The main lawyer of the defense team, Nancy Hollander, is played by
double Oscar winner Jodie Foster, awarded for the episodic role at this year’s
online Golden Globes. She thanked Slahi during her speech. Her assistant, Tery
Duncan, is played by Shailene Woodley, the star of the BIG LITTLE LIES series,
while the main prosecutor, military colonel Stuart Couch, is played by British actor
Benedict Cumberbatch, who also acts as one of the film’s producers.

THE MAURITANIAN had five BAFTA (British Academy of Film and Television Arts)
nominations including Best Film Award and Outstanding British Film Award.
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Drustvo filmskih
velikana Evrope

Nagrada “Aleksandar Lifka”, kojom Festival evropskog filma Pali¢
nagraduje domace i strane filmske stvaraoce za izuzetan doprinos
kinematografiji Evrope, dodeljuje se od 2000. godine. Prvi dobitnici ovog
priznanja bili su srpska glumica Milena Dravi¢ i madarski sineasta Miklés
Jancsé. Ove godine uvodi se nova, poc¢asna nagrada “Aleksandar Lifka”
za doprinos regionalnoj kinematografiji. Evo ko je u drustvu filmskih
velikana Starog kontinenta:

Great European

Cineastes Company

Aleksandar Lifka Award, established by the European Film Festival Pali¢
for the exceptional contribution to the European cinema of Serbian and
foreign film artists, has been assigned since 2000. First laureates were
Serbian actress Milena Dravi¢ and Hungarian flmmaker Miklés Jancsé.
As of this year, a new award is being introduced, Honorary Aleksandar
Lifka for the contribution to the regional cinematography. Here is the rest
of the great European cineastes company:
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KRUPAN PLAN: ALEKSANDAR BERCEK, DOBITNIK NAGRADE “ALEKSANDAR LIFKA’

Bez samopouzdanja nema dobrog glumca

Doajen srpskog i jugoslovenskog glumista
ovogodisnji je dobitnik priznanja Palickog
festivala, za doprinos evropskoj kinematografiji

U 50 godina dugoj karijeri dramskog umetnika Aleksandra Berceka stalo je
skoro 130 filmskih i televizijskih uloga. Mnoge od njih su antologijske: Misko
iz KO TO TAMO PEVA, Ljupce iz SPECIJALNOG VASPITANJA, profesor
knjizevnosti Boka Viski u filmu MAJSTORI, MAJSTOR], student medicine
Slobodan Milogevi¢ u DECKO KOJI OBECAVA, filmadzija Mali u MIRISU
POLJSKOG CVECA, Uske iz filma JAGODE U GRLU, Sa$a u KVARU, Miki
Bunjuel u NACIONALNOJ KLASI, Veljo u ZIVOT JE CUDO, profesor Kosta
Vuji¢ u SESIRU PROFESORA KOSTE VUJICA... Piduci o Beréeku, kritiar i
teoreticar Ranko Muniti¢ naveo je: “Glumac, ponekad, moze dostici delo

i znacaj vodecih stvaralaca epohe”, a reditelj Emir Kusturica govorio je da
“filmske role Ber¢eka treba pokazati svakome ko sumnja u umetnost i njen
znacaj za drustvo”.

Kao mladi¢, Aleksandar Bercek je nakon zavrSene gimnazije u Rumi
konkurisao na Vojnoj akademiji. Nisu ga primili zbog neuhranjenosti.
Mozda je tad izgubila vojska, ali dobila je gluma.

“l onda sam ucestvovao na takmicenju recitatora. Govorio sam Jesenjina
u Zablju i tu me je publika iznela na ramenima iz sale. Nakon toga sam
bio na republi¢ckom takmicenju u Velikoj Plani i osvojio trec¢e mesto. Tako
je sve krenulo. Na prijemnom ispitu na FDU u Beogradu sam govorio
‘Santa Maria della Salutte’ i monolog Leona iz ‘Glembajevih’. Posto

nisam znao da izgovorim nemacki, ja sam nemacki izbacio iz monologa

i profesor Milenko Marici¢ rece: ‘Ovakvu drskost jo$ nismo videli, da
balavac iz Rume Strihuje Krlezu. To je nedopustivo’. Ali sam imao srecu da
me je asitent Maricica, Veca Veselinovic¢ video i cuo u Plani kako govorim
Jesenjina. | tako ja upiSem Akademiju”, govorio je Ber€ek u retkim
intervjuima koje je dao.

Uloge su se nizale, a neke koje danas smatramo kultnim zamalo da budu
izbacene iz filma.

“Moj lik Bunjuela, u NACIONALNOJ KLASI reditelj Goran Markovi¢ je
hteo da izbaci. Dao mi je scenario i rekao: ‘Ovde za tebe nema nista’.
Rekao sam mu da mi da Bunjuela. ‘Ma, ja ¢u to da izbacim’, rekao je
Markovié. ‘Ma, neces da izbacis, daj je meni’, rekao sam”, seca se
ovogodisnji laureate nagrade “Aleksandar Lifka”.

Pored Pavla Vuisic¢a, jedini je glumac iz postave filma KO TO TAMO PEVA
koji je odmah prihvatio ulogu, jer je znao da Ce to biti dobar film.

“Kaze mi Sijan: ‘Bilo bi dobro da se o03i$a$’, a ja pitam: Je I' tu $minkerka
da me odmah oia, da se Sijan ne predomisli”.

Sa paraliSu¢om tremom se suocio jos na Akademiji kada je na
studentskoj vezbi, usred predstave, stao pred publiku da vidi koga se on
to boji.

“Gluma je divna profesija, jer njom mozes da se bavi$ do smrti, ali je
problem taj $to je to jedina profesija u kojoj $to imas vise godina imas
vedu tremu”, izjavio je Bercek.

On smatra da kod velikih glumaca nema fazona, pomagala i da postoji
tajni sastojak najvazniji za svakog glumca.

“Samopuzdanje je za glumca vrlo bitno i to glumci moraju da razrese.
Ako nemas samopouzdanja ne mozes da igras kralja nikada, mozes imati
najlepsu krunu, ne vredi”.

Istaknuti dramski umetnik nagradu “Aleksandar Lifka” Festivala
evropskodg filma, za doprinos evropskoj kinematografiji, pridodaje
brojnim priznanjima, medu kojima je sa njegovog mati¢nog Festivala
glumackih ostvarenja u Ni$u, jedan Gran prix “Naisa” za ulogu u SESIRU
PROFESORA KOSTE VUJICA (2012) i ¢ak &etiri “Cara Konstantina” za
uloge u filmovima KO TO TAMO PEVA (1980), za kaji je dobio i “Zlatnu
arenu” u Puli, UVOD U DRUGI ZIVOT (1992), NOZ | BURE BARUTA (1999)
i KRUGOVI (2013).

Jelena Knezevi¢
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CLOSE UP: ALEKSANDAR BERCEK, LAUREATE OF THE ALEKSANDAR LIFKA AWARD

There is no good actor without

self-confidence

SCENA IZ FILMA MAJSTORI MAJSTORI

The doyen of the Serbian and Yugoslav
film this year receives the recognition of
the Pali¢ Festival, for his contribution to

European cinema

In his 50-year-long career, drama artist Aleksandar Beréek had almost
130 film and TV roles. Many of them are anthological: Misko in WHO

IS SINGING OVER THERE, Ljupce in SPECIAL EDUCATION, literature
professor Boka Viski in MASTERS, MASTERS, student Slobodan
MiloSevi¢ in THE PROMISING BOY, filmmaker Mali in THE FRAGRANCE
OF WILD FLOWERS, Bunuel in NATIONAL CLASS CATEGORY UP

TO 785 CCM, Veljo in LIFE IS A MIRACLE, Professor Kosta Vuji¢ in
PROFESSOR KOSTA VUJIC'S HAT ... Writing about Beréek, film critic and
theorist Ranko Muniti¢ stated that “Actor sometimes may reach epochal
achievements” and director Emir Kusturica said that “Ber¢ek’s film roles
should be shown to anyone who doubts art and its social significance”.

As a young man, after graduating from high school in Ruma, Serbia,
Aleksandar Bercek applied to the Military Academy. They didn’t receive
him due to his malnutrition. Army may have lost a lot, but art of acting
certainly gained a great deal.

“Then | participated in the reciting competition in iabalj, Serbia, with
Yesenin’s poetry, where the audience carried me on their shoulders. After
that, | was at the national competition in Velika Plana, Serbia, and won
third place. That’s how it all started. At the entrance exam at the FDA in
Belgrade, | recited Santa Maria della Salute by Laza Kosti¢ and Leon’s
monologue from The Glembays (a novel by Miroslav Krleza). Since |
didn’t know how to pronounce German words, | dropped them from the
monologue and Professor Milenko Marici¢ said: ‘We have never seen
such audacity before, that a drool strikes Krleza. This is unacceptable.
But | was lucky that Maricié’s assistant, Veca Veselinovi¢, saw me

and heard me recite Yesenin earlier, and that’s how | enrolled in the
Academy”, said Ber€ek in a rare interview he had.

His roles have piled up, and some of them, today considered cult ones,
were almost thrown out of films.

GRLOM U JAGODE

SESIR PROFESORA KOSTE VUJICA

SCENA IZ FILM KRUGOVI

“My performance of Bunuel, in NATIONAL CLASS CATEGORY UP TO
785 CCM, director Goran Markovi¢ wanted to throw out. He gave me
the script and said, ‘There’s nothing here for you'. | told him to give me
Bunuel. ‘Well, | will throw it out’, Markovi¢ said. ‘Well, you won’t throw
it out, give it to me”, | said”, recalls this year’s Alexander Lifka Award
laureate.

Beside Pavle Vuisi¢, he was the only actor from the cast of WHO IS
SINGING OVER THERE who immediately accepted the role, because he
knew it would be a good film.

“Director §ijan told me: ‘It would be good for you to get a haircut’, and |
asked him: ‘Is there a make-up artist to cut my hair right away’, fearing that
Sijan could change his mind”.

When he faced a paralyzing fear during a student exercise at the
Academy, he stood in front of the audience, in the middle of the play, to
see who he was really afraid of.

“Acting is a wonderful profession, because you can practice it as long as
you live, but the problem is that it is the only profession in which you get
more nervous as years are passing”, said Bercek.

He believes that great actors do not have any tricks, and that there is a
secret ingredient that is most important for every actor.

“Self-confidence is very important for actors and actors must gain it. If you
don’t have self-confidence, you can never play king. You can have the
most beautiful crown, but it's not enough”.

The prominent drama artist receives the Alexander Lifka Award at the
European Film Festival, for his contribution to European cinema, adding
it to numerous awards he gained, including the Naisa Grand Prix for his
role in PROFESSOR KOSTA VUJIC'S HAT (2012) at Acting Festival in Nig,
then as many as four Emperor Constantine awards for his roles in WHO
IS SINGING OVER THERE (1980, for which he received the Golden Arena
at Pula Film Festival as well), INTRODUCTION TO ANOTHER LIFE (1992),
KNIFE and POWDER KEG (1999) and CIRCLES (2013).

Jelena Knezevi¢
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INTERVJU: KRISTIJAN PECOLD, DOBITNIK NAGRADE “ALEKSANDAR LIFKA”

Volim kad je nemacki film radoznao

Imam pravo finalnog reza, sto znaci manje
novca, ali Sto ponekad i nije tako loSe

Reditelj Kristijan Pecold stoji na ¢elu savremene nemacke
kinematografije. Krajem osamdesetih godina studirao je na Nemackoj
filmskoj i televizijskoj akademiji u Berlinu, gde su mu profesori bili
proslavijeni filmski radnici Harun Farocki i Hartmut Bitomski. Pecold
se smatra delom Berlinske Skole - grupe reditelja Skolovanih na filmskoj
akademiji, koji su se istovremeno profesionalno profilisali i snazno
uticali na nemacku kinematografiju, slicno novom talasu. U ovoj skoli
predstavlja stariju generaciju, a ujedno je i najuspesniji i najslavniji u
grupi. On je rad na televiziji zapoc¢eo sredinom devedesetih. Njegov
debi u dugometraznom filmu nastupio je 2000. filmom UNUTRASNJA
SIGURNOST (koautor Farocki), dramom o skrivenim levic¢arskim
teroristima, koja je osvojila brojne nemacke nagrade i promovisala ga u
autora sa blistavom buduénoscéu.

Od tada je Pecold rezirao osam dugometraznih filmova, medu kojima
dragulje poput BARBARE (2012) i FENIKSA (2014), u kojima glumi
njegova dugogodisnja muza Nina Hos. Pecold je poznat po svojim
nepokolebljivim studijama novije nemacke istorije, koje uvek imaju
implikacije na sadasnjost. Takode, poznat je po svojoj vernosti Zanru i
nacinima na koje moze osvetliti lik i pricu. Njegov poslednji film UNDINE
premijerno je prikazan na Berlinaleu, gde je osvojio “Srebrnog medveda”
za najbolju glumicu i takode FIPRESCI nagradu.

Na ovogodi$njem Festivalu evropskog filma, Kristijan Pecold je dobitnik
nagrade “Aleksandar Lifka” za doprinos evropskoj kinematografiji i vrlo je
pocastvovan tom nagradom.

Tokom svoje karijere kretali ste se izmedu rezije za televiziju i za
veliko platno. Na koji nacin prilagodavate svoj stil medijima?

Citav proces za mene nije tako bitno razli¢it. Uvek sam imao isti tim, ili
skoro isti tim, prilikom snimanja. Imam pravo finalnog reza, $to znaci manje
novca, ali $to ponekad i nije tako loSe. Razlika je u tome Sto kada radite za
televiziju, posao nije samostalan, vec¢ je deo okruzenja. Kao kuca na ulici.
Kao ulica u gradu. Ponekad mi to i treba. Da budem deo zajednice.

Legendarni filmski i video umetnik Harun Farocki prvo vam je
bio profesor, a zatim postao saradnik. Koje su bile najvaznije
lekcije koje ste od njega naucili kao student, a zatim i kao
koscenarista?

Naucio sam da gledam. Svaki dan mi nedostaju nasi dijalozi. Humor i
koncentracija. Mogli smo satima sedeti za njegovim stolom u kuhinji

i razmisljati o moralnosti kretanja kamere u istoriji kinematografije.
Horizontalno-pivotiraju¢i kadar TAKSISTE, kada Robert de Niro telefonira
mladoj Zzeni. Tokom poziva moli za drugi sastanak ili nesto sli¢cno, a
kamera se krece prema izlazu iz hodnika. Na trenutak kamera donosi
odluku, vise ga ne prati.

Vas poslednji film UNDINE pretvara se u magicni realizam. Kako
je raditi sa zanrovskim ogranic¢enjima?

Mislim da kinematografija uvek ima veze sa magic¢nim realizmom.
Neorealisti postaju magicni, a magicari realisticni. Mislim da je to
kinematografija.

Paula Bir, zvezda UNDINE, osvojila je nagradu za najbolju glumicu
na Berlinalu. Jedna od stvari po kojima su vasi filmovi poznati

su sjajne glumacke izvedbe, na primer vasa vise puta uspesna
saradnja sa Ninom Hos. Kako radite sa glumcima?

To je saradnja. Postovanje. Strah. Imam strah. | oni ga imaju, na drugi
nacin. Sre¢an sam kad im nisam potreban. Imamo duge probe i mnogo
sesija. To vreme mi je najdraze tokom celog produkcijskog procesa.

Za mnoge filmofile predstavljate ono najbolje u trenutnoj
nemackoj kinematografiji. Koje stvari volite a koje ne volite u
savremenom nemackom filmu?

Volim kad nemacki film nesto istrazuje. Volim kad nije siguran u sebe,
kada je radoznao i uplasen. Ne volim kada zeli da udovolji instituciji ili
zamislienoj gomili.

Greg de Kjur
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INTERVIEW: CHRISTIAN PETZOLD, ALEKSANDAR LIFKA AWARD LAUREATE

I like when German film 1s curious

| have final cut, which means less money,
but which is not so bad sometimes

Director Christian Petzold stands at the forefront of contemporary
German cinema. He studied at the German Film and Television Academy
in Berlin in the late 1980s, where his professors included celebrated
filmmakers Harun Farocki and Hartmut Bitomsky. Petzold is considered
part of the Berlin School - a group of film academy-educated directors
who turned professional around the same time and made a strong
impact on German cinema, not unlike a new wave. He represents the
older generation in this classification, and he is also the most successful
and celebrated of the bunch. Petzold got his start in television in the
mid-1990s. His feature film debut came in 2000 with THE STATE | AM IN
(co-written by Farocki), a drama about left-wing terrorists in hiding which
won numerous domestic awards and announced him as an auteur with a
bright future.

Since then Petzold has directed eight other feature films, among

them jewels like BARBARA (2012) and PHEONIX (2014), both starring
his longtime muse Nina Hoss, while he continues to work in episodic
television. Petzold is known for his unflinching studies of recent German
history, which always have implications on the present. He is also
known for his fidelity to genre and the ways it can illuminate character
and story. His most recent film Undine premiered at the Berlinale,
where it won a Silver Bear for Best Actress and also a FIPRESCI Award.
Director Christian Petzold is this year’s winner of the Aleksandar Lifka,
traditionally assigned by Pali¢ European Film Festival for exceptional
contribution to European cinema.

Throughout your career you have moved between directing for
television and for cinema. What are the principal ways you adapt
your style for either medium?

Through the whole process it is not such a big difference for me. | have
always had the same team, or nearly the same team, when shooting.

I have final cut, which means less money, but which is not so bad
sometimes. The difference is that when you are working for television
the work is not in solitude, it is part of a neighborhood. Like a house on
a street. Like a street in a city. Sometimes | need this. To be part of a
community.

The legendary film and video artist Harun Farocki was first your
professor and then became your collaborator. What were the
most important lessons you learned from him as a student and
then as a co-scenarist?

| learned to see. | miss our dialogues each day. The humor and the
concentration. We could sit at his table in the kitchen for hours and think
about the morality of camera movements in the history of cinema. The
pan shot in TAXI DRIVER, when Robert de Niro is phoning the young
woman. During the call he is begging for another date or something like
that, and the camera is moving to the exit of the corridor. For a moment
the camera makes a decision, it is not following him any longer.

Your last film Undine takes a turn into magical realism. Can you
speak about working with and around the boundaries of genre?

| think cinema always has to do with magical realism. The neorealists get
magical, and the magicians get realistic. That’s cinema, | think.

Paula Beer, the star of Undine, won Best Actress at the Berlinale.
One of the things your films are known for is great performances,
for example your many successful collaborations with Nina Hoss.
How do you work with actors?

It is collaboration. Respect. Fear. | have fear. They do too, in another way. |
am happy when they don’t need me. We have long rehearsals and many
seminars. It is the best time during the whole production process.

For many cinephiles you represent the best of current German
cinema. What are some things you both like and dislike about
contemporary German film?

| like when German film is researching something. | like when it is not sure
about itself, when it is curious and frightened. | don’t like when it wants to
please an institution or an imagined crowd.

Greg de Cuir Jr.
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INTERVJU: MILENA ZUPANCIC, DOBITNICA POCASNE NAGRADE “ALEKSANDAR LIFKA’

Glumom otkrivam skrivene svetove u sebi

Prva dobitnica pocasne nagrade “Aleksandar Lifka” za doprinos
regionalnoj kinematografiji, slovenacka i jugoslovenska glumica Milena
Zupancic zaljubljena je u glumu vise od pola veka, u koji su stale brojne
filmske, televizijske i pozoriSne uloge. Film joj je kaze mnogo dao, ali

i ona njemu. Deo njenog Zivota i raskosne li¢nosti predstavlja nam i
dokumentarac SVAKA DOBRA PRICA JE LJUBAVNA PRICA Rajka Grlica
i Matjaza Ivanisina, koji ¢e u Mileninu cast biti prikazan na Festivalu
evropskog filma.

Sa kakvom emocijom ste primili vest da ste ovogodi$nja dobitnica
pocasne nagrade “Aleksandar Lifka” za doprinos regionalnoj
kinematografiji koju dodeljuje Palicki festival?

Na ovako lepo i vazno priznanje ne mozete ostati ravnodusni. Moja prva
reakcija bila je iznenadenije, zatim lep osecaj da moj rad na filmu nije bio
uzaludan i da nije pao u zaborav.

Kada se danas osvrnete, Sta mislite Sta je to u vama sto vas je
opredelilo glumi?

Svi se radamo sa nekim predispozicijama i talentima. Meni je dat dar za
glumu. To sam osetila negde pred kraj gimnazije. | vi$e nije bilo nazad. lli
to ili nista drugo. Sre¢om, primljena sam na Akademiju. Uprkos mnogim
teskim trenucima, ovo je divna profesija. Kroz glumu mozete da Zivite
mnogo Zivota, da iskusite ono $to privatno ne mozete, ne smete, ne
usudite se, §to nije primereno, mozete sve da uradite, mozete sve da
kaZete bez zadrSke. Tude dogadaje, dogadaje likova koje tumacite,
morate zbog publike dozZivljavati kao svoje. | kada kao nekim ¢udom
nadem put do svojih likova, ponovo u sebi otkrivam svetove za koje
nisam ni znala da postoje. Tude tako postaje moje, nerazumljivo samo po
sebi razumljivo. Film, kao i pozoriste mi, pored mog privatnog Zivota, daje
iskustvo koje mi je potrebno.

Uvek sam uzivala da radim sa
Matjazom Klopcicem. Sa njim
sam snimila najvise filmova

U kojim ste filmskim ulogama najvise uzivali i kako ste ih birali?

Naravno, postoje uloge koje sam odbila. Nekad mi se nije svideo
scenario, nekada nisam verovala reditelju, ekipi. Uvek sam uzivala da
radim sa Matjazom Klopci¢em. Sa njim sam snimila najvise filmova. Bili
smo sjajni saradnici, nismo gubili vreme na nepotrebne price. Ja sam
znala Sta on zeli od mene, on je znao Sta moze da o¢ekuje od mene.
Sacuvali smo dosta filmske trake slovenac¢kom filmu, jer smo retko
ponavljali kadrove.

Puno igrate u pozoristu. Na srecu, i kod nas, u Beogradskom
dramskom imate predstavu. Sta bi vam danas na filmu bio
glumacki izazov?

Jedna snazna uloga za glumicu mojih godina. Nebitno da li je pozitivha
junakinja, herojina, ili negativac, vazno je da bude posebna, zanimljiva.

Radili ste aktivho za UNICEF skoro 13 godina, kao njihov
ambasador. $ta vam je donelo to iskustvo?

Ako su film i pozoriste stvar fantazije, rad u UNICEF-u je surova realnost.

| jedno i drugo sam radila sa punom odgovornos¢u. Posetila sam
najudaljenija mesta u Africi, Aziji, Srednjoj i Juznoj Americi. Susretala

sam se sa decom i Zzenama koje je “i Bog zaboravio”. Vise nisam spavala
bezbrizno, ali UNICEF mi je dao mnogo. Mnogi nasi problemi su mi
odjednom postali beznacajni u poredenju sa onima u nerazvijenom svetu,
u kojem deca umiru od gladi, bolesti, ratova... Da ne spominjem da mi je
rad u UNICEF-u pruzio mogucnost da jos viSe razvijem svoju osetljivost,
da je izoStrim, §to je za glumca dragoceno.

Jelena Knezevi¢
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INTERVIEW: MILENA ZUPANCIC, LAUREATE OF THE ALEKSANDAR LIFKA HONORARY AWARD

By acting, I discover the hidden worlds within me
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| have always enjoyed working with
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Matjaz Klopcic. Most of my films |
made with him

First winner of the honorary Aleksandar Lifka Award for her
contribution to regional cinema, Slovenian and Yugoslav actress
Milena Zupanci¢ has been in love with acting for more than half a
century, with numerous film, television and theater roles. As she said,
film meant a lot to her, but she meant a lot to film, too. A part of her
life and gorgeous personality is presented to us by a documentary
EVERY GOOD STORY IS A LOVE STORY by Rajko Grli¢ and Matjaz
Ivanisin, which will be screened in Milena’s honor at the European
Film Festival.

11

With what emotion did you receive the news that you are the
laureate of this year’s honorary Aleksandar Lifka Award for
your contribution to the regional cinema awarded by the Pali¢
Festival?

You cannot remain indifferent to such a beautiful and important
recognition. At first | was surprised, and then | was glad that my work
on the film was not in vain and that it didn’t fall into oblivion.

When you look back today, what do you think is your main
characteristic that determined you to act?

We are all born with some predispositions and talents. | was born with
a talent for acting. | felt that at the time | was finishing my high school.
And there were no alternatives. Nothing else mattered. Fortunately,

| was admitted to the Academy. Despite many difficult moments,

this is a wonderful profession. Through acting you can live a lot of
lives, experience what you privately cannot, mustn’t or you don’t

dare to do, inappropriate things, you can do everything, you can say
everything without hesitation. Because of the audience you have to
experience other people’s lives, the life events of the characters you
interpret, as your own. And when, as if by some miracle, | find my way
to my characters, | rediscover in myself worlds that | wasn’t aware

of. This is how someone else’s becomes mine, incomprehensible -
comprehensible. Film, like theater, in addition to my private life, gives
me the experience | need.

Which film roles did you enjoy the most and how did you choose
them?

Of course, there are roles | turned down. Sometimes | didn’t like the
script, sometimes | didn’t trust the director, the team. | have always
enjoyed working with Matjaz Klopci¢. Most of my films | made

with him. We were great collaborators, we didn’t waste time on
unnecessary talking. | knew what he wanted from me, he knew what
he could expect from me. We saved a lot of celluloid for Slovenian
cinema, since we rarely repeated shots.

You play a lot in theater. Fortunately, for us, you have a play
at the Belgrade Drama Theater. What would be your acting
challenge on film today?

One strong role for an actress of my age. It doesn’t matter if she is
a positive heroine, a heroine, or a villain, it is important for her to be
special, interesting.

You have worked actively at UNICEF for almost 13 years, as their
ambassador. What did that experience bring you?

If film and theater are a matter of fantasy, working at UNICEF is a
harsh reality. | did both with full responsibility. | visited the most remote
places in Africa, Asia, Central and South America. | met children and
women who were “forgotten by God”. | no longer sleep carefree,

but UNICEF gave me a lot. Many of our society’s problems suddenly
became insignificant to me compared to those in the underdeveloped
world, where children die of hunger, disease, war ... Not to mention
that working at UNICEF gave me the opportunity to further develop
my sensitivity, sharpen it, which is precious for an actor.

Jelena Knezevi¢
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INTERVJU: RADOSLAV ZELENOVIC, DIREKTOR FESTIVALA

Festival u punom kapacitetu

e

Direktor Festivala Radoslav Zelenovi¢ govori o vaznosti odluke da se
prosle godine FEF odrzi i da ne bude online, o odlasku prijatelja festivala i
o novoj nagradi “Aleksandar Lifka”.

Tokom skoro tri decenije postojanja, Palicki festival odolevao je
raznim izazovima, pa tako i ovom poslednjem - pandemiji. Pred
nama je bogato i kvalitetno 28. izdanje. Sta je to $to gura festival
napred i ¢ini mogucim, ono sto je za mnoge nemoguce?

Kada god je Palic¢ki festival bio u kriznim situacijama uvek je pokazivao
neverovatnu energiju, koju bi neko nazvao inat. To nije bio inat, ve¢
ogromna Zelja da festivala bude. Bio je i 1999. kada nam je nas prijatelj
Bernardo Bertoluci poslao film. | prosle godine, kada mnogi festivali nisu,
Pali¢ je odrzan. Ponosan sam na cinjenicu $to smo proslogodisnji festival
odrzali uzivo, $to nismo pristali na online. To se od mene i o¢ekivalo, jer
sam shodno mojim godinama konzervativan, ali i moji mladi saradnici

su postovali tu odluku, jer su naucili da se filmovi prave za veliko platno,
za publiku, za mrak bioskopske dvorane. Online izdanje nije dolazio u
obzir. Ova godina je bila naporna, jer je bila godina neizvesnosti i jos

uvek je. Bila je i godina velikih gubitaka, u kojoj smo ostali bez ljudi sa
kojima smo radili, saradivali, Ziveli. Napustili su nas veliki prijatelji festivala:
Goran Paskaljevi¢, Zoran Simjanovi¢, Jirzi Mencl... Licno sam imao
tragadiju, otisla je i moja supruga Vesna koja je bila sa mnom na svim
festivalima od osnivanja, 1992. Ovi neizrecivi gubici su na jednoj strani, a
na drugoj ¢injenica da najvedi festivali pomeraju termine. Kan se zavrsava
u danu kada mi pocinjemo, a nasem programu su potrebni filmovi sa tog
festivala. Sada tu treba biti vest kao $to su nasi selektori, kao $to je Misa
Mogorovi¢, llija Tati¢ i Citava ekipa sa Otvorenog univerziteta. Na Pali¢
dolazi 150 gostiju, skoro svi filmovi u Glavnom programu i Paralelama
imace predstavnike. E, to je festival, a ne samo puko prikazivanje filmova.
Festival je opet u punom kapacitetu, u svim dvoranama i na nasoj divnoj
Letnjoj pozornici.

Nasa ambicija je da FEF pruza
sveobuhvatan uvid u evropsku
kinematografiju i da ga stalno

unapredujemo u tom pravcu

Kada smo radili intervju za 25. festival, rekli ste da je ovo festival
paradoksa, sto nastavlja da se potvrduje.

Da, evo jo$ jednog. Ovo je festival sa najvecim brojem filmova u poslednjih
nekoliko godina: 139 filmova u 15 programa od kojih su neki potpuno novi,
kao sto je program u okviru koga ¢emo prikazati filmove koje su pravila
deca. Nasa ambicija je da FEF pruza sveobuhvatan uvid u evropsku
kinematografiju i da ga stalno unapredujemo u tom pravcu. Zato smo
ustanovili jos jednu nagradu “Aleksandar Lifka” za doprinos regionalnoj
kinematografiji i ona ove godine ide u ruke Mileni Zupanci¢, megazvezde
jugoslovenske kinematografije. Nadam se da ce to inspirisati mladu
publiku da pogleda njene filmove. To je svrha festivala, da upoznajes,

da otkriva$ ljudima autore, glumce i pruzas uvid u njihov stvaralacki svet.
Mnogi su svoju promociju na ovim prostorima doziveli upravo na Palicu.
Kada pogledate listu dobitnika Lifke, to je temelj evropske kinematografije.
Kada god klonem duhom, pogledam tu listu i bude mi bolje.

Palicki festival je odnegovao sada vec i generacije publike.

Nas$ festival je susretiSte izmedu filmova, autora, publike, kriticara,
novinara. Pruza vam mogucnost da vidite Sta rade evropski autori i kroz
koji vizir gledaju Evropu i sadasnjost. Tu nema pardona. Ti filmovi su
otvoreni, kriticki. Prisustvo autora nam daje priliku da jos vise saznamo

o temi filma, ali i o kinematografiji iz koje dolaze. | onda dolazimo do
krajnjeg paradoksa, a to je da u zemlji koja nije ¢lanica EU postoji Festival
evropskog filma koji je ta ista EU 2017. proglasila za najbolji u Evropi. Ta
vrsta pozitivnih paradoksa odrzava ovaj festival. Na radost publike i gostiju,
od kojih niko nije otiSao nezadovoljan sa Festivala. A to nije mala stvar.

Jelena Knezevi¢
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INTERVIEW: RADOSLAV ZELENOVIC, FESTIVAL DIRECTOR

Festival in full capacity

Our ambition for EFF is to provide a
comprehensive insight into European
cinema and to constantly improve it in
that direction

Festival Director Radoslav Zelenovi¢ talks about the importance of the
decision for last year’s EFF not to be online, about departure of Festival's
friends and about new Aleksandar Lifka Award.

During almost three decades of existence, Pali¢ Festival has

overcome various challenges, including the latest - the pandemic.

Before us we have rich and high-quality 28th edition. What
pushes the festival forward and makes it possible?

Whenever Pali¢ Festival was in crisis, it always gained incredible energy,
which some would call spite. It was not spite, but a huge desire for the
Festival to be. It was 1999 (NATO bombing) when our friend Bernardo
Bertolucci sent us his film. And last year, when many festivals didn’t
have live editions, Pali¢ had. I'm proud of the fact that we held last year’s
festival live, that we didn’t agree to go online. That should be expected
from me, because | am conservative according to my age, but my
younger associates also respected that decision, because they learned
that films are made for the big screen, for the audience, for the darkness
of a cinema theater. An online edition was out of the question. This year
was hard, because it was a year of uncertainty and it still is. It was also

a year of great losses, in which we lost people we worked, cooperated,
lived with. Great friends of the Festival left us: Goran Paskaljevi¢, Zoran
Simjanovié¢, Jifi Menzel... | had a personal tragedy, my wife Vesna who
was with me at all festivals since its founding in 1992, also passed away.
These unspeakable losses are on the one hand, and on the other is the
fact that the biggest festivals are changing terms. Cannes ends on the
day we start, and our program needs films from that festival. Now you
need to be as skilled as our programmers are, such as Misa Mogorovi¢,
llija Tati¢ and the entire Open University team, to accomplish that. 150
guests are coming to Pali¢, almost all films in the Main Program and

Parallels and Encounters program will have their representatives here.
Well, it's a film festival, not just a movie screening. The Festival is again in
full capacity, in all the theaters and on our wonderful Summer Stage.

When we did the interview for the 25th festival, you said that it
was a festival of paradox, and it is happening again.

Yes, here’s another one. This is the festival with the largest number of
films in the last few years: 139 films in 15 programs, some of which are
completely new, such as the program with films made by children. Our
ambition for EFF is to provide a comprehensive insight into European
cinema and to constantly improve it in that direction. That is why we have
established another Aleksandar Lifka Award for the contribution to the
regional cinema, and this year it goes to Milena Zupancic, the megastar
of Yugoslav cinema. | hope the Award will inspire younger audiences to
watch her films. That is the purpose of the festival - to reveal the authors
and actors to people and provide insight into their creative world. Many
filmmakers had their promotions at Pali¢ Festival. When you look at

the list of Lifka laureates, you see the foundation of European cinema.
Whenever | lose heart, | look at that list and | feel better.

The Pali¢ festival has now nurtured generations of audiences.

Our festival is a meeting place of films, authors, audiences, critics,
journalists. It gives you the opportunity to see what European authors
are doing and through which visor they are looking at Europe and the
present time. There is no excuse. These films are open, critical. The
presence of authors gives us the opportunity to learn even more about
the themes of their films, and also about the cinema they come from.
And then we come to the ultimate paradox, that in a country that is not
an EU member, there is a European film festival, which EU itself declared
the best in Europe for 2017. That kind of positive paradoxes sustains this
festival, to the joy of audiences and guests, none of whom have ever left
dissatisfied. And that’s not a small thing.

Jelena Knezevi¢
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INTERVJU: NENAD DUKIC, SELEKTOR GLAVNOG PROGRAMA

Dobar uvid u produkciju Evrope

Mali podvig je to da smo uspeli da
programiramo tri filma znacajnih autora
koji su prikazani u Glavhom programu
Kanskog festivala

Selektor Glavnog programa Nenad Duki¢ govori o izazovima

programiranja u vreme pandemije, mestu srpskog i regionalnog filma na
FEF Pali¢ i stanju festivalske industrije.

Koji su izazovi bili pred vama, kao selektorom, ove godine, s obzirom
na specificnost vremena u kome zivimo i u kome se festival odvija?

Nalazimo se u ¢udnom kinematografskom medu-periodu, medu-vremenu.
Iza nas je nekada postojeci kinematografski red stvari po kojem je deo
produkcije iSao u komercijalnu distribuciju, onaj drugi na festivalsku
prezentaciju, da bi se potom odvijala njihova eksploatacija u razli¢itim
ekranskim medijima. Sada je, kao posledica pandemije, doslo do
zatvaranja bioskopa, poremecaja u distribuciji, do otkazivanja festivala ili
njihovog odvijanja online. Mnoge platforme su iskoristile situaciju, pa su
ustanovili ¢ak svoje online festivale. Ne zelim da verujem da ¢e bioskopi

» %

poceti da odumiru i da e nastati “online svet pokretnih slika” Sto bi polako
pocelo da obesmisljava i instituciju filmskog festivala kao mesta gde se na
nekoliko nivoa odvija komunikacija na relaciji sineasti-filmsko delo-publika-

kritika-publicitet-filmska javnost.

Sta nam donosi Glavni program u kojem su i ove godine sa novim
filmovima zastupljeni kako veterani tako i mladi autori?

Odlika selekcije je to da daje vrlo dobar uvid u produkciju iz skoro svih
delova Evrope, od vodecih zapadnih kinematografija - Francuske,
Velike Britanije, Nemacke, Norveske, preko onih na istoku Evrope - Rusije,
Madarske, do relevantnih filmova Balkana i ex YU regiona - Turske,
Hrvatske, Severne Makedonije i Srbije. Tematski, filmovi su krajnje razliciti,
od politickih trilera, filmova koji tematizuju istorijske dogadaje kroz prizmu
psihologije pojedinca, do savremenih tema realizovanih u razlicitim
poetskim kodovima. Mali podvig je to da smo uspeli da programiramo tri
filma znacajnih, poznatih autora koji su prikazani u Glavhom programu
Kanskog festivala koji se zavrSava na dan pocetka Palica.

| ove godine na Palickom festivalu imamo svetsku premijeru
domaceg filma u Glavnom programu. Takode i domace premijere
nekih exYU filmova. Koliko su ovakvi dogadaji vazni za FEF i zbog
cega?

Svake godine nastojimo da za Glavni program obezbedimo novi domaci
film. Naravno, onaj koji to kvalitetom zasluzuje. To nije jednostavno jer je
neophodno da film prethodno nije prikazan u Srbiji. Film NECISTA KRV -
GREH PREDAKA Milutina Patrovica, koji sam video jo$ kao nedovrsen film,
sti¢i ¢e na palicku premijeru bukvalno tri dana po zavrsetku finalne verzije.
Sto se ti¢e filmova sa ex YU prostora, mislim da je dobro, ¢ak neophodno,
da imamo kvalitetan uvid u to $ta se snima u nasem zajedni¢kom
kulturnom prostoru. Filmovi Zrinka Orgreste i Igora lvanova upravo daju tu
dobru i kvalitetnu informaciju.

Ove godine ¢emo opet gledati filmove na Letnjoj pozornici. Dolaze
inostrani gosti na festival. Cini se skoro da je sve kao pre. Da li ste
optimista kada je rec¢ o festivalskoj industriji u Evropi?

Cini se da je sve kao pre, ali nije. lli jo$ nije. Berlinale je odrzano online,
ja sam gledao filmove s programa u svojoj sobi, na kompjuteru, ali to
nije ¢ak ni surogat festivala. To je nesto drugo, samo Stura informacija
o programiranim filmovima. Kan je pomerio termin sa maja na jul i

time poremetio festivalski ciklus. Karlove Vari su se pomerile na kraj
avgusta. Videcemo $ta ce biti u Veneciji. Filmski festival je slozen i

za komunikaciju otvoren filmsko-umetni¢ko-poslovno-kulturoloski
sistem koji, po definiciji, ne trpi restrikcije. Dok se sve epidemioloski ne
dovede u red tesko da e festivalski Zivot, a time i Zivot velikog broja
filmova koji zavise od festivalske promocije, moci ponovo da se odvija
na optimalan nacin. Naravno, u meduvremenu, ne treba stati, predati
se, vec iznalaziti alternative, dovijati se.

Jelena Knezevi¢
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INTERVIEW: NENAD DUKIC, OFFICIAL SELECTION PROGRAMMER

A good insight into the European production

It is a small feat that we
managed to bring three films
by important authors shown
previously in Cannes Film
Festival’s Main Program

i

The programmer of the Official Selection, Nenad Duki¢, talks about the
programming challenges during the pandemic, the place of Serbian and
regional film at EFF Pali¢ and the situation in the festival industry.

What challenges were you facing as a programmer, this year, given
the specifics of the time we live in and the time festival takes place in?

We are in a strange cinematic inter-period, inter-time. Behind us is

the previous cinema order of things, according to which a part of the
production went to commerecial distribution, and the other part to the
festival presentations, and then their exploitation took place in various
screening media. Now, as a consequence of the pandemic, cinema
theatres have been closed, distribution has been disrupted, festivals have
been canceled or they have taken place online. Many platforms took
advantage of the situation and even established their own online festivals. |
do not want to believe that cinema theatres will die out and that an “online
world of moving images” will emerge, which would slowly start to make
the institution of a film festival, as a place where communication takes
place on several levels - filmmakers-films-audiences-film critics-publicity,
meaningless.

What, when it comes to topics, does the Main Program, with new
films by both, veterans and young authors, this year bring us?

The general feature of the program is that it gives a very good insight into
production from almost all parts of Europe, from leading Western cinemas

- France, UK, Germany, Norway, through those in Eastern Europe - Russia,
Hungary, and relevant films from the Balkans and ex YU region - Turkey ,
Croatia, Northern Macedonia, Serbia. Thematically, the films are extremely
different, from political thrillers, films that thematize historical events through
the prism of individual psychology, to contemporary themes realized in
different poetic codes. It is a small feat that we managed to bring three
films by important authors shown previously in Cannes Film Festival’s Main
Program, which ends on the same day Pali¢ begins.

> |

This year, at the Pali¢ Festival, we have domestic film world premiere
in the Main Program. Also domestic premieres of some ex-YU films.
Are such events important for the Pali¢ Festival and why?

Every year, we try to bring a new domestic film for the Main Program. Of
course, the one that deserves it by its qualities. It is not simple because it

is necessary that a film hasn’t been shown in Serbia before. BAD BLOOD

- SIN OF ANCESTORS by Milutin Petrovi¢, which | saw as an unfinished
film, will arrive at the Pali¢ premiere literally three days after the end of the
final version. As for films from the ex-Yugoslav region, | think it is good, even
necessary for us, to have a quality insight into what is being shot in our
common cultural space. Films by Zrinko Orgreste and Igor lvanov provide
us more than good insight and quality information on that.

This year, we will watch movies on the Summer Stage again.
Foreign guests are coming to the festival. It seems almost
everything is as it were. Are you optimistic when it comes to the
festival industry in Europe?

It seems that everything is as it were, but it is not the case. Or not yet.

The Berlinale was held online, | watched movies from the program in my
room, on the computer, but it wasn’t even a surrogate of the festival. It's
something else, just a piece of information about programmed movies.
Cannes FF moved the date from May to July and thus disrupted the
festival cycle. Karlovy Vary IFF moved to the end of August. We'll see what
happens in Venice. Festivals are complex and open to communication film-
artistic-business-cultural system which, by definition, does not work under
restrictions. Until everything is epidemiologically put in order, it is unlikely
that the festival life, and thus the life of the large number of films that
depend on the festival promotion, will be able to take place in an optimal
way again. Of course, in the meantime, we shouldn’t stop, surrender, but
find alternatives, fight.

Jelena Knezevi¢
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INTERVJU: FERIT KARAHAN, REDITELJ FILMA CUVAR BRATA SVOJEGA

Strah je zarazan

Turski reditelj Ferit Karahan dolazi na Pali¢ sa
filmom CUVAR BRATA SVOJEGA koji je deo
Glavnog takmicarskog programa. Ovaj potresan,
dirljiv film donosi pric¢u o zivotu u muskom internatu
u isto¢noj Anadoliji, u Turskoj, u kome se sve odvija
u svakodnevnoj atmosferi straha.

Kako ste se odlucili da ispric¢ate ovu pricu? Vi ste takode bili u
internatu, da li ste Zeleli da podeliti i neko li¢no iskustvo i zasto
bas sada?

Kada sam napisao prvi scenario 2009, jo§ sam bio pod utiskom mrznje
prema nastavnicima i internatu. Sest godina sam proveo u internatu i to
jos uvek ima ogromni uticaj na mene. Poznavanje te atmosfere koristio
sam za pri¢anje ove price, koja je pod velom politickih desavanja,
cinjenice da su Kurdi bili ozbiljno pogodeni ratom na Bliskom istoku 2015.
Atmosfera se promenila u Turskoj nakon pokusaja puca 2016. To me je
vratilo u detinjstvo, u 90-te, kada je nasilje u Turskoj bilo dominantno.
Vratilo mi je taj osecaj. Onda smo koscenarista Gulistan Acet i ja seli i za
sedam dana napisali scenario.

Skoro u Citavom svetu, obrazovni
sistemi stvaraju poslusne jaganjce
koji ¢e raditi Sta im se kaze

CUVAR BRATA SVOJEGA je film o strahu, o tome $ta moze da se
dogodi ljudima kada konstantno zive u atmosferi straha. Sta je
bilo poloziste za ovu temu?

U atmosferi punoj straha, ljudi moraju da zevaju da bi udahnuli vazduh,
da bi disali. Sluze se lazima i malim trikovima, da ne bi bili slomljeni. Laz
koja proizilazi iz straha stvara Fukoovski otpor. Ponekad i naizgled nevina
laz moze da prouzrokuje haos. | zapamtite, strah je zarazan. Na ovoj ideji
smo izgradili ¢itav film. Kada su strah i ugnjetavanje toliko prisutni, onda
sve visi 0 koncu, svi odnosi, sve deluje maglovito. Kada ste daleko ¢ini
vam se da to postoji, a kada mu se priblizite toga nema. Na tome sam i
gradio odnos dvojice prjatelja u filmu. U atmosferi straha ljudi ne mogu
biti ni prijatelji kako treba.

U Vasem filmu deca u internatu su uglavnom ignorisana,
kontrolisna, ne ¢uju ih i ne vide, a oni imaju svoje price, veoma
vazne, ali sistem nije zainteresovan.

Skoro u ¢itavom svetu, obrazovni sistemi stvaraju poslusne jaganjce koji
¢e raditi Sta im se kaZe. Ukoliko niste poslusni i ne savladate zadatke, vi
ne prelazite na slededi nivo i sistem vas smatra neuspesnim i odbacuje
vas. Vrlo je malo obrazovnih sistema koji promovisu kreativnost i
nezavisnost. A poslusni pojedinci mogu biti dobri radnici, ali nikada ne
mogu da unaprede nauku, jer oni uglavnom kopiraju tude ideje. Internati
su sistemi koji deci namecu poslusnost, ne samo na ¢asovima, ve¢ kao
nacin zivota. To je veliki problem. Odrasli ne veruju da su deca razumna
i da potpuno ravnopravno mogu da diskutuju sa njima na razne teme.
Mislim da bi bolji odnos prema deci pomogao odraslima da se uzdignu,
da budu bolji, uspesniji. Radedi na filmu, pridrzavao sam se toga. Deci
sam priSao kao odraslima i to je dalo sjajne rezultate. Bilo im je to novo,
da ih neko slusa i ima poverenja u njih.

Kako je bilo saradivati sa izvanrednom decom-glumcima, posebno
sa Sametom Jildizom koji igra Jusufa, i kako ste ga pronasli?

Jusuf je vrlo vazan lik, on nosi film. Smatrao sam da je besmisleno da mi
trazimo njega, vec da ¢e on pronadi nas dok obilazimo lokacije snimanja.
Tako je bilo i u mojim prethodnim filmovima. Samet Jildiz je dosao na
kasting i razgovarali smo sat vremena. Medutim, na kraju nismo snimali
na toj lokaciji gde on zivi, ali sam bio uporan i uspeo da ubedim njegove
roditelje da Samet igra u filmu. Zanimljivo je bilo, kada sam deci u prvoj
nedelji snimanja rekao da hodaju do odredene tacke, hodali su kao neki
mafijasi, cak su i govorili tako, jer gledaju serije o turskoj mafiji i upijaju
sve to. Bilo mi je teSko da to promenim kod njih i da ih vratim da budu to
Sto jesu, jer im se to nije ¢inilo bas zanimljivo. Svaki put sam morao da im
objasnjavam da je to najveca vrlina i lepota u Zivotu.

Svetska premijera filma bila je na Berlinalu, online. Kakav je
osecaj vratiti se na festivale uzivo i biti na projekcijama sa
publikom?

Ovo je zaista veoma tesko vreme za ¢ovecanstvo. Ljudi mnogo pate.
Suoceni smo sa potpuno novim iskustvom. Ali bioskopi se polako vracaju u
Zivot. Upravo sam gledao film sa publikom u Berlinu, na specijalnom letnjem
izdanju festivala. Bilo je 600 ljudi, i to je takav uZitak da zasluzuje slavlje.

Jelena Knezevi¢
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INTERVIEW: FERIT KARAHAN, DIRECTOR OF BROTHER'S KEEPER

Fear is infectious

Turkish director Ferit Karahan is coming to Pali¢
with his film BROTHER’S KEEPER, as a part of the
Official Selection. This poignant, touching film
brings us the story of a life in a boys’ boarding
school in eastern Anatolia, Turkey, where everything
happens in an everyday atmosphere of fear.

How did you come upon this story? You also attended boarding
school, did you want to share some personal experience and why
right now?

When | wrote the first screenplay in 2009, | was still under the influence
of the hatred towards my teachers and the boarding school | lived in. |
spent six years in a boarding school and that fact still has a huge impact
on me. | used my knowledge of that kind of atmosphere to tell this story,
which is under the veil of political events - the fact that the Kurds were
seriously affected by the war in the Middle East in 2015. The atmosphere
changed in Turkey after the attempt of the coup in 2016. It brought me
back to my childhood, to the 90s, when violence was dominant in Turkey;
it brought me back to that feeling. Then cowriter Giilistan Acet and me
sat down and in seven days we wrote the script.

Brother’s Keeper is a film about fear, about what can happen to
people when they constantly live in the atmosphere of fear. What
was the starting point for this topic?

In the atmosphere full of fear, people have to open their mouth wide in
order to breathe in. They use lies and little tricks, to avoid breakdown.
The lie that stems from fear creates Foucault resistance phenomenon.
Sometimes even a seemingly innocent lie can cause chaos. And
remember, fear is infectious. We built the whole film on this idea. When
fear and oppression are so present, then everything hangs by a thread,
all relationships, everything seems foggy. When you are far away

Almost all over the world, educational
systems create obedient lambs that do
what they are told to

everything seems to you real, but when you approach you see it doesn’t
exist. | built the relationship of two friends in the film on that concept. In
the atmosphere of fear people cannot be friends properly.

In your film, the children in the boarding school are mostly
ignored, controlled, nobody hear or watch them. They have their
own stories, very important ones, but the system is not interested.

Almost all over the world, educational systems create obedient lambs
that do what they are told to. If you are not obedient and do not master
the tasks, you do not go to the next level and the system considers you

a failure and rejects you. There are very few educational systems that
promote creativity and independence. And obedient individuals can be
good workers, but they can never advance science, because they mostly
copy other people’s ideas. Boarding schools are systems that impose
obedience on children, not only in class, but as a way of life. That'’s a big
problem. Adults do not believe that children are reasonable and that
they can discuss various topics with them equally. | think that a better
attitude towards children would help adults to rise, to be better, more
successful. While working on the film, | stuck to it. | approached children
as if they were adults and that gave great results. It was new to them, that
someone listens to them and has confidence in them.

What was it like to work with these extraordinary children actors,
especially Samet Yildiz (Yusuf) and how did you find him?

Yusuf is a very important character, he carries the film. | thought that it was
pointless for us to look for him, but that he would find us as we toured
the filming locations, like it happened in my previous films. Samet Yildiz
came to casting and we talked for an hour. However, in the end, we did
not shoot at the location he lives at, but | was persistent and | managed
to convince his parents Samet should play in the film. It was interesting,
when | told the children, in the first week of filming, to walk to the certain
point, they walked like some mobsters, they were even aware of that,
because they used to watch series about the Turkish mafia and have
absorbed all that. It was difficult for me to change that attitude and bring
them back to be what they were, because it didn’t seem very interesting
to them. Every time | had to explain them that it is the greatest virtue and
beauty in life to be yourself.

The world premiere was at the Berlinale, online. How does it feel
to go back to live festivals and be present at screenings with the
audience?

This is really a very difficult time for humanity. People suffer a lot. We are
faced with a whole new experience. But cinemas are slowly coming back
to life. I've just watched a film with the audience in Berlin, at a special
summer edition of the Festival. There were 600 people, and it was such a
pleasure that it should be celebrated.

Jelena Knezevi¢
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INTERVJU: PJOTR DOMALEVSKI, REDITELJ FILMA JA NIKADA NE PLACEM

Emocije su najvaznije

U poljskoj kulturi, roditelj je osoba Cija
je glavna uloga da obezbedi materijalna
sredstva. Nasa kultura tako malo paznje
obraca na osecanja i odnose

Poljski reditelj Pjotr Domalevski dolazi na Festival evropskog filma
na Pali¢ sa snaznom dramom JA NIKADA NE PLACEM, koja prati
sedamnaestogodi$nju Olu koja sama putuje u Irsku, na putovanje
koje Ce joj promeniti zivot, u zemlju u koju je njen otac otiSao kako bi
obezbedio bolji zivot. Ovo ostvarenje ima bogat i uspesan festivalski
Zivot.

U vasem filmu vidimo kako su masovne ekonomske
migracije, koje su usledile nakon sto je vasa zemlja postala
¢lanica EU 2005. godine, promenile Zivote stotinama
hiljada Poljaka. Sta vas je posebno impresioniralo u toku
istrazivackog procesa?

Glavna inspiracija za nastanak ovog filma je prica mog brata, koji
je takode ekonomski emigrant. Zivi i radi u Skotskoj. Zahvaljujudi
njemu imao sam precizne informacije o ljudima koji su napustili
Poljsku u potrazi za boljim zivotom. Ali pri¢e koje sam ¢uo od
Poljaka koji Zive u Irskoj ostavile su najsnazniji utisak na mene.
Zastrasujuce su i tuzne u isto vreme, ali pokazuju punodu
problema koji je u vezi sa psihom tih ljudi. Samoubistvo je glavni
uzrok smrti kod emigranata koji rade kao fizi¢ki radnici. Zbog toga
Sto nisu uspeli, plase se da se vrate kudi, a ne mogu da se nose sa
odvojenoscu od domovine. To me je snazno potreslo.

Sta vam je bilo najvaznije da ispri¢ate ovom pri¢om, na $ta
da skrenete paznju?

Najvaznije mi je bilo da govorim o odnosu oca i deteta. U
poljskoj kulturi, roditelj je osoba cija je glavna uloga da obezbedi
materijalna sredstva. Nasa kultura tako malo paznje obraca

na osecanja i odnose. Nema govora o ljubavi ili ¢eznji, a to su
najbitnije emocije.

U filmu prikazujete komplikovani odnos izmedu oca i ¢erke.
Ola je tinejdzerka koja prakticno odrasta sama, u izazovnim
okolnostima, postaje grubijanka koja nikada ne place. Da li
smatrate da mnoga deca danas imaju sli¢ne price, iz razlicitih
razloga?

Upravo. Nazalost, savremen svet je fokusiran na posedovanje, na
novac, pozicije u drustvu. Vredi§ onoliko koliko imas. To razara
odnose medu ljudima. Novac zamenjuje brigu i osecanja. Zato Ola
misli da ako dobije auto od oca, to ¢e biti dokaz da mu je stalo do
nje. Na kraju, shvata da nije auto to $to joj je potrebno, ve¢ dobar
odnos sa ocem.

JA NIKADA NE PLACEM je empati¢an, duboko human
film, veoma emotivan. Kao gledalac prolazite kroz razlicita
emotivna stanja. Koliko vam je to vazno?

Emocije su mi najvaznije u umetnosti stvaranja filma. Naravno,
radnja, ritam filma, napetost su vrlo vazne za dobar film. Moj
fokus je na emocijama koje su duboko skrivene u mojim likovima.
Tipi¢no za moje junake je da oni imaju vrlo kompleksna osecanja,
ali ne mogu da ih izraze, plase ih se.

Talentovana Zofia Stafiej, koja igra Olu, pojavljuje se prvi put
na filmu. Kako ste je pronasli i kako je bilo raditi sa njom?

Da, smatram da je Zofia brilijantna. Bilo je vrlo tesko pronaci je
medu 1.200 kandidatkinja. Pro$la je svih pet krugova kastinga i
ispostavilo se ne samo da je najbolja, vec i najsnaznija. To je vazno
u ovoj profesiji. Zaista sam srecan $to je dosla na audiciju, jer ne
mogu da zamislim JA NIKADA NE PLACEM bez nje.

Jelena Knezevi¢
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INTERVIEW: PIOTR DOMALEWSKI, DIRECTOR OF | NEVER CRY

Emotions are most important

=i | b

In Polish culture, a parent is a person

whose main role is to provide material
resources. Our culture pays so little
attention to feelings and relationships

Polish director Piotr Domalewski is coming to Pali¢ European Film
Festival with a powerful drama | NEVER CRY, which follows seventeen-
year-old Ola who travels alone to Ireland, on a life-changing journey to
the country her father went to, hoping for a better life. This work has a
rich and successful festival life.

In your film, we see how the mass economic migrations, that
followed after your country became a member of the EU in
2005, changed the lives of hundreds of thousands of Poles.
What particularly impressed you during the research process?

The main inspiration for this film is the story of my brother, who is also
an economic emigrant. He lives and works in Scotland. Thanks to him,
| had precise information about people who left Poland in search for

a better life. But the stories | heard from Poles living in Ireland left the
strongest impression on me. They are frightening and sad at the same
time, but they indicate the whole problem related to the psyche of
those people. Suicide is the leading cause of death among immigrants
working as manual workers. Because they think they failed, they are
afraid to return home, and they cannot cope with separation from their
homeland. Their stories shook me hard.

What was the most important thing for you to tell with this story,
what did you want to draw attention to?

The most important thing for me was to talk about the relationship
between father and child. In Polish culture, a parent is a person whose
main role is to provide material resources. Our culture pays so little
attention to feelings and relationships. There is no talk about love or
longing, and these are the most important emotions.

In the film, you show a complicated relationship between a
father and a daughter. Ola is a teenager who practically grows
up alone, in challenging circumstances, she becomes a rude
person who never cries. Do you think that many children today
have similar stories, for different reasons?

Exactly. Unfortunately, the modern world is focused on possession,
money, positions in society. You are worth as much as you posses. It
destroys relationships between people. Money replaces worries and
feelings. That’'s why Ola thinks that if she gets a car from her father, it
will be proof that he cares about her. In the end, she realizes that the
car is not what she needs, but a good relationship with her father.

I NEVER CRY is an empathetic, deeply humane film, very
emotional. As a viewer, you go through different emotional
states. How important is that to you?

For me emotions are most important in the art of film. Of course,
the plot, the rhythm of film, the suspense is also very important for a
good film. My focus is on the emotions that are deeply hidden in my
characters. It is typical for my heroes that they have very complex
feelings, but they cannot express them, they are afraid of them.

Talented Zofia Stafiej, who plays Ola, appears for the first time
in the film. How did you find her and what was working with her
like?

Yes, | find Zofia brilliant. It was very difficult to find her among 1,200
candidates. She went through all five rounds of casting and turned out
to be not only the best, but also the strongest. This is important in this
profession. I’'m really happy that she came to the audition, because |
can’t imagine | NEVER CRY without her.

Jelena Knezevic¢
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INTERVJU: MILUTIN PETROVIC, REDITELJ FILMA NECISTA KRV

Ovakva prilika se desi

samo jednom

Dragan Bjelogrli¢ kao Hadzi-Trifun

Najnoviji srpski film NECISTA KRV - GREH PREDAKA Milutina Petrovi¢a
imace svetsku premijeru na Festivalu evropskog filma na Pailu¢u u
Glavnom takmicarskom programu. Ovaj ambiciozni projekat snimljen
je na osnovu davno izgubljenog scenarija Vojislava Voje Nanovica, koji
je adaptirala Milena Markovi¢. Uglednog srpskog trgovca Hadzi-Trifuna
tumaci Dragan Bjelogrli¢, a ostale uloge igraju: Andela Jovanovic,
Katarina Radivojevi¢, Feda Stukan, Tim Sejfi, Nela Mihailovi¢...

Kako ste dosli do izgubljenog scenarija Voje Nanovic¢a? Sta ste o
tom scenariju znali pre nego sto ste ga pronasli, a sa kavim ste
emocija zavrsili njegovo citanje?

Scenario smo nasli Bojana Andric i ja u skladistu starih papira,
dokumenata, radnih knjizica i pobacanih scenarija. Ostala je jedna
prasnjava, pozutela kopija iz viemena kada je seriju pripremao Zika
Pavlovi¢. Zanimalo me je $ta je to Voja pisao. Znao sam da je Misa
Radivojevi¢ pri¢ao da je to najbolji scenario koji je procitao. Bio sam
Sokiran kada sam shvatio da je scenario pisan sedamdesetih godina
proslog veka i dalje vredan realizacije.

Kakav je vama izazov bio rad na ovom filmu i $ta vam je bilo
najuzbudljviije?

Prilika da se radi ovakva pri¢a desi se jednom ili ¢esce nijednom za
vreme necijeg profesionalnog zivota. Specijalno u kinematografijama
kakva je nasa. Osecao sam zahvalnost bogovima filma $to su me pustili

—

Bajka koju ¢e gledaoci videti na platnu
bioskopa je zaista postojala oko nas dok
smo snimali film

da udem na ta vrata i radim sa takvim profesionalcima i autorima kakvi

su bili moji saradnici u sektorima kamere, kostima, produkcije, rasvete,
zvuka, montaze, muzike... Zatim, ovakav glumacki ansambl, predvoden
Bjelom, daje vam osecaj da se film pravi sam od sebe, kao nekim ¢udom.
| da, definitivno najuzbudlijivije je bilo to da sam kona¢no mogao da
snimam film sa konjima koji su moja velika ljubav.

Kakav je vas Hadzi-Trifun? Drugaciji od onog koga smo u
NECISTOJ KRVI gledali u ranijim ekranizacijama i u pozorisnim
izvedbama?

Hadzija ima 52 godine, a najstariji je od svih likova. Bora Stankovi¢

nije pisao o metuzalemima kako se to obi¢no predstavlja. Bora se

bavi mlado$cu, a ne staroscu. Trifun govori tri, Cetiri jezika, trguje sa
Istanbulom i Solunom, putovao je do Jerusalima na hadziluk. Pripadnik
je bogate i gradanske klase, ponosit je, nadmen i silan prema seljacima
i slugama. Takvi ljudi su o¢uvali srpsko ime i veru za vreme Turaka.

Ti pametni, mudri i vesti ljudi su ucinili da se ocuvaju elementi naseg
entiteta. Sumnjiva je pri¢a o Cetiri veka ropstva u kome se nije deSavalo
nista sem silovanja i nabijanja na kolac. Taj mit je bio potreban za dizanje
ustanaka i ratova za oslobodenije, ali teSko da bi desetine generacija
nepismenih “robova” sacuvale svoje ime da nije bilo raznih Hadzija,
Carnojevica, a bogami i raznih Sokolovi¢a. Ne znam zasto ljudi misle da
je patriotskije misliti o sebi kao potomcima silovanih i nabijanih na kolac,
nego kao o naslednicima pismenih gradana koji su uspeli da prezive u
drzavi koja je verovatno mnogo vise licila na danasnje imperije, nego na
tu nakaradnu sliku iz guslarske mitologije.

KazZete da je prva scena u Nanovi¢evom scenariju scena vesterna

nacin. Zbog cega?

Istern, prica o “divljem istoku”. To vreme je naprosto najvise filmovano
u okvirima filmskog Zanra-vestrena. Kada krenes$ da pravis film cija

se radnja desava sredinom 19. veka, ne mozes da izbegnes vezu sa
klasicima istorije filma od Forda do Pekimpoa. Na primer, tada su
postojale dve klase muskaraca, oni koji su bili naoruzani i oni koji nisu
imali novca, niti status koji im omogucava da sa sobom nose revolver.
Drugacije se srecu, drugacije razgovaraju dva coveka kada za pojasom
obojica imaju vatreno oruZzije. Tim odnosima smo se mi bavili.

Za potrebe filma izgradena je scenografija starog Vranja. Koliko je
ona, pored kostima Marine Medenice, doprinela filmu?

Sve u filmu je napravljeno, izgradeno, izrezbareno, zakucano, ofarbano
ili sasiveno, ispleteno i izvezeno. Nismo se bavili zelenim platnom i
kompjuterskim docrtavanjima, nego daskama, crepovima, svilom i
kadifom. Bajka koju ¢e gledaoci videti na platnu bioskopa je zaista
postojala oko nas dok smo snimali film.

Jelena Knezevi¢
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INTERVIEW: MILUTIN PETROVIC, DIRECTOR OF THE BAD BLOOD

This kind of opportunity comes only

once in a life time

> ¥

The fairy tale that viewers will see on the
cinema screen really existed around us
while we were shooting the film

Milutin Petrovi¢’s latest Serbian film BAD BLOOD - THE SIN OF
ANCESTORS will have its world premiere at the European Film Festival
Pali¢ in the Main Competition Program. This ambitious project was
filmed on the basis of a long-lost script by Vojislav Voja Nanovic,
adapted by Milena Markovié. Reputable Serbian trader Hadzi-Trifun

is played by Dragan Bjelogrli¢, and other roles are played by: Andela
Jovanovi¢, Katarina Radivojevi¢, Fedja Stukan, Tim Sejfi, Nela
Mihailovic...

How did you come up with the lost script by Voja Nanovi¢? What
did you know about that script before you found it, and with what
emotion did you end up reading it?

Bojana Andri¢ and | found the script in a warehouse of old papers,
documents, workbooks and discarded scripts. There was one dusty,
yellowed copy left from the time when Zika Pavlovi¢ had been
preparing the series. | was interested in what Voja wrote. | knew Misa
Radivojevi¢ said that it was the best script he had ever read. | was
shocked when | realized that the script written in the 1970s was still
worth shooting.
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What was challenging for you working on this film and what was
the most exciting?

The opportunity to shoot a story like this happens once in professional
life. Especially in cinemas like Serbian. | felt grateful to the gods of film
for letting me enter that door and work with such professionals and
authors as my associates were in the sectors of camera, costume,
production, light, sound, editing, music... Then, the acting ensemble,
led by Bjela, makes me feel that the film was made by itself, by some
miracle. And yes, definitely the most exciting was that | finally made a
movie with horses - my great love.

What is your Hadzi-Trifun like? Does he differ from the one we
saw in earlier screen adaptations and theatrical performances of
BAD BLOOD?

He is 52 years old, and he is the oldest of all the characters. Bora
Stankovi¢ did not write about some Methuselah as it is usually
presented. Bora dealt with young, not old age. Trifun speaks three or
four languages, trades with Istanbul and Thessaloniki, and travels to
Jerusalem on a pilgrimage. He belongs to the rich and bourgeois class,
he is proud, arrogant and firm towards the peasants and servants. Such
people preserved Serbian name and religion during the Turkish rule.
These smart, wise and skilled people preserved the elements of our
identity. It is a dubious story about four centuries of slavery in which
nothing happened except rape and impalement. This myth was needed
to start uprisings and liberation wars, but it is unlikely that dozens of
generations of illiterate “slaves” would have preserved their name if

it were not for the great characters of our history. | don’t know why
people think it's more patriotic to think of themselves as descendants
of the raped and impaled, than as the heirs of literate citizens who
managed to survive in a state that probably looked much more like
modern empire than some dark mythical country.

You say that the first scene in Nanovic’s script is a western scene
and that BAD BLOOD - THE SIN OF ANCESTORS is a Serbian
western in the southern way. Why?

Eastern, the story of the “Wild East”. That time was mostly filmed within
the western genre. When you start making a film set in the middle of
the 19th century, you can’t avoid a connection with the classics of film
history from Ford to Peckinpah. For example, at that time there were
two classes of men, those who were armed and those who had no
money, nor a social status that allowed them to carry a revolver. Two
people talk differently when they both have firearms in their gun belts
than two unarmed persons. We dealt with this kind of relationship.

The whole scenography of old town of Vranje was constructed for
the film. How much did it, in addition to the costumes by Marina
Medenica, contribute to the film?

Everything in the film is made, built, carved, nailed, painted or sewn,
woven and embroidered. We did not deal with green canvas and
computer drawings, but with boards, tiles, silk and velvet. The fairy tale
that viewers will see on the cinema screen really existed around us
while we were shooting the film.

Jelena Knezevi¢
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INTERVJU: ZRINKO OGRESTA, KOSCENARISTA | REDITELJ FILMA PLAVI CVIJET

Bez porodice 1 ljubavi ne postojimo

Gubimo svest o vaznosti osista ili sidrista
svakog od nas kao pojedinca

Hrvatski reditelj Zrinko Ogresta stize na FEF sa novim filmom PLAVI
CVIJET. U ovoj hrvatsko-srpskoj koprodukciji autor nas kroz pricu o
glavnoj junakinji Mirjani i njenim odnosima sa bliznjima vraca iskonskim
temama, vaznim za svakog pojedinca.

| kada ne bismo znali ko je reditelj PLAVOG CVIJETA lako bismo
pogodili da je to vas film jer prepoznajemo vas filmski rukopis. Sta
ovaj film razlikuje od vasih dosadasnijih?

Ono po ¢emu ovaj moj film pravi izvestan otklon u odnosu na prethodne,
jeste potreba da se maknem od sadrzaja koji snazno oslikavaju nasu
svakodnevicu. Naime, ucinilo mi se da je trenutak u kome Zivimo prepun
bas takvih “aktuelnih” sadrzaja koji nas ozbiljno udaljavaju od svega
temeljnog $to nas odreduje i oblikuje kao ljude, pojedince. Svaki dan nas
zapljuskuju pandemija, izbeglice, medunacionalni problemi, korupcija...

| to toliko nemilosrdno i Zestoko da gubimo svest o vaznosti osista ili
sidrista svakog od nas kao pojedinca. A to su majka, otac, deca, porodica,
ljubav. Bez te ose ne postojimo, odnosno udaljavajuci se od nje ¢inimo
onaj prvi i najopasniji korak prema svetu kome je propast zagarantovana.

Odnos majke i ¢erke i “odgovornost” tog odnosa za sve segmente
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zivota vrlo je inspirativna tema. Sta je vama u tome bili posebno
uzbudljivo?

Rec je o sadrzaju u kome se prepoznajem, u kome lako projektujem
vlastita iskustva, emocije i uspomene. Drago mi je ako tu temu
prepoznajete kao inspirativnu i vrednu filma. Ulazedi u ovaj film strahovao
sam hocu li ovom temom vedini biti nezanimljiv, neprovokativan, mozda

i konzervativan. Zapravo, mozete odmah uociti moju ambivalentnost: s
jedne strane osecam izrazitu svest i potrebu da se bavim upravo takvim,
vaznim i vecitim sadrzajima, a s druge strane ne mogu da obuzdam
prirodan strah, svojstven svakom autoru, da ¢u ostati nezanimljiv. Poziv
Pali¢kog i Citavog niza drugih festivala su taj moj strah gotovo otklonili.

PLAVI CVIJET je nepretenciozna pric¢a o Mirjani, s kojom je
gledaocu lako da se identifikuje i da se veze ne samo za njen lik,
vec i za ostale, koji su takode oslikani sa puno topline. Koji vam je
lik, pored Mirjane, bio posebno zanimljiv?

SrediSnji tercet svakako je najbitniji u ovom filmu, dakle Mirjana i njena
majka Violeta, kao i Mirjanina ¢erka, odnosno Violetina unuka, Veronika.
Kroz taj tercet prelama se sva silina zenskih odnosa. Medutim, razumljivo
je da su meni kao autoru jednako vazni i svi ostali likovi, posebno muski s
kojima se ovaj film bavi boc¢no, ali zato stvaralacki izazovno. Trebalo ih je,
naime, oslikati tacno i Zivo, a srazmerno malo rediteljskog alata.

U glavnoj ulozi je sjajna Vanja Ciri¢ i potpuno je neverovatno da je
ovo njena prva filmska uloga. Kako ste je odabrali?

Vanja Ciri¢ je sjajna glumica koju pratim jo$ od njenih studentskih dana.
Secam se kako sam joj jednom, nakon nekog njenog glumackog ispita
prisao i odusevljeno rekao: “Vanja, ti i ja ¢emo sigurno jednom nesto
zajedno stvarati”. | eto, dogodilo se. Vanja je glumica posebnog dara,
inteligencije i intuitivnosti. Ne trebaju joj “Stapovi” u glumi, nikakva
pomagala. Sve tacno prozivljava i nenametljivo interpretira. Osim toga,
izrazito je cenim kao osobu, stotinama milja je udaljena od bilo kakvog
medijskog prenemaganja. Jednostavna je i divha.

Ovo je jos jedan vas film u kome su Zzene glavni junaci, $to nije
cesto prilika na ovim prostorima. Da li se to dogodilo slucajno ili
namerno?

To $to su Zene Cesto sredisnji likovi mojih filmova nije rezultat bilo kakve
kalkulacije. Zanimaju me, a umisljam kako je tzv. Zenska strana u meni
kao muskarcu dovoljno senzibilna da Zenske karaktere oslikavam
autenticno i sugestivno.

Kakva je bila saradnja sa Lazarom Ristovskim kao producentom, s
kojim ste u prethodnom filmu saradivali na relaciji reditelj-glumac?

Na to bi vam pitanje precizniji odgovor mogao dati moj producent lvan
Maloca koji s Lazarom kao producentom saraduje vec niz godina. Sve
blagodati tog njihovog vrhunskog profesionalnog i prijateljskog odnosa
Jja sam na najlepsi nacin osetio stvarajuci ovaj film. Li¢no najvise ose¢am
Lazara kao producenta u ovoj postprodukcijskoj fazi u kojoj on nastoji da
filmu omoguci §to vecu vidljivost.

Jelena Knezevi¢



FESTIVALSKI
JOURNAL

INTERVIEW: ZRINKO OGRESTA, CO-WRITER AND DIRECTOR OF A BLUE FLOWER

Without family and love we don’t exist

We lose awareness on importance of our
individual anchors

Croatian director Zrinko Ogresta arrives at EFF with his new film BLUE
FLOWER. In this Croatian-Serbian co-production, the author takes us back
to the primal themes, important for every individual, through the story of
the main heroine Mirjana and her relationships with her neighbors.

Even if we didn’t know who the director of BLUE FLOWER was, we
could easily guess because we recognize your film handwriting.
What makes this film different from your previous ones?

What makes this film a certain deviation from the previous ones, is the
need to move away from the content which strongly depicts our everyday
life. Namely, it seemed to me that the moment in which we live is full

of such “current” contents that seriously take us away from everything
fundamental that defines and shapes us as people, individuals. Every
day we are overwhelmed by pandemics, refugees, interethnic problems,
corruption - so relentlessly and fiercely that we lose awareness on
importance of our individual anchors. And those are mother, father,
children, family, love. Without that axis, we do not exist, that is, by moving
away from this, we make the first and most dangerous step towards a
doomed world.

The mother-daughter relationship and the “responsibility” of that
relationship for all segments of life is a very inspiring topic. What
was especially exciting for you in it?

It is the content in which | recognize myself, in which | easily project my
own experiences, emotions and memories. | am glad if you recognized
this topic as inspiring and valuable for the film. Entering this film, | feared
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that | would be uninteresting, unprovocative, and perhaps conservative
with this topic. In fact, you can immediately notice my ambivalence:

on the one hand | feel a strong awareness and need to deal with such
important and eternal content, and on the other hand | cannot restrain the
natural fear, inherent in every author, that | will become uninteresting. The
invitation to Pali¢ and a number of other festivals almost removed my fear.

A BLUE FLOWER is an unpretentious story about Mirjana, with
whom it is easy to identify and connect, and not only with her
character, but also with others, who are also painted with a lot

of warmth. Which character, besides Mirjana, was especially
interesting to you?

The central figures, certainly most important for this film, are Mirjana

and her mother Violeta, as well as Mirjana’s daughter, that is, Violeta’s
granddaughter, Veronika. All the strength of women'’s relationships is
depicted through that trio. However, it is understandable that for me as an
author, all the other characters are equally important, especially the male
ones as the side roles in this film, and therefore creatively challenging.
Namely, they had to be painted accurately and vividly, with relatively little
directing tools.

The main role is played by the great Vanja Ciri¢ and the fact that
this is her first film role is completely unbelievable. How did you
choose her?

Vanja Ciri¢ is a great actress that | have been following since her student
days. | remember once, after one of her acting exams, | approached her
and enthusiastically said: “Vanja, you and | will surely create something
together one day.” And so it happened. Vanja is an actress with a special
gift, intelligence and intuition. She doesn’t need any “help tools” in acting.
She experiences everything correctly and interprets it unobtrusively.
Besides, | highly appreciate her as a person, she is hundreds of miles
away from any media foiling. She is simple and wonderful.

This is another film of yours with women playing main characters,
which is not often case in this area. Did it happen accidentally or
intentionally?

The fact that women are often the central characters of my films is not
the result of any calculation. | am interested in them, and | believe that so-
called feminine side of me as a man is sensitive enough to portray female
characters authentically and suggestively.

What was the collaboration with Lazar Ristovski as a producer
like, with whom you previously collaborated on the director-actor
relationship?

My producer lvan Maloca, who has been collaborating with Lazar as

a producer for many years, could give you more precise answer to

this question. | felt all the benefits of their top professional and friendly
relationship in the most beautiful way, while creating this film. Personally,
| mostly experience Lazar as a producer in this post-production phase, in
which he tries to get the film as much visibility as possible.

Jelena Knezevi¢
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DNEVNIKIZ GVANTANAMA THE MAURITANIAN

Nije teSko shvatiti koja je poenta filma DNEVNIK IZ GVANTANAMA. U
pitanju je napeta sudska drama, sa oStrim dijalozima; intriga u viadi koja
dovodi u pitanje same temelje Sjedinjenih Americkih Drzava; advokati
sa razli¢itim politickim opredeljenjima, koji na kraju shvataju da su sli¢niji
jedni drugima nego $to su isprva mislili; ugrozeni stranac dobrog srca
koji drzi dirljiv govor o svojoj veri u ameri¢ku mitologiju; talentovani
karakterni glumci sa sjajnim manjim ulogama. Kao sudar filmova DZ.F.K.
i NEKOLIKO DOBRIH LJUDI - kako je ovaj film verovatno i predstavljen
produkcijskim kuc¢ama.

Nakon pet godina provedenih radeci na dokumentarcima i TV serijama,
nagradivani britanski reditelj Kevin Makdonald vraca se na veliko platno,
igranom filmu, sa svojim tipi¢no holivudskim ostvarenjem, sa Dzodi
Foster, Benediktom Kamberbac¢om i Taharom Rahimom u glavnim
ulogama. Prica je adaptirana iz knjige “Dnevnik iz Gvantanama”, a radi

se o zivotu Mohamedua ulda Slahija koji je viSe od deset godina bio
zarobljenik u ostrvskom vojnom pritvoru, a da protiv njega nikada nije
podignuta optuznica. Ovaj film je verovatno zakasnio za deceniju, s
obzirom da se usredsreduje na napetu situaciju u SAD-u, pogotovo
nakon 11. septembra 2001, sto se sada Cini kao davna proslost, imajuci na
umu proslogodisnja kataklizmi¢na deSavanja na polju politike, ekonimije
i javnog zdravlja. U filmu kao takvom se ne oseca zurba, iako se jo$ uvek
krecemo kroz jednu eticki mutnu eru koja prozima drzavu kao rezultat tog
kobnog dana u istoriji SAD-a.

Pric¢e kakva je ova ne treba da imaju holivudski rasplet kakav nam reditelj
Makdonald upravo i daje, zajedno sa kritickim pogledom na Obaminu
administraciju, zbog odrzavanja lo$ih stvari BuSove administracije koja

je opet produzavala lo$e stvari iz Klintonove administracije koja je samo
nastavila loSe prakse administracije starijeg Busa... Reditelj mora da

nije ¢uo kako njegov lik (Afrikanac) govori da je presrecan jer podleze
zakonima zemlje u kojoj svi veruju policiji i pravosudnom sistemu, za
razliku od njegove razuzdane i nemoralne Mauritanije. Pri po¢etku

filma, jednom od advokata za ljudska prava mora da se objasnjava da je
Mauritanija drzava na severozapadu Afrike - bez ikakve ironije i vrlo malo
humora, kakva je i poslednja poetski izgovorena recenica filma: ,,See you
later alligator”. Mozda je Sala upuéena nama.

Greg de Kjur

It does not take long to figure out where The Mauritanian is going. A
courtroom drama with suspense and sharp legal dialogue; governmental
intrigue that questions the very foundations of the United States; lawyers on
opposite sides of the political spectrum, who eventually realize they have more
in common than expected; a foreign victim with a heart of gold, who delivers
an emotional and climactic speech about his belief in the mythology of the US;
star casting with cameos from talented character actors. Think JFK meets A
FEW GOOD MEN. That is probably how the producers pitched it to studios.

After spending the past five years working in documentary and televisions
series, award-winning British director Kevin Macdonald returns to big
screen fiction features with this most typical Hollywood product, starring
Jodie Foster and Benedict Cumberbatch, along with Tahar Rahim in the
title role. The story is adapted from the book Guantdnamo Diary and based
on the life of Mohamedou Ould Slahi, who was imprisoned on the infamous
military island detention center for more than a decade, with no charges
ever filed against him. Probably this film is a decade late, with its focus on a
charged post-9/11 climate in the US, which now seems like a strange ancient
world given the cataclysmic political, social and public health events of the
last year. As such the film really has no urgency, even though we are still in
the midst of the era of murky ethics surrounding the surveillance state as a
result of the fallout from that fateful day in US history.

Stories like this do not really deserve Hollywood endings, which is exactly
what Macdonald gives us, complete with a critical swipe at the Obama
administration for perpetuating the faulty conditions of the Bush administration,
which perpetuated the faulty conditions of the Clinton administration, which
perpetuated the faulty conditions of the other Bush administration, et al. A
director could hardly be more tone deaf when he has his (African) character
utter the thought that he is so happy to be subject to the laws of a country
where everyone in the world knows that the police and the judicial system

can be trusted - certainly not like back home in his untamed and unethical
Mauritania. Early on in the film, one of the confused human rights lawyers on
the pro bono case has to be informed by his peers that the country in question
is in Northwest Africa. This is said with no irony and very little comedy, like the
poetic final sentence spoken in the film: “See you later alligator.”

Maybe the joke is on us.

Greg de Cuir Jr
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PLAVI CVIJET

ZRINKO OGRESTA
Hrvatska, Srbija / 2021.
85’

Mirjana je na pragu proslave dvadesetogodisnjice na svom radnom
mestu, ali umesto proslave, za nju je to vreme razmisljanja o sopstvenom
zivotu. Njena majka Violeta dolazi u grad da je poseti i ubrzo pocinje da
ljubazno i znatizeljno zadire u njen zivot, jer Sta bi jos majka koja dolazi

u posetu mogla da uradi. Njen bivsi suprug Vlado takode dolazi u kratku
posetu, nadajudi se da ¢e obnoviti njihovu vezu i da ¢e se povezati sa
¢erkom, jer uvek postoji neko bivsi na koga se moze racunati. Veronika,
Cerka, prolazi kroz pubertet, uz sve promene raspolozenja i opstu
malodusnost koju to za sobom povlaci, jer bez neposlusne ¢erke ne bi
bilo dramskog sukoba, a samim tim ni osnova za filmsku pricu. Tako je lik
Mirjane naslikan preko njoj najblizih. To je depresivan portret, ali poznat,
Sto ¢ini PLAVI CVIJET prepoznatljivim filmom.

Scenarista i reditelj Zrinko Ogresta nesto je stariji predstavnik hrvatske
kinematografije. Karijeru je zapoceo osamdesetih snimajudi televizijske
filmove. Stil koji primenjuje u PLAVOM CVIJETU moze se opisati kao
funkcionalan. To je jedan od onih filmova u kojima, bar na zanatskom
nivou, nema o ¢emu da se polemise niti Sta da se zamera. U filmu se
oseca pozorisna atmosfera, jer je zasnovan na pozoriSnom komadu
scenariste lvora Martini¢a. Ovo je film o glumi, ne toliko o likovima, a jo$
manje o prici. Vanja Ciri¢, u glavnoj ulozi, solidno igra lik Mirjane, ali joj
istini za volju nije dato puno posla, osim pusenja cigareta i zamislijenog
pogleda.

Pred kraj filma Mirjana dobija mali plavi cveti¢ od supruge generalnog
direktora firme u kojoj radi. Mirjana zapravo ima ljubavnu aferu sa Sefom,
mada je film zbog toga nikada ne osuduje i nikada ne dozvoljava da veza
postane prekretnica u naraciji - mozda na njenu stetu. Jer kako kaze
c¢uveno Cehovljevo dramsko pravilo: ako se neverstvo pojavi u prvoj
sceni, ono bi trebalo da eksplodira u raspletu.

Greg de Kjur

ABLUE FLOWER
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Mirjana is on the cusp of celebrating twenty years at her workplace, but
instead of celebration it is a time of reflection for her. Her mother Violeta
comes to the city to visit her, and quickly intrudes on her life with her doting
and inquisitive ways - because what else would the visiting mother do. Her
ex-husband Vlado also comes to town for a quick visit, hoping to rekindle
their relationship and to connect with their daughter - because there is
always an ex to reckon with. Veronika, the daughter, is going through
puberty, along with all the mood swings and general despondency that
entails - because without a resistant daughter there would be no dramatic
conflict, and hence no basis for a screen story. A picture is thus painted of
Mirjana through those closest to her in her life. It is a depressing portrait but
a familiar one, which makes A BLUE FLOWER a familiar film.

Writer-director Zrinko Ogresta is something of an elder statesman for
Croatian cinema. He began his career in the 1980s making television
movies. The style he applies in A BLUE FLOWER can be described as
functional. It is one of those films in which, at least on the level of craft,

there is nothing to argue against or to fault. There is a palpable touch of
theatricality to the film, as it is based on a stage play by the scenarist Ivor
Martini¢. This is a film about acting, not so much about characters, and even
less about story. Vanja Ciri¢ turns in a solid enough performance in the

lead role of Mirjana, but she is also not given much to do, other than smoke
cigarettes and look pensive.

Near the end of the film Mirjana receives a small blue flower from the wife
of the general manager of the firm she works for. Mirjana is also having an
affair with her boss, though the film never judges her for that, and never
lets the relationship become a turning point in the narrative - perhaps to
its detriment. Like the famous Chekhovian dramatic theorem: if infidelity
appears in the first scene, it should explode by the conclusion.

Greg De Cuir Jr.
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CUVAR BRATA SVOJEGA

FERIT KARAHAN
Turska, Rumunija / 2021.
85’

Drugi dugometrazni igrani film reditelja Ferita Karahana, CUVAR BRATA
SVOJEGA prica je o grupi kurdskih ucenika u zabacenom turskom
internatu. Hladnoca i sneg Anadolije ih prate dok im monotoni dani
prolaze ispunjeni rutinom. Dec¢acima iz ovog mesta jedini su oslonac
njihovi bezosedajni ucitelji i povréna prijateljstva koja sklapaju medu
sobom. Kada se jedan od njih razboli i ostane bez svesti, Jusuf, takode
decak iz grupe, preuzima duznost da pomogne bolesnom mladicu.
Stara se o njemu, uz oprez zbog stalnog propitkivanja od strane
direktora $kole. Krajem filma se otkriva da je Jusuf jedini svedok nesreci
u kojoj je decak zadobio povrede glave. Nakon Jusufovog priznanja,
8kola poziva hitnu pomo¢, i mladi¢a odvoze.

Od pocetka filma primetno je da CUVAR BRATA SVOJEGA predstavija
omaz Sirokom opusu medunarodnih filmova o mladic¢ima koji sazrevaju
zajedno u represivnom obrazovnom ambijentu (kanonski primeri
francuske kinematografije su Vigo i Trifo). Gluma je besprekorna,
medutim, postavlja se pitanje da li je scenario dovoljno hrabar, pa daje
precizan uvid u tursko drustvo? Cinjenica je da postoje ta univerzalna
iskustva, kao $to je Skolovanje i osecaj da smo neshvaceni ili ¢ak na
meti odraslih. Ipak, ova deca su prikazana kao buduénost turske nacije.
U Knjizi postanja stoji da je Gospod upitao Kaina gde mu je brat Avelj,
a Kain zasluzan za smrt i pokop svoga brata odgovorio: “Zar sam ja
Cuvar brata svojega?” Ovo predstavlja naj¢uvenije retoricko pitanje
C¢ovecanstva, a za Jusufa lekciju.

Na kraju filma, Jusuf ritualno pere svoje telo, podize pogled i upravlja
ga direktno u kameru, nakon ¢ega slika postaje crna. Jasna je referenca
na zavrsnu scenu filma 400 UDARACA Fransoa Trifoa. lako turska
kinematografija dugo prolazi kroz modernu renesansu, $to nije slucéaj i
sa francuskom kinematografijom narocito u odnosu na Trifoa, Karahan
jos$ uvek moze da postane naslednik tog trona. Medutim, potrebno je
vise od dva igrana filma da bi to mogao i da postigne.

Greg de Kjur

BROTHER’S KEEPER /
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OKUL TIRASI

The second feature film from director Ferit Karahan, BROTHER’S KEEPER is
the story of a group of Kurdish pupils in a remote Turkish boarding school.
The cold and snow of the Anatolia region surrounds them as they trudge
through monotonous days filled with the circular routine of class, meals,
showers, bedtime. In this setting the boys only have their cold-hearted
teachers to rely on and the tenuous friendships that emerge between
schoolmates. One boy, Yusuf, feels indebted to his young friend who grows
sick and unresponsive. Yusuf cares for the boy while maintaining a facade
of unknowingness under constant questioning from the school principal.

It is revealed near the end of the film that Yusuf was the only witness to

the boy’s accident resulting in head trauma while the two were taking a
forbidden shower. With the burden lifted off his consciousness, the school
administrators call in an ambulance and take the young boy away.

BROTHER'’S KEEPER is recognizable from the beginning as paying homage
to a long line of international films about young boys maturing together in a
repressive educational environment (for canonical French examples, think
Vigo and Truffaut). While the acting and other plastic elements of the film
are seamless, one cannot help but wonder if the scenario takes enough
risks in saying something with clarity and precision about Turkish society.
The simple fact is that there are shared universal situations, one being the
experience of going to school and persevering through the feeling that
adults do not understand you and perhaps are even against you. Still, these
children are depicted as the future of the nation. In the Book of Genesis it
was written that the Lord asked Cain where his brother Abel was, and Cain
replied, of course knowing that he was responsible for his death and burial,
“Am | my brother’s keeper?” This is the greatest rhetorical question in the
history of mankind, and it is also the lesson that Yusuf learns.

At the conclusion of the film, when Yusuf takes his final cleansing shower,
he lifts his eyes to look directly into the camera before the film fades to
black. The obvious reference is to Francois Truffaut’s legendary film LES
QUATRE CENTS COPUS with its iconic closing image. While Turkish cinema
has long been in a modern renaissance, which was not at all the case in the
French context for Truffaut, Karahan may yet still be positioning himself as
an heir to the throne. But it will take more than two feature films for the truth
of that claim to reveal itself.

Greg de Cuir Jr



PRIRODNA SVETLOST
~—

Ova pri¢a o madarskim ratnim trupama na teritoriji Sovjetskog Saveza
osvojila je “Srebrnog medveda” za najbolju reziju na Berlinskom
filmskom festivalu. PRIRODNA SVETLOST, sumorni prikaz uzasa sa
kojim su se muskarci svakodnevno suocavali tokom Drugog svetskog
rata, prvi je dugometrazni igrani film Denesa Nada. Semetka, visoko
rangirani oficir svoje jedinice, a protagonista filma, radi i kao ratni
fotograf - belezi lica onih sa kojima se susrece. Ocigledno je da
Semetka predstavlja reditelja Nada.

Narativna strategija kakva je ova cini se logi¢nim izborom za jednog
reditelja u usponu, koji ¢esto posmatra sebe kroz prizmu svoga dela.
Zataskan u vesto prikazanom secanju na jedan od najmracnijin perioda
u modernoj istoriji Evrope nalazi se opis stanja savremene Madarske i
njenog mesta u geopolitickom poretku. Lepo bi bilo da je taj opis jasnije
iznet na videlo.

Nakon $to komandant Semetkine jedinice biva ubijen u borbi, Semetka
je primoran da preuzme vodstvo nad jedinicom. Njegov ¢vrst izraz lica
i prazne odi jasno govore o onome $to je proziveo. Zadatak jedinice

je da pohvata partizane iz okoline, te zadrzi status kvo. Kao sto biva

u vedini ratnih filmova, Semetka mora da razmotri cenu koja dolazi sa
ispunjavanjem duznosti. Decenije filma ovog Zanra naucile su nas da je
rat pakao, a Nad taj pakao predstavlja u prirodnom svetlu, medutim ne
zadire u njegove podzemne tokove.

PRIRODNA SVETLOST je vrsta filma protiv kog nemamo mnogo $ta
da kazemo. Fotografija je prvoklasna, kao i scenografija, dizajn zvuka,
montaza, gluma... Umece koje stoji iza ovog filma je zadivljujuce, ali
pitanja koja se namecu prilikom gledanja su pre filozofska nego ona
konkretna. Da li je iko otkrio iSto novo o ljudskom poretku?; Da li je
ikoga prosvetlila neka nova koncepcija filmske umetnosti? - pitanja
su koja treba da se postave svakom reditelju, pogotovo nekom ko je
mlad, a ovako brzo napreduje. Od Nada mozemo da o¢ekujemo da
tako i nastavi, ka cilju koji je bitniji od osvajanja festivalske nagrade.

Greg de Kjur

NATURAL LIGHT /
TERMESZETES FENY

DENES NAD

Madarska, Letonija, Francuska,
Nemacka / 2021.

103’

This story of wartime Hungarian troops on the territory of the Soviet
Union won a Silver Bear for Best Director at the Berlinale. Denes Nagy
makes his feature fiction film debut with NATURAL LIGHT, a somber
study of the litany of atrocities that men were faced with on a daily basis
during the Second World War. Semetka, a high-ranking officer in the unit
and the protagonist of the film, functions as a frontline photographer,
capturing images of the face he deals with along his journey. Obviously
he also functions as a stand-in for director Nagy. It is the type of narrative
stratagem that seems logical for an emerging filmmaker, who often see
themselves through the prism of their work. Buried somewhere in this
technically proficient evocation of one of the darkest periods in the
modern history of Europe is a commentary on the state of contemporary
Hungary and its place in the geopolitical order of the day. One would wish
that commentary could be brought forth, into the light so to say.

Semetka soon is forced to take the lead of his unit when the commanding
officer is killed in a firefight. Based on his hardened face and his pallid eyes,
one is fed the impression that he has seen it all. The task of his unit is to
hunt down partisans in the area and to keep the status quo. Like most war
films, Semetka ultimately has to judge at what cost comes the fulfillment of
his duties. Decades of this film genre has indeed taught us that war is hell.
Nagy brings that hell into the natural light, to better photograph it, but does
not necessarily probe its undercurrents, to better understand it.

NATURAL LIGHT is the type of film that one cannot say much against.

The cinematography is first-rate, as are elements of scenography, sound
design, editing, acting and more. The craft is impressive, but the questions
to ask when watching a film of this type are rather philosophical and not
formal. Does one discover anything revelatory about the human condition?
Is one illuminated with a new conception of the art of cinema? Those are
lofty questions to ask of any director, let alone young ones taking their first
major steps in the industry. Better now than later, when trajectories can
shift (not to be so naive to say that critical writing can shift them!). We can
look forward to Nagy continuing on the march, toward the objective of
making something more important than a festival award-winner.

Greg de Cuir Jr
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JA NIKAD NE PLACEM

PJOTR DOMALEVSKI
Poljska, Irska / 2020.
100’

Druga dugometrazna rezija Pjotra Domalevskog donosi pri¢u o buntovnoj
sedamnaestogodisnjakinji koja putuje iz Poljske u Irsku kako bi sredila
papire koji ¢e omoguciti da posmrtni ostaci njenog oca, gastarbajtera
poginuolog u nesredi na poslu, budu prebaceni u domovinu. Ola je devojka
sa puno problema. Odrasla na rubu siromastva uz, od Zivota umornu majku
i teSko bolesnog brata, bez ocevog prisustva, ona je lepo mlado bic¢e puno
nagomilanog besa. Njen iznenadni odlazak u Irsku se postepeno pretvara
u gotovo ocajnicki pokusaj da, uz pomo¢ onih koji su ga poznavali bolje od
nje, kona¢no upozna svog otudenog oca, ili, barem, stekne kakvu-takvu
predstavu o tome kakav je on to covek bio, Sta ga je pokretalo i motivisalo.

Domalevski, koji je za svoj drugi dugometrazni film napisao i scenario,
odmereno i precizno ispreda pric¢u o bolu i gubitku. Glavni aduti filma su
ritam (koji je zaista odlic¢an, bez viskova i praznog hoda) i nastup glavne
glumice. Olka, u interpertaciji mlade Sofije Stafej, nosedi je stub price: ova
devojka koja, po vlastitom priznanju, “nikada na place”, odluc¢na je i uporna,
a kada proceni da je to potrebno - divija i ¢ak nasilna. U njoj je puno buke,
besa i potisnutih osecanija, $to i ne cudi imajuci u vidu da Zivi u svetu koji
joj, Sto i sama sa gorcinom shvata, nikada nece pruziti priliku da Zivi punim
plu¢im, onako kako zeli i smatra da zasluzuje. Olkin svet je svet surovog
kapitalizma, svet koji melje i odbacuje svoju decu, obespravljene radnike
primorane da, pod tudim nebom, rade one najprljavije i najopasnije poslove.

Tema masovne ekonomske emigracije koju Domalevski ovde obraduje,

a koja je u Poljskoj postala aktuelna nakon njenog ulaska u Evropsku
uniju 2004, izuzetno je bitna, a relativno retko zastupljena kod filmskih
stvaralaca. JA NIKADA NE PLACEM donosi pri¢u onih koji su ostali ili,
preciznije, onih koji su ostavljeni - Olka je jedna od hiljade i hiljade dece
koja su odrasla bez oca primoranog da, trbuhom za kruhom, napusti svoju
zemlju i svoju porodicu. Ovo bi zato, uz sav taj svakodnevni egzistencijalni
bezizlaz i svepristnu nemastinu (kako u Poljskoj, tako i u Irskoj), bio veoma
sumoran, ¢ak i mracan film, da nije humora i ljudske topline kojim reditelj/
scenarista oplemenjuje narativne tokove price.

Film JA NIKADA NE PLACEM je poljsko-irska koprodukcija premijerno
prikazana na festivalu u San Sebastijanu, u okviru selekcije “Novi reditelji”,
a kasnije je viSestruko nagradena na nacionalnom festivalu (najbolja
muzika, najbolji scenario, najbolja debitantska uloga) postavisi tako jedan
od najzapazenijih poljskih ostvarenja prosle godine.

Porde Baji¢
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INEVER CRY /JAKNAJDALE] STAD

Piotr Domalewski’s second feature film tells the story of a rebellious
17-year-old girl who travels from Poland to Ireland to sort out papers that will
allow the remains of her father, a guest worker who died in an accident at
work, to be transferred to his homeland. Ola is a girl with a lot of problems.
Growing up on the brink of poverty, with a life-tired mother and a seriously
ill brother, without her father’s presence, Ola is a beautiful young being, full
of accumulated anger. Her sudden departure to Ireland gradually turns into
an almost desperate attempt to, with the help of those who knew him better
than she did, finally get to know her estranged father, or at least, gain some
idea of what kind of man he was, what motivated him.

Domalewski, who also wrote the screenplay for his second feature film,
spins the story of pain and loss in a measured and precise way. The

main trump cards of the film are the rhythm (which is really great, without
redundancies and idleness) and the performance of the main actress. Ola,
played by the young Zofia Stafiej, is the mainstay of the story: this girl who,
by her own admission, “never cries”, is determined and persistent, and
when she deems it necessary - wild and even violent. There is a lot of noise,
anger and repressed feelings in her, which is not surprising considering that
she lives in a world that, which she understands with bitterness, will never
give her the opportunity to live with full lungs, the way she wants and thinks
she deserves. Ola’s world is a world of cruel capitalism, a world that grinds
and rejects its children, disenfranchised workers forced to do the dirtiest
and most dangerous jobs under someone else’s sky.

The topic of mass economic emigration, which Domalewski deals with here,
and which became topical in Poland after its entry into the European Union

in 2004, is extremely important, and relatively rarely represented among
filmmakers. | NEVER CRY tells the story of those who remained or, more
precisely, those who were left behind - Ola is one of thousands and thousands
of children who grew up without a father forced to leave their country and
their family, hungry for bread. This is why, with all the daily existential impasse
and all-encompassing poverty (both in Poland and Ireland), it would be a very
gloomy, even dark film, if it weren’t for the humor and human warmth director/
screenwriter uses to enrich the narrative flow of the story. | NEVER CRY is a
Polish-Irish co-production premiered at the San Sebastian Film Festival, as part
of the New Directors section, and later won multiple awards at the national
festival (best music, best screenplay, best debut role), becoming one of the
most notable Polish achievements of that year.

DPorde Baji¢



CISTO LJUDSKI

IGOR IVANOV

Severna Makedonija, Srbija, Bugarska,
UNMI Kosovo*, Slovenija / 2020.

90’

Ova severno-makedonska koprodukcija u reziji Igora Ilvanova od pocetka
podseca na poznate nelinearne narativne filmove poput AMORES
PERROS Aleksandra Gonzalesa Injaritua, PETPARACKE PRICE Kventina
Tarantina, pa ¢ak i na onaj najslavniji od makedonskih filmova PRE

KISE Miléa Manéevskog. CISTO LJUDSKI Zeli da odmeri temperaturu
savremenog severno-makedonskog drustva, a rezultati su donekle
ocekivani: vlada nezaposlenost i ljudi su uznemireni zbog toga, a i
uposte grubi i neljubazni jedni prema drugima. Sli¢ne prilike mogle bi se
naci i u susednim zemljama u regionu. To bi mogao biti nekakav cini¢ni
stava prema drzavi i narodu, ali istina ¢esto nije umotana u lepo ruho. |
kao $to naslov ukazuje, svi smo samo ljudi. Mozda bi dobar slogan za
film, u skladu sa bogatom kinematografskom referencom, bio “niko nije
savrsen”.

Ivanov je veci deo poslednje decenije proveo rezirajuci epizodne
televizijske i dokumentarne filmove. Poslednji dugometrazni narativni
film je rezirao 2013. godine, SOBA SA KLAVIROM, koji deli sli¢cnu
metafori¢nost sa CISTO LJUDSKI. Ovaj raniji film strukturiran je oko jedne
hotelske sobe i raznolikih iskustava iz Zivota, koja se godinama dele kroz
putovanje istim prostorom. Tada je antologijska estetika dobro posluzila
Ivanovu, pa je razumljivo da je njegov impuls bio da se vrati svom izvoru
u svojim najnovijim naporima. Ali naZalost to ne ostavlja utisak reditelja
koji raste i iskusava sebe i svoju publiku. Medutim, jo$ uvek kao filmski
stvaralac ima dovoljno prostora za rast, s obzirom da mu je ovo tek treci
igrani film u rediteljskoj karijeri, zapocetoj devedesetih.

Evo jo$ jedne ruzne istine: na Balkanu je teSko pokrenuti produkciju
igranog filma. | ovo nije u potpunosti odvojeno od razloga zbog kojih

pati severno-makedonsko drustvo, prikazanih i u CISTO LJUDSKI.

Film je dobro reziran, zanatski solidno uraden sa iskusnim glumcima,

i scenarijem koji sadrzi neke istinski dramske trenutke pogodne za
ubedljive likove. Steta bi bilo ¢ekati jo$ pet ili vise godina na slededi film
Ivanova. Jasno je da ima $ta da kaZe i vestine kojima to moze iskazati, a
to su dovoljno dragocene osobine bilo kog filmskog autora. A same te
osobine ¢ine ga rediteljem vrednim paznje, uz nadu da ¢e njegov sledeci
napor premasiti stilski teren koji ve¢ dugo preorava, kao uostalom i mnogi
njegovi ispisnici.

Greg de Kjur
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ONLY HUMAN

This North Macedonian co-production directed by Igor lvanov immediately
recalls well-known nonlinear, nononeiric narrative films like AMORES
PERROS by Alejandro Gonzalez Ifirritu, PULP FICTION by Quentin
Tarantino, and even that most celebrated of Macedonian films BEFORE THE
RAIN by Milcho Manchevski. ONLY HUMAN aims to take the temperature
of contemporary North Macedonian society, and the results are somewhat
expected: people are underemployed and upset about it, also generally
cruel and unloving toward each other. One might find similar results in
neighboring countries in the region. It might be something of a cynical
stance toward a nation and its people, but the truth does not often come
wrapped in a pretty bow. And as the title indicates, we are all only human.
Maybe a good tagline for the film, in keeping with its litany of cinematic
references, would be “nobody’s perfect”.

Ivanov has spent the better part of the last decade directing episodic
television and documentary. The last feature-length narrative film he directed
was in 2013, THE PIANO ROOM, which also shares a similar conceit with
ONLY HUMAN. This earlier film is structured around a single hotel room and
thevarious experiences and lives that are shared through encounters in that
space over the years. The anthology aesthetic served Ilvanov well then, so

it is understandable that his impulse was to go back to this source with his
latest effort. But unfortunately it does not give the impression of a director
that is growing and challenging himself and his audiences. However, he still
has plenty of room to grow as a filmmaker, considering this is only his third
feature film in a directing career that began in the 1990s.

Here is another ugly truth: it is hard to get a feature film production off the
ground in the Balkans. And this is not entirely separate from the reasons
depicted in ONLY HUMAN regarding why North Macedonian society is
suffering. The film is well-directed, marked by solid craft and accomplished
actors, and a script that contains some genuine dramatic moments for
compelling characters. It would be a shame to have to wait another five or
more years for the next film by Ivanov. He clearly has something to say, and
the tools to say it with, which are rare enough traits in any filmmaker. And
those qualities alone make him a director worth paying attention to, with the
caveat that one hopes his next effort surpasses stylistic terrain that he has
long ploughed over, as have many of his peers.

Greg De Cuir Jr
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INTERVJU: NIL JANG, SELEKTOR PROGRAMA PARALELE & SUDARI' | MLADI DUH EVROPE

Filmovi sa snaZnim kreativnim glasovima

Odlucivanje koje sa kojim filmovima
Cete prikazati jedan je od kreativno

podsticajnijih delova posla selektora

Nezavisni filmski kriticar Nil Jang dolazi i ove godine na FEF Pali¢ kao
selektor dva programa: Paralele i sudari i Mladi duh Evrope. U ovom
intervjuu istrazujemo njegov postupak odabira filmova i razgovaramo o
trenutnom stanju kinematografije isto¢ne i centralne Evrope.

Vedina selektora festivala kaze da traze “najbolje filmove”. Sta
sem toga ocekujete od filma?

Odabir sam radio sa mojim kolegom Miroslavom Mogorovic¢em,
programskim direktorom FEF. Centralna i isto¢na Evropa je nas fokus,
Sto znaci da imamo ogromno geografsko podrucje na koje mozemo
da se oslonimo. Raznolikost filmskog stvaralastva u ovom kolosalnom
podrudju je zastrasujuca i mi se uvek trudimo da to odrazimo u svom
programu. Uvek Zelim da imamo mnogo razli¢itih formata, tako da cete
pronadi i igrane filmove, dokumentarce i hibride. Bez obzira na izvor

ili Zanr, trazimo filmove sa snaznim kreativnim glasovima, snimljene sa
mastovitom paznjom za zvuk i sliku.

Koje ste kinematografske struje ili trendove primetili u regionu
ove godine?

Gledajuci filmove sa ovogodisnje liste kroz prizmu onoga $to se dogodilo
tokom i posle prole¢a 2020, zaista cenimo presudnu toplinu ljudske
interakcije i potrebu pojedinaca da uspostave veze, bilo sa porodicom,
prijateljima ili sa potpuno nepoznatim ljudima. Kod filmova iz centralne i
isto¢ne Evrope politicka pitanja su retko znacajno udaljena od povrsine,
kako neko kaze u MAGNOLIJI Pola Tomasa Andersona: “Mozda smo mi
zavrsili sa prosloscu, ali proslost nije sa nama”. Ovo bi mogao biti moto
centralne i isto¢ne Evrope u 21. veku, u dobrom i u los§em smislu.

Na mnogim festivalima “mladi” se ¢esto povezuju sa kratkim
filmovima i rediteljima u usponu. Kako se ovo odnosi na program
Miladi duh Evrope?

lako povremeno postoji prostor za dugometrazni igrani film (poput
neverovatne hrvatske kvazi-animacije koja poslednju no¢ zatvara
program), tezim izboru kracih filmova. | to je takode odraz toga gde
je prava energija u evropskoj kinematografiji trenutno: Mladi duh se
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buni protiv komercijalno nametnutih ideja da film mora ili treba da ima

odredeno trajanje da bi bio finansijski isplativ. Sto je film kraci, umetnik
je slobodniji da radi tacno ono $to Zzeli. Prikazujemo i narativne filmove
u Mladom duhu Evrope, ali tendencija je uvek ka eksperimentalnom,

avangardnom i avanturisti¢kom.

Koje slobode i ogranic¢enja dolaze sa odabirom programa kratkog
filma za razliku od programa dugometraznih filmova?

Tu je bitan redosleda prikazivanja, $to je presudno kada prikazujete vise
od dva filma za vece. Vecina dnevnih programa Mladog duha Evrope
sadrzi Sest ili viSe filmova i morate vrlo dobro razmisliti o tome kako

¢e sve teci zajedno, kako ce filmovi dopunjavati jedni druge. Zapravo,
odlucivanje koje sa kojim filmovima éete prikazati jedan je od kreativho
podsticajnijih delova posla selektora.

Recite nekoliko bitnih stvari o svojim programima.

U Paralelama i sudarima ukljucili smo neke “veteranske” talente poput
Aleksandra Mindadzea. Njegov najnoviji film, PARKET bavi se plesom

u plesu. U meduvremenu me je nokautirao U OGLEDALU Letonke Laile
Pakalnine. SveZina i vizuelna masta izbijaju iz ekrana. A tu je i kratki film
SUMRAK Balinta Biroa, dokumentarni film snimljen na granici Madarske i
Srbije, koji lokalna publika mora pogledati.

U Mladom duhu Evrope publika ¢e biti po¢aséena raskosnom i
hipnoti¢nom instalacijom video-lupa koja ¢e se prikazivati na platnu
svake veceri pre i posle programa: KALEIDOSKELETON TI: THE DESI
CIBORG izvanrednog britanskog umetnika Aminder Virdee. Istakao bih
14-minutni austrijski spaljiva¢ mozga ROTOA | SONIC BODY, tro¢lanog
kolektiva poznatog pod nazivom NO1, koji ¢e svakog psa u okruzenju
nagnati da laje. A nase vrlo posebno VECE SA RICARDOM FORBSOM-
HAMILTONOM, kada ¢e mi se na sceni pridruziti uzbudljivi engleski
multidisciplinarni umetnik, obuhvatice i njegovu zadivljujuéu (trecu
studiju) BORBE NEBESA. Namerno sam za kraj zakazao VARIJACIJE
SUPERMESECA Ejmi Katler, jer je to najbliza mogucéa no¢ Mladog duha
Evrope punom mesecu sledece noci. Nadajmo se vedrom nebu.

Greg de Kjur
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INTERVIEW: NEIL YOUNG, PROGRAMMER OF PARALLELS & ENCOUNTERS AND YOUNG SPIRIT OF EUROPE

Films with strong creative voices

Deciding which films to show with which
is one of the most creatively stimulating
parts of a programmer’s job

Independent film critic Neil Young returns to EFF Palic as selector for
two programs: Parallels and Encounters, Young Spirit of Europe. In this
interview we explore his selection process and discuss the current state
of cinema in East and Central Europe.

Most festival selectors say that they are looking for “the best
films”. What else do you look for in a film?

I've curated this section with my colleague, Miroslav Mogorovi¢, the EFF
program director. Central and Eastern Europe is our focus, which means
we have an enormous geographical area to draw on. The diversity of
filmmaking in this colossal area is daunting, and we always try to reflect
it in our programming. I'm always keen to have a multiplicity of durations
and formats, so you will find fiction films, documentaries and hybrids.
But whatever the source or genre, we are looking for films with strong
creative voices, made with imaginative attention to sound and image.

What are the cinematic currents or trends noticeable to you in the
region?

Looking at the films in this year’s list through the prism of what happened
during and after spring 2020 makes us really appreciate the crucial
warmth of human interaction and the need for individuals to make
connections, either with family, friends or with total strangers. With CEE
films political matters are seldom very far from the surface: as somebody
says in Paul Thomas Anderson’s MAGNOLIA, “We may be through with
the past, but the past isn’t through with us.” This could be a motto for
Central and Eastern Europe in the 21st century, in good ways and bad.

At many festivals “young” is often associated with shorts, and
with “emerging” directors. How does this relate to the program
Young Spirit of Europe?

While there is occasionally room for a feature-length film (like the amazing
Croatian quasi-animation which closes the section on the final night) | tend
to gravitate towards shorter-length works. And that’s also a reflection of
where the real energy is in European cinema right now: the young spirit
rebels against commercially-imposed ideas that a film must or should be
a certain duration in order to be financially viable. The shorter the film,

the freer the artist is to do exactly what she/they/he wants. We do show
fictional narrative films in Young Spirit of Europe, but the tendency is
always towards the experimental, the avant-garde, the adventurous.

What liberties and constraints come with selecting short film
programs as opposed to feature-length film programs?

There’s the matter of the running-order, which is crucial when you are
showing more than two films. Most Young Spirit programmes have six or
more films in them, and you have to think very carefully about how they
are going to flow together, dialogue with and complement each other.
Actually, deciding which films to show with which is one of the most
creatively stimulating parts of a programmer’s job.

Tell us about a few highlights in your programs.

In Parallels and Encounters, we have included some “veteran” talents
such as Aleksandr Mindadze. His latest, PARQUET, is all about ballroom-
dancing. Meanwhile | was knocked out by IN THE MIRROR, by Latvia’s
Laila Pakalnina. The freshness and visual imagination bounce off the
screen. And there’s the short film Dusk by Balint Biré, a documentary
shot on the borderlands of Hungary and Serbia which is a must-see for
local audiences.

In Young Spirit of Europe, the audience will be treated to a sumptuous
and hypnotic video-loop installation shown on screen every night before
and after the programme: KALEIDOSKELETON TI: THE DESI CYBORG
by the remarkable British artist Aminder Virdee. | would also point

out the 14-minute Austrian brain-blaster ROTOA | SONIC BODY, by the
three-person collective known as NO1, which will get every dog in the
district barking. And our very special EVENING WITH RICHARD FORBES-
HAMILTON, where | will be joined on stage by the exciting English muilti-
disciplinary artist, will include his astonishing (third study for) SWEDGE
OF HEAVEN. I've deliberately scheduled Amy Cutler’s extremely “lunar”
SUPERMOON VARIATIONS in the final programme as it’s the closest
possible Young Spirit slot to the full moon the following night. Let’s hope
for clear skies.

Greg de Cuir Jr
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TAKMICARSKI PROGRAM _
LETNJA POZORINICA PALIC
OFFICIAL SELECTION
SUMMER STAGE PALIC

PARALELE I SUDARI

Bioskop Abazija, Pali¢
PARALLELS & ENCOUNTERS
Abazija Cinema, Pali¢

MLADI DUH EVROPE ;
LETNJI BIOSKOP ABAZIJA, PALIC
YOUNGSPIRITOF EUROPE |
ABAZIJA SUMMER STAGE, PALIC, 22:00

21:00 SVECANO OTVARANJE / OFFICIAL OPENING
21:30 DNEVNIK IZ GVANTANAMA / THE MAURITANIAN 129
UK

R/D: Kevin MekDonald

17/07
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21:00 PLAVI CVIJET/ A BLUE FLOWER 85

(roatia, Serbia

R/D: Zrinko Ogresta

23:00 FRANCUSKA / FRANCE / PAR UN DEMI CLAIR MATIN 133’
France, Italy, Germany, Belgium

R/D: Bruno Dumont

17:00 DECAK/ABOY / MAJIBUYNK 53

Russia

R/D: Vitaly Akimov

DAVONEMA MIRA/ A DEVILJUMPING AROUND 60
Lithuania

R/D: Zéphir Moreels and Alban Mercier

19:00 U OGLEDALU /IN THE MIRROR / SPOGULI 84
Latvia, Lithuania

R/D: Laila Pakalnina

21.30 KALEIDOSKELETON TI: THE DESI CYBORG
UK, R/D: Aminder Virdee

3 SONGS FOR SATURN 12/

Russia, R/D: Misho Antadze

HOME 5

Germany, Serbia, R/D: Tanja Brzakovi¢, Jelena Bosanac
IMAGES OF THE MYSTICAL SYMPOSION 6/

Serbia, R/D: Milan Milosavljevi¢

METEOR: EPILOGUE

Switzerland, R/D: Anya Tsyrlina

MIKROKASETA - NAJMANJA KAZETA KOJU SAM IKAD VIDIO / MICROCASSETTE:
THE SMALLEST CASSETTE I'VE EVER SEEN 19
Croatia, R/D: Igor Bezinovi, Ivana Pipal
veils_yr_sleep [#0000FF)] 4

Scotland, R/D: Sweaetshops®

BICEP /APRICOTS 11

UK, R/D: Mark Jenkin

KALEIDOSKELETON TI: THE DESI CYBORG

UK, R/D: Aminder Virdee

21:00 NAJGORA 0SOBA NA SVETU / THE WORST PERSON IN THE
WORLD /VERDENS VERSTE MENNESKE 121

Norway

R/D: Joachim Trier

23:00 CISTO LJUDSKI/ ONLY HUMAN (OUT OF COMPETITION) 97
North Macedonia, Serbia, Bulgaria, UNMI Kosovo®, Slovenia

R/D: Igor lvanov
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17:00 FURLJA/ FURY 30’

Serbia

R/D: Petar Ristovski

PROLECNA PESMA/ THE SPRING POEM 72
Serbia

R/D: Natalija Avramovi¢

19:00 SUTON/ DUSK/ FELHOMALY 21
Hungary

R/D: Balint Bird

JARUGA / RAVINE / HASADEK 97
Hungary

R/D: Krasznahorkai Balézs

KALEIDOSKELETON TI: THE DESI CYBORG

UK, R/D: Aminder Virdee

UNDERDOX FILM FESTIVAL

HALO MUNCHEN 17

Yugoslavia, R/D: Krsto Papi¢

UNDERDOXTRAILER 2020: DISTANCE FILM

Austria, R/D: Siegfried A. Fruhauf

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG / ZW(OLF BOXK/MPFER
JAGEN VIKTOR QUER UBER DEN GROSSEN SYLTER DEICH 3
Austria, R/D: Johann Lurf

SHOOT DON'T SHOOT 5'

USA, R/D: William E. Jones

HEUREUX-LES-PACIFIQUES! 4

Germany, R/D: Evelyn Riisseler

COUCH POTATO ROCKER / STUBENHOCKER-ROCKER
Germany, R/D: Okin Cznupolowsky

SQUARE DANCE HYPNOTIST 17

(anada, R/D: Allan Brown

SIRMILIK 10

(anada, R/D: Zacharias Kunuk

EXPLORING VARIETY / VIELFALT ERFORSCHEN 2/
Germany, R/D: Rainer Knepperges/ Katrin Leuthe
STILLIN COSMOS 18

Japan, R/D: Makino Takashi

KALEIDOSKELETON TI: THE DESI CYBORG

UK, R/D Aminder Viirdee

21:00 PRIRODNA SVETLOST / NATURAL LIGHT / TERMESZETES
FENY103'

Hungary, Latvia, France, Germany

R/D: Dénes Nagy

23:CUVAR BRATA SVOJEGA/ BROTHER'S KEEPER / OKUL TIRASI 85
Turkey, Romania

R/D: Ferit Karahan

17:00 DUGA/ RAINBOW 17’

Montenegro

R/D: Aleksandar Vujovié

NOCNA SMENA / THE SHIFT / MAINA 85'

Latvia

R/D: Reinis Kalvins

19:00 CASOVI NEMACKOG/ GERMAN LESSONS / YPOLIN 110
HEMCKW 100

Bulgaria, Germany

R/D: Pavel G. Veesnakov

KALEIDOSKELETON TI: THE DESI CYBORG

UK, R/D: Aminder Virdee

VECE SA RICARDOM FORBSOM-HAMILTONOM /

AN EVENING WITH RICHARD FORBES-HAMILTON

(TRECA STUDIJA) BORBA NEBESA / THIRD STUDY FOR SWEDGE OF HEAVEN 15'
DUH JEDE BLATO NA PLANINI/ A GHOST EATS MUD ON THE MOUNTAIN 27
UK, R/D: Richard Forbes-Hamilton

A GHOST EATS MUD ON THE MOUNTAIN

UK, R/D: Richard Forbes-Hamilton

KALEIDOSKELETON TI: THE DESI CYBORG

UK, R/D: Aminder Virdee

21:00 GRIPA PETROVLJEVIH/ PETROV'S FLU / NETPOBbI B
TPUMNE 121

Russia, Switzerland, France, Germany

R/D: Kirill Serebrennikov

23:00 KOPILOT / COPILOT / DIE WELT WIRD EINE ANDERE SEIN 118
Germany, France

WEDNESDAY

17:00 UNUTRASNJE OSTRVO/ THE ISLAND WITHIN / DAXILDAKI
ADA7Y

Azerbaijan, France

R/D: Ru Hasanov

19:00 STAVIDIMO KAD POGLEDAMO U NEBO? / WHAT DO WE SEE
WHEN WE LOOK AT THE SKY?/

KALEIDOSKELETON TI: THE DESI CYBORG
UK, R/D: Aminder Virdee
Austria, France, R/D: Paul Wenninger

ROTOA Sonic Body 13
Austrija, R/D: NO1

Poland, Ireland
R/D: Piotr Domalewski

R/D: Ivana Marini¢ Kragi¢

19:00 TABIJA/ THE WHITE FORTRESS 88/
(anada, Bosnia and Herzegovina

R/D: Igor Drljaca

R/D: Anne Zohra Berrached RAS VKHEDAVT, RODESAC CAS VUKUREBT? 150 DISSOLUTION PROLOGUE (EXTENDED VERSION) 6/
Germany, Georgia Austria, R/D: Siegfried A Fruhauf
R/D: Alexandre Koberidze LABOR OF LOVE 1
Germany, R/D: Sylvia Schedelbauer
LINES 1
Serbia, R/D: Ivan Stojkovi¢
NENAD 2/
Belgium, R/D: Mladen Bundalo
KALEIDOSKELETON TI: THE DESI CYBORG
UK, R/D: Aminder Virdee
21:00 NECISTA KRV — GREH PREDAKA / BAD BLOOD 97 17:00 BRANKA 20 KALEIDOSKELETON TI: THE DESI CYBORG
Serbia Hungary UK, R/D: Aminder Virdee
R/D: Milutin Petrovi¢ R/D: K. Kovécs Akos SUPERMOON VARIATIONS 5'
23:00 JANIKADA NE PLACEM /I NEVER CRY / JAK NAJDALE) NUN OF YOUR BUSINESS 71 UK, R/D: Amy Cutler
STAD 100 (roatia SLUCAJNA RASKOS PROZIRNOG VODENOG REBUSA / ACCIDENTAL LUXURIANCE

OF THE TRANSLUCENT WATERY REBUS 81’
(roatia, R/D: Dalibor Bari¢
KALEIDOSKELETON TI: THE DESI CYBORG
UK, R/Di: Aminder Virdee

21:00VOJVODA/ THE DUKE %'
UK | R/D:Roger Michell

23:00 SPECIJALNA PROJEKCLIA: KLJUN (serija)
Serbia | R/D:Jelena Gavrilovici Uro3 Tomi¢

17:00 DUHOVI/ GHOSTS / HAYALETLER 90'
Turkey, France, Qatar | R/D:Azra Deniz Okyay
19:00 PARKET / PARQUET 89

Russia, UK, Poland, Romania | R/D: Aleksandr Mindadze
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NOVI MADARSKI FILM SLOVENUJA U FOKUSU EKO DOX NOVI EVROPSKI DOKUMENTARNIFILM | SPECUJALNA PROJEKCLIA
Eurocinema - Otvoreni univerzitet Eurocinema - Otvoreni univerzitet Art bioskop “Aleksandar Lifka” Art bioskop “Aleksandar Lifka” Letnji Bioskop Abazija, Palic
NEW HUNGARIAN FILM SLOVENIA IN FOCUS ECODOX NEW EUROPEAN DOCUMENTARIES SPECIAL SCREENING
Eurocinema - Open University Eurocinema - Open University Art Cinema Aleksandar Lifka Art Cinema Aleksandar Lifka Abazija Summer Cinema, Pali¢
19:00 PRIPREME ZA ZAJEDNICKI 17:00 NERAZDVOJNI/ INSEPARABLE / 17:00 KOVID-19: SVET U OPASNOSTI/ | 19:00 GORBACOV. RAJ/ GORBACHEV. 18:00 NEnasilje 7

ZIVOT NA NEODREDENO VREME / NELOCLJIVI7 COVID-19: THE WORLD IN DANGER/ HEAVEN/ TOPBAYEB. PAV 100 R/D: Luka Bjelanovi¢i Luka Bogojevié
PREPARATIONS TO BE TOGETHER Slovenia, R/D: Marko Naber3nik COVID 19: SWIAT W ZAGROZENIU 7 Ili?‘l;/i\aly' Qfm;'j:puil.i( 21:00 AFERIM! 108

FOR AN UNKNOWN PERIOD OF TIME : Poland : Vitaliy Manskiy U0 F g

/ FELKESZULES MEGHATAROZATLAN g(IORFfORA(!]N CORPORATION 90 R/D: Jarostaw Jabrzyk & tukasz Ruciriski (OMAZ UNDERGROUND SPIRIT/
IDEIG TARTO EGYUTTLETRE 95' ovenia, (roatia HOMAGE UNDERGROUND SPIRIT)
Hungary R/D: Matej Nahtigal Romania, Bulgaria, Czech Republic, France
R/D: Horvat Lili R/D: Radu Jude

19:00 SEDAM MALIH SLUCAJNOSTI/ 17:00 BIK/ THE BULL 13y 17:00 PTICE AMERIKE / 19:00 NOVA SMENA / A NEW SHIFT/ 21:00 TONI ERDMANN 162
SEVEN SMALL COINCIDENCES /HETKIS | Slovenia . BIRDS OF AMERICA 80/ NOVASICHTA 91 (OMAZ UNDERGROUND SPIRIT/
VELETLEN 106 R/D: Bojan Labovi¢ France Czech Republic HOMAGE UNDERGROUND SPIRIT)

Hungary NE ZABORAVI DA DISES / DON'T FORGETTO R/D: Jacques Loeuille R/D: Jindfich Andr$ Austria, Germany
RD: Gothér Péter BREATHE,/NE POZABI DIHATI 9% METAPLAZMA, SLUCA PTICA/ R/D:Maren Ade
Slovenia, Italy, Croatia METAPLASM: THE VULTURE FILE 25
R/D: Martin Turk Serbia
R/D: Nemanja Babi¢
19:00 POST MORTEM 115’ 17:00 ONA LOVI/ LOVKA/ AFTER THE 17:00 LICNI ZIVOT RUPE / 19:00 POST MORTEM 115’ 21:00 POZICLJA DETETA/ CHILDS POSE /
Hungary HUNT 19 PERSONAL LIFE OF A HOLE/ Hungary POZITIA COPILULUI 11
R/D: Bergendy Péter Slovenia 0SOBNIZIVOT DIRY 62 R/D: Bergendy Péter (OMAZ UNDERGROUND SPIRIT/
R/D: Urska Buki¢ Czech Republik HOMAGE UNDERGROUND SPIRIT)
PODISAMNOM/ COMEALONG/ pospi7 | > OndieiVaweda e peterNetzer
MANO 83 :
Slovenia
R/D: Igor Sterk
19:00 TOXIKOMA 124/ 17:00 ISTORJA BICIKLIZMA/ZGODOVINA | 17:00 SUPA OD JASTOGA / 19:00 ANTIGONA - KAKO SE USUDUJEMO! | 21:00 SEDAM HILJADA DUSA/
Hungary BICIKLIZMA LOBSTER SOUP 95 /ANTIGONE - HOW DARE WE!/ ANTIGONA | SEVEN THOUSAND SOULS 59
R/D: Herendi Gabor Slovenia Spain, lceland, Lithuania - KAKO SI DRZNEMO! 8¢ (zech Republic
R/D: Karpo Godina R/D: Pepe Andreu, Rafa Molés Slovenia R/D: Sanjin Miric
R/D: Jani Sever

NECU DA BUDEM LUZERKA /MY LASTYEAR
ASALOSER/NE BOM VECLUZERKA 88
Slovenia

R/D: Ursa Menart.

19:00 OVAKO SI SAVRSENA /

17:00 RESETARI SA CRVENOG KRSTA: VEK

17:00 ALGORITAMSKO OSTRVO /

19:00 INTEREGNUM (Filmovana prepiska

21:00 PRIZORI 1Z ZIVOTA DZUKCA/

PERFECT ASYOU ARE/ TRAJANJA U BEOGRADU / SIEVE-MAKERS | ALGORITHMICISLAND 57 Fernanda Gomeza Lunei CezaraSoute | LIFEOFAMUTT 77
IGY VAGY TOKELETES 105 FROM RED CROSS: A CENTURY OF EXISTENCE | Germany, Georgia Vilanove)/ INTERREGNO (A filmed Serbia .
Hungary IN BELGRADE / RESETARJI S CRVENEGA R/D: Tekla Aslanishvili correspospondence by Fernando R/D: Tanja Brzakovié
R/D: Varsics Péter gzvsem STOLETJE OBSTOJAV BEOGRADU 23 ;JKBADENA RIBA/ STOLEN FISH 3¢ SGp(;ilrr‘lez-luna & César Souto Vilanova) 78
¥ . pain " I )

R/D: Dragomir Zupanc RID: Gosia Juszczak ‘Iz&nfszando (Gomez-Luna & César Souto

RASTANAK/ THE FAREWELL /

ODPOTOVANJE 65

Slovenia

R/D: Petra Seliskar
19:00 PENA/ CREAM/ HAB 90 17:00 LUKA MARS / MARSOVA LUKA / 17:00 VODAZIVOTA/ LIVING WATER /
Hungary PORT OF MARS 7 ZITvobu 77
R/D: Lakos Néra Slovenia Czech Republic, Switzerland, Jordan

R/D: Mauro Lainscek R/D: Pavel Borecky

MUZIKA JE UMETNOST VREMENA 3: LP 0BICNO CUDO-STUBLAJA/

FILMLAIBACH/MUSICISTHEARTOF TIME | STUBLAJA-ORDINARY MIRACLE 19

3:LPFILM LAIBACH/ GLASBA JE CASOVNA | Bosniaand Herzegovina

UMETNOST 3: LP FILM LAIBACH 57 R/D: Branko Lazi¢

Slovenia
R/D:Igor Zupe
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INTERVJU: ADA SOLOMON, PRODUCENTKINJA, DOBITNICA NAGRADE “UNDERGROUND SPIRIT”

Za mene je udica pripovedac price,
a ne prica kao takva

Malo koji evropski producent moze da se pohvali da je dvostruki
dobitnik prestiznog “Zlatnog medveda” na Berlinalu. Ada Solomon

je jedan od takvih. Karijeru je zapocela u Rumuniji sredinom 2000-ih,
na kraju radeci na dugometraznim filmovima sa uspesnim rediteljima
poput Kalina Petera Necera (DECJA POZA, 2013) i Radua Zudea
(AFERIM!, 2015; BAD LUCK BANGING OR LOONY PORN, 2021). Ona je
ovogodisnji dobitnik nagrade “Underground Spirit” Festivala evropskog
filma na Palicu.

Sta za vas znaéi osvajanje nagrade na Paliéu, koja sadrzi kljuéne
reci “underground” i “spirit”?

Pa, to je velika Cast, jer to odgovara mojim vrednostima, nacinu na koji se
postavljam.

U vezi sa scenarijem ili rediteljem, Sta vam posebno privlaci
paznju?

Vise od svega radi se o reditelju. Za mene je udica pripovedac price,

a ne prica kao takva. Jednom kada osetim da osoba ispred mene ima
nagon da svetu donese svoju viziju, da gori iznutra kako bi govorila o
necemu iima temu koja odgovara mojim uverenjima, onda mozemo da
se udruzimo. Vrsta kinematografije koja me zanima je film koji posmatra
svet oko nas.

Kakva je situacija u Rumuniji po pitanju rediteljki, autorki? Da li se
razlikuje od situacije sa producentkinjama?

Proces prijavljivanja na konkurs je anoniman, pa kad se ocenjuju projekti,
Clanovi komisije za izbor nemaju pojma ko je reditel;j ili scenarista. Sto

se ti¢e snimanja, stvar je slozenija, jer su tehnicari oko kamere na setu
uglavnom muskarci. Pokusavam da podrzim svoje rediteljke sa iskusnim
¢lanovima ekipe, a ukoliki je to moguce na snimanju su prisutne i Sefice
sektora, kako bih osigurala ravnotezu i olak$ala stvari iz perspektive
nesvesne pristrasnosti. Ali u celini smatram da se u Rumuniji oseca

sve jace prisustvo snaznih rediteljki. Mogu da nabrojim neke poput

Kljuc za zakljuéana vrata
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Adine Pintilije, Ance Damian, lvane Mladenovi¢, Ane Lungu, Monike
Lazurean. Takode, pocele su da se pojavljuju direktorke fotografije, vise
montazerki, scenografkinja, kompozitorki... Jo§ uvek ne znam nijednu
gaferku u Rumuniji, ali uverena sam da ¢e se neka uskoro pojaviti.

Kao producentkinja, ne osec¢am nikakvu diskriminaciju, ni kod kuce ni u
svetu. A u mojoj zemlji, medu producentima koji nisu ujedno i reditelji,
izvanredna imena su upravo Zene: Bjanka Oana, Oana lancu, Anamarija
Antoci, Anka Puju. To je samo nekoliko imena koja se mogu naci u
ekipama najvaznijih rumunskih filmova poslednje decenije. Dolazim iz
porodice u kojoj je moj otac bio manjina - Ziveli smo sa mojom bakom po
majci i njene dve sestre, a moja mama je bila glavni nabavlja¢ sredstava
u porodici. Pored toga, divan nacin na koji se moj otac ophodio prema
mojoj majci stvorio mi je osecaj da stvari treba da budu upravo takve.

Kako su se stvari promenile po vas nakon osvajanja “Zlatnog
medveda”?

Posle prvog, 2013, bilo je ¢udno i tesko. Suocila sam se sa uobic¢ajenim
reakcijama iznenadne paznje ljudi sa sopstvenim interesima, suocila sam
se sa zaviséu, izgubila sam prijatelje. Bila sam emocionalno rastrzana
izmedu odgovornosti koja dolazi sa takvim priznanjem i iluzije da ¢e

od tog trenutka sve biti lakSe. Saznala sam da vam uspeh daje klju¢
zakljuc¢anih vrata, ali na vama je da ih otvorite.

Posle drugog, ovogodisnjeg, bila sam bolje pripremljena. Ali ipak, bilo je
to veliko iznenadenje za mene bas u trenutku Zivota kada sam se pitala
da li je ono najbolje u mojoj karijeri ve¢ iza mene. To je vrlo frustrirajuce,
jer iz spoljne perspektive izgleda kao da sam otvorila sva vrata i da je
finansiranje projekata ili izbor na festivalima prosta stvar, ali uopste nije
tako. Mozda pre dobijem neke odgovore, ali na kraju je vazan kvalitet
projekta, a ne moje ime na njemu.

Koju ste vaznu lekciju naucili u dosadasnjoj producentskoj
karijeri?

Da uspeh dolazi neocekivano i vrlo brzo nestaje.

Greg de Kjur
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INTERVIEW: ADA SOLOMON, PRODUCER, UNDERGROUND SPIRIT AWARD LAUREATE

The key to a locked door

Few producers in Europe can lay claim to being a two-time winner of the
prestigious Berlinale Golden Bear. Ada Solomon is one such producer.
She began her career in Romania in the mid-2000s, eventually working
on feature-length movies with successful directors like Calin Peter
Netzer (CHILD’S POSE, 2013) and Radu Jude (AFERIM!, 2015; BAD LUCK
BANGING OR LOONY PORN, 2021). She is this year’s Underground Spirit
Award laureate at European Film Festival Palic.

What does it mean to you to win an award that carries the
keywords “underground” and “spirit”?

Well, it is a great honor, because it is suited to my values, to the way | am
positioning myself.

What is it about a script or a director that catches your attention?

More than anything it is about the filmmaker. For me the hook is the
storyteller, not the story in the first place. Once | feel that the person in
front of me has an urge to bring his/her vision to the world, that she/he is
burning inside to speak about something and has a subject that fits my
beliefs, then we can team up. The kind of cinema that | am interested in is
cinema that has a point of view about the world around us.

What is the situation like in Romania for women directors? Is it
different from the situation for women producers?

The submission process is anonymous, so when the projects are
evaluated the selection committee members have no clue who the
director or writer is. When it comes to shooting it is more complicated, as
the technicians around the camera on set are mainly male. | am trying to
back up my directors with experienced crew members and on set | also
have female heads of departments as much as | can, to assure a balance
and make things easier from an unconscious bias perspective. But
overall | feel that there is a growing presence of strong female directors
in Romania. | can name some like Adina Pintilie, Anca Damian, lvana
Mladenovi¢, Ana Lungu, Monica Lazurean. We are also starting to have
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female DoPs, more female editors, set designers, composers etc. | do not
yet know any woman gaffer in Romania, but | am confident that one will
appear soon.

As a female producer, | do not feel any kind of discrimination, neither at
home or around the world. And in my country, among the producers that
are not also directors, the outstanding names are women: Bianca Oana,
Oana lancu, Anamaria Antoci, Anca Puiu. Those are just a couple of the
names that one can find on the credits of the most important Romanian
films of the last decade. | come from a family where my father was the
minority - we were living with my maternal grandmother, there were two
sisters, and my mother was the main financial provider in the family. Plus,
the adoring way my father treated my mother gave me the feeling that
things are meant to be like this.

How did things change for you after your Golden Bear wins?

After the first one, in 2013, it was weird and difficult. | faced the usual
reactions of sudden attention from people with their own interests, |
faced envy, | lost friends. | was emotionally challenged between the
responsibility that comes with such a recognition and the illusion that it
would be easier from that moment on. | learned that success gives you
the key to a locked door, but it is on you to be able to open it.

After the second one, the one this year, | was better prepared. But still, it
was a huge surprise at a moment in my life when | was questioning if the
best of my career was already behind me. It is very frustrating, because
from an outside perspective it seems that | have all the doors opened and
financing projects or getting selected in festivals is a piece of cake, but it
is not at all like this. Maybe | get some answers sooner, but the quality of
the project is what matters, not my name on it.

What is one important lesson you have learned in your career as a
producer thus far?

That success comes unexpectedly and fades away very quickly.

Greg de Cuir Jr
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INTERVJU: VITALIJ AKIMOV

Surovi svet u razdraganim
decijim ofima

Kadar sam dozivljavao kao staru fotografiju,
razmisljao sam o kompoziciji

Mladi ruski reditelj Vitalij Akimov u dokumentarcu DECAK prikazuje Zivot svog oca
i njegove nove porodice u Arsenijevu, ruskom provincijskom gradicu. Nas vodi¢
kroz film je rediteljev harizmati¢ni desetogodisnji necak Stepan.

Zasto ste odlucili da u filmu portretiSete svoju porodicu? Sta je bilo najizazovnije
u tom procesu?

Prva ideja je bila da uradim portret moga oca, da snimim intervju sa njim. Mama i on
su se rastali kada sam imao Cetiri godine, nakon toga je on bio u zatvoru. Prakti¢no,
mi nismo imali nikakvu komunikaciju. Iskljucio sam oca iz svog Zivota kao nesto
negativno. Za mene je on bio osoba kakva ne bi trebalo da iko bude. Ali kada sam
odrastao, shvatio sam da nista nije tako kao $to izgleda, i da nista nije tako striktno.
Nekako sam intuitivno znao da je bilo puno drame u njegovom zivotu i to sam
zeleo filmom da uhvatim. Uzeo sam kameru i poceo da ga snimam kako pusi na
klupi u dvoristu, onda smo otisli u posetu mom kumu, pa u kuéu gde Stepan Zivi,
sve sam snimao, tako da je on po¢eo sam da skicira film. Ina¢e, nikada nisam dobio
intervju od njega. Video sam i ¢uo sam sve kada sam video njegov Zivot. Moj otac
nije vise bio nepoznanica za mene. Dopao mi se Stepan koji je odrastao u svemu
tome i njegova decija vizura, mada glasovi odraslih u filmu doprinose da ¢ujete i
vidite vise. lako, sumnjam da sam ja sve to gledao oc¢ima odraslog.

Stepan je Sarmantan decak, tako prirodan i iskren, pronalazi radost u svemu, ali
i deli svoje najdublje misli sa nama. Da li ste naucili nesto novo o tome kako je to
biti decak iz njegovog iskustva?

Bio sam ocaran kako se on odusevljava malim stvarima: lete¢im zmajem, ribom koju
vidi u reci, pricama o duhovima. Uprkos teZini Zivota koja ga okruzuje, on je u stanju
da vidi prirodnu lepotu i da u njoj uziva. Za mene, to je najvrednija i najdivnija stvar.

DECAK je prikaz dec¢aka i muskaraca, o¢eva i sinova. $ta je, po vasem misljenju,
glavna razlika medu njima?

Prakti¢no, nema je. Ko $to moj otac kaze u filmu: “Mali li¢ci na mene, bio sam isti on,
samo bez stomaka”. Dakle, stomaci, bore na licu, snaga, kilogrami, to ¢ini razliku.
A sustinski, nista se ne menja. S godinama, odrasli izgube spontanost i harizmu
deteta, koje Stepan ima u izobilju. Vrlo mali broj njih uspeva to da sacuva.

Zbog cega ste film snimili u crno-beloj tehnici?

Mnogi filmovi o kompleksnoj ruskoj realnosti su u boji, snimani kamerom iz ruke,
bez umetnicke intervencije autora. Meni su teski za gledanje, jer ste kao gledalac
ostavljeni sami sa depresivhom i ruznom realnoscu. Kao dete, ve¢ sam video sve te
filmove u boji. Zbog toga mi je bila vazna moja umetnicka vizija u filmu. Kadar sam
dozivljavao kao staru fotografiju. Razmisljao sam o kompoziciji. Ovim sam zeleo da
naglasim vanvremenski, univerzalni sadrzaj filma.

Jelena Knezevi¢

INTERVIEW: VITALY AKIMOV

Cruel world in cheerful eyes

of a child

| treated frame as an old photography, | cared
about composition

Documentary A BOY, by the young Russian director Vitaly Akimov, shows the life
of his father and his new family in Arseniyev, a Russian provincial town. Our guide
through the film is the director’s charismatic ten-year-old nephew Stepan.

Why did you decide to portray your family by a film? What was the most
challenging part of the process?

The first idea was to do a portrait of my father, to record an interview with him. Mom
and he divorced when | was four, an after that he was in jail. Practically, we had no
communication. | excluded my father from my life as something negative. For me,
he was a person no one should be like. But when | grew up, | realized that nothing
is as it seemed to be, and that nothing is strictly set. Somehow | intuitively knew
that there was a lot of drama in his life and | wanted to capture that by a film. | took
a camera and started filming him smoking on a bench in the yard, and then we
went to visit my godfather, so | filmed everything in a house where Stepan lives,
and he started sketching the film himself. By the way, | never got an interview from
my father. | saw and heard everything when | saw his life. My father was no longer
a stranger to me. | liked Stepan, who grew up in that atmosphere, and his childish
vision, although the voices of adults in the film contributed equally. Yet, | doubt |
saw it all through the eyes of an adult.

Stepan is a charming boy, so natural and honest, he finds joy in everything, but
he also shares his deepest thoughts with us. Have you learned anything new
about what it’s like to be a boy from his experience?

| was fascinated by how he admires small things: the flying dragon, the fish he sees in
a river, stories about ghosts. Despite the hard life that surrounds him, he is able to see
and enjoy natural beauty. For me, it is the most valuable and most wonderful thing.

A BOY is a depiction of boys and men, fathers and sons. What, in your opinion,
is the main difference between them?

There is no difference really. As my father says in the film: “The little one looks
like me, | was the same, only without the belly”. So stomachs, facial wrinkles,
strength, weight, all this makes the difference. And essentially, nothing changes.
With age, adults lose the spontaneity and charisma of a child, which Stepan has in
abundance. Few people manage to save it.

Why did you make the film in black and white?

Many films about the complex Russian reality are color films, shot with a hand-held
camera, without the author’s artistic intervention. They are difficult for me to watch,
because as a viewer you are left alone with a depressing and ugly reality. As a kid,
| used to watch all these color films. That’s why my artistic vision in the film was
important to me. | treated frame as an old photography, | cared about composition.
By this, | wanted to emphasize the timeless, universal content of the film.

Jelena Knezevi¢
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INTERVJU: NATALIJA AVRAMOVIC,
REDITELJKA FILMA PROLECNA PESMA

Inspiracija zivotom

INTERVIEW: NATALIJA AVRAMOVIC,
DIRECTOR OF THE SPRING POEM

Inspired by life

Rad na ovom filmu doneo mi je otreznjenje,
veliko iskustvo i najvaznije od svega - sebe

Program Paralele i sudari predstavlja debitantski film Natalije Avramovi¢
PROLECNA PESMA. Glavna junakinja Petra je mlada rediteljka, samohrana majka,
koja nakon Zivotnih lomova krece na najvaznije putovanje - upoznavanje same
sebe.

Kakvo je iskustvo bilo raditi prvi igrani film koji je autobiografski? Zasto ste
odlucili za autobiografiju?

Imala sam veliku potrebu da sve $to sam dozivela stavim na papir. Bila sam
inspirisana emocijom koju u prvi mah nisam stigla da preradim u sebi, posle smrti
oca, i koju sam nosila kroz ceo taj intenzivan period, isprepletan raznim drugim
dogadajima. Pored toga, inspirisana sam zivotom oko sebe i u sebi, i mislim da
sam ovim putem, sasvim neocekivano, nasla svoj nacin i oblik autorskog i filmskog
izraza. Sama sam osnovala producentsku kucu “Nacija” i krenula u projekat.

Autenti¢nost dogadaja u filmu dolazi do izrazaja i zahvaljujuci nacinu na koji je
film sniman i montiran. Kako je izgledao proces rada?

Imala sam veliku srecu da film snima Dimitrije Jokovi¢ Dzima. Bez mnogo price,
mi smo se shvatili i razumeli i radili kao jedno. Uglavnom je snimano iz ruke, a ja
nisam imala ¢ak ni monitor da vidim $ta on snima. Takvi su nam bili uslovi. Bili smo
mala, ali bliska i pozrtvovana ekipa. Od pocetka smo snimali u crnoj-beloj tehnici,
jer je to, po mom misljenju, doprinosilo autenti¢nosti stvarnih dogadaja, stvarnog
Zivota, obi¢nog, svakodnevnog. U tom smislu, film, kao ni Zivot, nije pretenciozan,
normalnog je i opustenog tempa, i imate utisak, gledajuci ga, da ulazite u

stvaran zivot neke osobe. Montaza je, takode, zZiva i dinami¢na. Montazerka Ana
Todorovski Radojici¢ je film shvatila kao svoj i isto tako i radila na njemu. Glavna
glumica Mihaela Stamenkovic je predarovita osoba bez granica u onome s$to ume
i daje. Imali smo andela cuvara tokom celog snimanja, leptiri su nas pratili od prvog
kadra, do poslednjeg. Mog oca...

Sta je Vama doneo rad na ovom filmu?

Doneo mi je otreznjenje, veliku srecu, veliko iskustvo i najvaznije od svega - sebe.
Upoznala sam i shvatila ko ja jesam.

Film je raden bez fondovske podrske. Kako ste uspeli da zatvorite finasijsku
konstrukciju?

Sto se snimanja ti¢e, najvecu podréku sam dobila od Daske Arnautovié iz firme
“Supporta” iz Kragujevca. Kada je u pitanju postprodukcija, glavnu ulogu je odigrala
producentkinja Nada Savi¢, zahvaljujuci kojoj sam primljena na jedan divan
program u Bukurestu, koji nam je omogucio uslugu kolor korekcije tamo. Grad
Kragujevac je takode podrzao film i pomogao u realizaciji. Tu su i drugi sponzori
koje je Nada nasla, i koja se i kao kreativni producent dala neizmerno i zahvaljujuci
njoj smo uspeli da privedemo film kraju.

Jelena Knezevi¢
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Working on this film brought me sobriety, great
experience and most importantly - myself

Program Parallels and Encounterss presents the debut work by Natalija Avramovi¢
THE SPRING POEM. The main heroine Petra is a young director, a single mother, who,
after some life breaks, embarks on the most important journey - to get to know herself.

What is the experience of doing the first feature film, that is autobiographical at
the same time, like? Why did you choose autobiographical approach?

| had a great need to put everything | experienced on paper, after the death of my
father. | was inspired by an emotion that | did not manage to process in myself at
first, and which | carried throughout that intense period, intertwined with various
other events. In addition, | am inspired by life around me and in me, and | think that
this way, quite unexpectedly, | found my way and form of authorial and cinematic
expression. | founded the production company Nation and started the project.

The authenticity of the events in the film is also expressed thanks to the manner
the film was shot and edited. What did the work process look like?

| was very lucky that the film was shot by Dimitrije Jokovi¢ Jim. We understood
each other without talking too much and worked as one. Shooting was mostly
done from hand, and | didn’t even have a monitor to see what Jim was filming.
These were conditions we worked in. We were small but dedicated team. From the
beginning, we filmed in black and white, because in my opinion, it contributed to
the authenticity of real events, real life, the ordinary, everyday life. In that sense, the
film, like life, is not pretentious, it has relaxed pace, and you have the impression,
watching it, that you are entering the real life of a person. The editing is also lively
and dynamic. Editor Ana Todorovski Radoji¢i¢ took this film as if it were her own
author’s work. The main actress Mihaela Stamenkovic is a gifted person without
limits in things she knows and gives. We had a guardian angel throughout the
filming, butterflies followed us from the first frame to the last. My father...

What did working on this film bring you?

Working on this film brought me sobriety, great happiness, great experience and
most importantly - myself. | learned and realized who | was.

The film was made without financial support. How did you manage to deal with
the financial problems?

As far as the filming itself is concerned, | received the greatest support from Daska
Arnautovi¢ from the Supporta company from Kragujevac, Serbia. When it comes
to post-production, the main role was played by producer Nada Savi¢, thanks to
whom | was accepted to a wonderful program in Bucharest, which provided us with
a color correction service there. The municipality of Kragujevac also supported the
film and helped its realization. There are also other sponsors found by Nada, who,
as a creative producer, was immensely engaged, and thanks to her, we managed
to bring the film to the end.

Jelena Knezevi¢
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DAVO NEMA MIRA

A DEVIL JUMPING AROUND

L4

ZEFIR MORELS | ALBAN MERSIJE
Litvanija / 2021.
60’

Ako ste bili u prilici da pogledate igrane filmove kao $to su Hardijev COVEK OD
PRUCA (1973) ili, ako ¢emo da posegnemo za svezijim primerom, Asterov MIDSOMAR
(2019), sigurno ste se zapitali o ritualima i magijskim praksama koji su u njima prikazani,
kao i o stepenu ukorenjenja koje imaju u stvarnosti. Francusko-belgijski rediteljski
dvojac se zaputio u savremenu Litvaniju kako bi u svom jednosatnom dokumentarnom
filmu istraZio neopaganske rituale koji i dan-danas, ispostavice se, priviace veliki

If you've had the chance to watch films like Hardy’s THE WICKER MAN (1973), or - if
we were to give a more recent example - Aster’s MIDSOMMAR (2019), you must

have wondered about rituals and magic depicted in them, as well as their impact on
reality. The French-Belgian filmmaking duo sets out to modern Lithuania in order to, in
one-hour documentary, explore the neo-pagan rituals which, as it turns out, still attract
quite a number of disciples and enthusiasts. Zéphir Moreels and Alban Mercier come

broj sledbenika i radoznalaca. Zefir Morels i Alban Mersije dolaze iz sveta vizuelnih
umetnosti (graficki dizajn, video-art) i muzike (zvukovna umetnost), $to je vidno i cujno
i u njihovom zajedni¢kom projektu BPAVO NEMA MIRA. Uz koris¢enje video-materijala
razlicitog formata i kvaliteta slike, a u sprezi sa izjavama modernih pagana i kratkim
narativnim pasazima u kojima se u kratkim crtama pojasnjava centralna tema, oni nude
upecatljiv audio-vizuelni ugodaj i daju nam taman toliko informacija da bismo mogli da
pocnemo da pojmimo ovaj kranje neobican pogled na svet.

Dorde Baji¢

DECAK

VITALLJ AKIMOV
Rusija / 2020.
53’

Dvadesettrogodisnji Vitalij Akimov se vraca u rusku provinciju iz koje poti¢e kako
bi snimio pedesettrominutni dokumentarni film o svojoj porodici, posebnu paznju
posvetivsi desetogodisnjem Stepanu, andeoski lepom i bistrom malisanu, posinku
Vitalijevog brata koji, iako odrasta u bedi, pleni i razoruzava svojim poletom i
de¢jom neiskvareno$cu. DECAK je film o danasnjoj Rusiji, zemlji &iji muskarci
beznade utapaju u votki, poeti¢no surov dokumentarni zapis o protracenim
zivotima, ali istovremeno i film pun (varljive?) nade olicene u Stepanu i njegovom
dvogodignjem polubratu Nikiti. Ubedljiva crno-bela fotografija daje DECAKU
vanvremenost - ako bi se uklonili mobilni telefoni i savremena odeca, ono $to
posmatramo bi se moglo zbiti pre 50, 150 ili 250 godina. Bez obzira na teske
udarce koje mu je Zivot ve¢ zadao (samoubistvo dede, ocev alkoholizam i smrt,
ocuhov alkoholizam), mali Stepan Akimov je prekrasno dete u kome postoji toliko
potencijala, topline i dobrote da jedino Sto gledaocu preostaje jeste da se nada da
¢e ovaj malisan, kada poodraste, uspeti da prekine zacarani krug samounistenja u
kome su sagorele neprebrojive generacije njegovih predaka.

DPorde Baji¢

from the world of visual arts (graphic design, video art) and music (sound design),
which is both visible and audible in their project A DEVIL JUMPING AROUND. By
combining different formats of video material and image quality with statements
of present-day pagans and short narrative passages in which the central theme is
briefly explained - they deliver a striking audio-visual atmosphere and just enough
information for us to understand this unusual view of the world.

Dorde Baji¢

A BOY / MAJIBYMK

Twenty-three-year-old Vitaly Akimov returns to the Russian province which he came
from, to film a fiftythree-minute documentary about his family, paying special attention
to the ten-year-old Stepan, a magnificently beautiful and bright little boy, Vitaly’s
brother stepson. Although is growing up in misery, he captivates and charms with his
fervor and childlike incorruptibility. A BOY is a film about present-day Russia, whose
men drown their despair in vodka - a poetically cruel documentary about misspent
lives, but at the same time, a film that is full of (misleading?) aspirations embodied

in Stepan and his two-year-old half-brother Nikita. The convincing black-and-white
cinematography gives the film timelessness - if we were to eliminate mobile phones
and modern clothing, this could have been a story from 50, 150, or 250 years ago.
Regardless of the hard punches he had already received from life (grandfather’s
suicide; father’s alcoholism and death; stepfather’s alcoholism), little Stepan Akimov
is @ wonderful child, with so much potential, warmth, and kindness - making us hope
that this boy will be able to, by growing up, break the vicious circle of self-destruction
countless generations of his ancestors were scorched in.

Dorde Baji¢
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NATALIJA AVRAMOVIC
Srbija / 2021.
72

NATALIJA AVRAMOVIC
Serbia / 2021.
72

Petra je mlada poslovna Zena u potrazi za ljubavlju. Izmedu posla na televiziji i
brige o svom mladom sinu, ona pokusava da procita znakove iz snova, o susretu sa
¢ovekom svoje sudbine. Ali Petra zivi brzim Zivotom, zabavljajuci se sa prijateljima.
Ona je tip zene koju je tesko zadovoljiti, pre svega zato sto zapravo ne zna $ta zeli,
osim najboljeg za svog sina.

Ovo je debitantski igrani film scenaristkinje i rediteljke Natalije Avramovi¢, koja je
veci deo svoje karijere provela snimajuci dokumentarne filmove. Svoj film prikazuje
u prozra¢nom stilu, sa crno-belom fotografijom, kamerom iz ruke i naturalistickom
glumom. Film se krece brzo, poput svoje glavne junakinje, pun je strasti, ali mozda

i u potrazi za svojim jedinstvenim putem. Srpskoj kinematografiji je potrebno vise
ovakvih filmova, radenih na nepretenciozan i iskren nacin, u kojima je putovanje
vazno koliko i odrediste. Drugim recima - jos prole¢nih pesama, za nova budenja.

Greg de Kjur

UOGLEDALU

LAJLA PAKALNINA
Letonija, Litvanija / 2020.
84’

LAILA PAKALNINA
Latvia, Lithuania / 2020.
84’

Litvanska rediteljka Lajla Pakalnina, ve¢ dobro znana pali¢koj publici (ZORA,

2016), ove godine se predstavlja najnovijim ostvarenjem - crno-belom igranom
ekstravagancom U OGLEDALU. U pitanju je film zasnovanom na ¢uvenoj bajci
“Snezana i sedam patuljaka” brace Grim, ovoga puta osavremljenoj i smestenoj

u svet opsednut mobilnim telefonima i drustvenim mrezama, svet u kome svaki
trenutak, ma koliko bio intiman, mora biti zabelezen i podeljen sa drugima. Junaci
filma U OGLEDALU gledaju direktno u kameru i obradaju se svojim “pratiocima” dok
se poznata pri¢a polako odmotava. Snezana je u ovoj verziji ¢erka krosfit “kralja”

i Citav je Zivot provela u teretani, vezbajudi. Ljubormona macdeha zeli da se otarasi
mlade konkurentknje, $to sve vodi u poznatom pravcu, mada uz varijacije i bez one
zloslutnosti koji poseduje predlozak. lako se u kadru stalno nesto desava (u filmu
nastupaju uvezbani atleticari radi da prikazu $to viSe akrobacija), U OGLEDALU
veoma brzo postaje repetitivan. Ponudeno vise podseca na zbir improvizacija
zdruzenih u samodovoljnu stilsku vezbu.

DPorde Baji¢

THE SPRING POEM

r-.

Petra is a young professional woman in search of love. Between work at a television
station and taking care of her young son, she tries to read the signs and dreams of
meeting the man of her destiny. But Petra lives a fast life, partying with friends. She is
the type of woman that is hard to satisfy, primarily because she does not really know
what she wants, other than the best life possible for her son.

This is the debut fiction feature from writer-director Natalija Avramovi¢, who has spent
the majority of her career making documentaries. She renders her film in a breezy style,
with handheld black-and-white cinematography and naturalistic performances. The film
moves fast, like its protagonist, full of passion, but maybe also searching for its own
independent path. Serbian cinema needs more films like this, done in an unpretentious
and honest manner, in which the journey matters as much as the destination. In other
words - more spring poems, for new awakenings.

Greg De Cuir Jr.

IN THE MIRROR / SPOGULI

Lithuanian director Laila Pakalnina, already known by the Pali¢ audience (DAWN, 2016),
will be presenting this year her latest work - a black and white feature extravaganza

IN THE MIRROR. It is a film based on the famous fairy tale Snow White, by the Grimm
Brothers, now modernized and located in a world dependent on mobile phones and
social media - a world in which every moment, no matter how intimate it may be, must
be put out there and shared with everyone.

The characters of the film IN THE MIRROR, are looking at the camera addressing their
“followers”, while the familiar story is slowly unfolding. Snow White, the daughter of a
CrossFit king, who spent her whole life in the gym, exercising; the jealous stepmother
who wants to get rid of her young competitor - all leading to a well-known ending,
despite the variations. Although something is constantly happening (a lot of acrobatics
done by trained athletes), IN THE MIRROR becomes repetitive very quickly. The film is
more of a collage of improvisations serving as a self-sufficient stylistic exercise.

Dorde Baji¢
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NOCNA SMENA

REZIJA: REJNIS KALVINS
Letonija / 2020
85’

DIRECTOR: REINIS KALVINg
Latvia/ 2020
85’

Stavite ovaj film pod kategoriju jedne duge, tmurne noci u turobnoj isto¢noj Evropi, u
kojoj glavni junak sa svojim malim sinom jedva da moze da podnese Zivotnu borbu pod
slamaju¢om tezinom beznadezne egzistencije. Marek (Edgars Ozolins) je taksista koji
vreme provodi boreci se za novac, istovremeno se trudeci da otplati dugove. Uopste
uzevsi, gluma je snazna, od vodece do sporedne uloge, ali film NOCNA SMENA je
sasvim satkan od raspoloZenja i atmosfere mracnih ulica Rige. Nazalost, nikada zaista
ne prelazi dramske nivoe u nesto $to prevazilazi zanrovske zamke neo-noara.

Scenarista-reditelj Rejnis Kalvins zapravo ima viSe iskustva kao producent, pre svega
kratkometraznih filmova. NOCNA SMENA je njegovo debitantsko dugometrazno delo
i pokazuje da Kalvins ima dobro oko i snazno vlada svojim zanatom. Njegovo filmsko
istrazivanje ga je oznacilo kao talenta na koga vredi obratiti paznju. Do tada ¢ekamo,
poput vozaca u dugim redovima na aerodromu koji se vide u ovom filmu, koji ¢ekaju
nadajudi se da ce dobiti voznju koja ¢e promeniti njihovu zlu srecu.

Greg de Kjur

PARKET

ALEKSANDER MINDADZE
Rusija, Velika Britanija, Poljska, Rumunija / 2020
89’

ALEKSANDR MINDADZE
Russia, UK, Poland, Romania / 2020
89’

Kokatu je ostareli tango igra¢ u potrazi za svoje dve bivse partnerke u luksuznom
hotelu. lako pokusavaju da obnove svoj plesni nastup u troje, shvataju da su
mozda prestari da ponovo osvajaju ono sto su nekada bili. Film se odigrava kao
nadrealni i nenametljivi izlet u prosle Zivote, kao neprestano ispitivanje neverstva i
njegovih neresenih posledica. Scenarista-reditelj Aleksander Mindadze dobro se
snalazi u mesanju komedije i patetike sa senzualnim i fluentnim kinematografskim
postupkom, ali narativni naboj prilicno brzo gubi paru - postaje plesna proba za
antiklimakticki nastup.

U pozadini film pokusava da uperi pogled u rusko drustvo vise klase, sa svojim
otmenim obrocima i ekstravagantnim hotelskim sobama. To je dekadentno drustvo,
sastavljeno od rdavih porodicnih spletki i praznih rasprava o poslovnim problemima
i zdravoj ishrani. Zavrsni ples je metafora. Kao i poznata izreka - za tango je
potrebno dvoje. Na kraju, PARKET sugerise da ni to nije dovoljno, a sa vise partnera
dolazi i vise problema.

Greg de Kjur

4

File this under the category of one long, bleak night in dreary Eastern Europe, in
which the protagonist with a young son he can barely support struggles under the
crushing weight of a hopeless existence. Marek (Edgars Ozolins) is a taxi driver
who spends his time fighting for fares while also fighting to pay off a debt he owes.
Overall the acting is evocative from lead to supporting roles, but THE SHIFT is all
mood and atmosphere on the dark streets of Riga. Unfortunately it never really
shifts dramatic gears into something that transcends its neo-noir genre trappings.

Writer-director Reinis Kalvins actually has more experience as a producer,
primarily of short films. THE SHIFT is his debut feature-length work, and it shows
Kalvins$ has a good eye and a strong command of his craft. His follow-up might
signal him as a talent worth paying attention to. Until then we wait, like the long
lines of drivers at the airport seen in this film, hoping to pick up a ride that will
change their fortunes.

Greg De Cuir Jr.

PARQUET

Cockatoo is an aging tango dancer in search of his two former partners in a luxurious
hotel. While they try to recreate their menage a trois as dance performancethey
realise they are perhaps too old to recapture what once was. The film plays out as

a surreal and secluded foray into past lives, a constant inquiry into infidelity and

its unresolved consequences. Writer-director Aleksandr Mindadze does well in
blending comedy and pathos along with sensuous and flowing cinematography, but
the narrative drive loses steam fairly quickly - a dance rehearsal for an anti-climactic
performance.

In the background the film attempts to level its gaze at upper class Russian society,
with its fancy meals and extravagant hotel rooms. This is a decadent society,
composed ofrote family intrigue and empty discussions of business affairs and
healthy cuisine. The final dance is a metaphor. Like the famous saying - it takes two
to tango. In the end, PARQUET suggests that even this is not enough, and with more
partners comes more problems.

Greg de Cuir Jr.
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IGOR TOHOLJ, SELEKTOR PROGRAMA ECO DOX I NOVI EVROPSKI DOKUMENTARNI FILM

Kuda ide svet?

Nije jednostavno svesti izbor na pet filmova

koji bi trebalo da budu relevantni i da

predstavljaju presek aktuelnih trendova

O programima Eco Dox i Novi evropski dokumentarni film, o temama
o kojima progovaraju autori ostvarenja tih celina, kao i da li cemo gledati
i flmove koji se bave pandemijom, razgovarali smo sa selektorom ovih
programa Igorom Toholjem.

Koje teme su okupirale autore kada je re¢ o ovogodisnjoj selekciji
Eco dox?

Ova, kao i prosla godina, je nazalost i na nesrecu celog ¢ovecanstva u
znaku pandemije, ¢ija pojava je uzrokovana globalnim poremecajem u
prirodi, generisanim od strane ¢oveka. Program otvara film COVID 19:
COVECANSTVO U OPASNOSTI koji na dramati¢an nacin predstavlja
hroniku dogadaja koje jo$ uvek zivimo. Pored toga, dominiraju teme koje
svedoce o smanjivanju bazi¢nih prirodnih resursa, kao $to je voda, o
ugrozenosti zivotinjskih vrsta, apsurdu savremenog Zivota i promenama

koje su u toku. Tu su i dokumentarni eseji koji uvode i druge
civilizacijske teme kao $to je neprimerena urbanizacija ili, u maniru
kontemplativhog dokumentarca eksperimentalnog izraza, naprosto
postavljaju filozofsko pitanje - Sta je svet danas i kuda on ide?

U ovoj selekciji svake godine vidimo i o kojim ekoloskim
izazovima razmisljaju domacdi autori. Ove godine su dva domaca
filma u programu Eco Dox. Koja je njihova tematika?

Film METAPLAZMA: SLUCAJ PTICA Nemanje Babica je vizuelno
inovativan i esejisticki film o sudbini beloglavih supova Cije staniste je
Rezervat prirode Uvac, a OBICNO CUDO STUBLAJA Branka Lazi¢a
predstavlja zastic¢eno ramsarsko podrucje u Republici Srpskoj.

Ovo je treca godina kako u okviru FEF-a postoji program

Novi evropski dokumentarci. Koliko vam je selekcija bila
izazovna ove godine i kako biste ocenili produkciju evropskog
dokumentarnog filma izmedu dva festivala?

Selekcija je bila veoma izazovna, samim tim $to su se zbog poznate
situacije festivali i marketi dokumentarnog filma odrzali u izmenjenim
terminima i u delimi¢nim online izdanjima. Produkcija je sa druge
strane bas obimna, i nije jednostavno svesti izbor na pet filmova koji bi
trebalo da budu relevantni i da predstavljaju presek aktuelnih trendova.
Jedna tendencija je svakako i pojava debitanata na vecini festivala i
posebnih programa posvedenih debitantskom filmu sa jedne strane, na
¢emu pociva industrija dokumentarnog filma, ali i pojava novih filmova
veterana, kao $to je Vitalij Manski sa filmom GORBACOV: NEBESA u
nasem programu.

O ¢emu nam govore filmovi?

Teme ovogodisnjeg programa su aktuelne - paradoksi tranzicije u
neoliberalno drustvo u utakmici savremenog trzista rada, izazovi i
moderne evropske demokratije u svetlu politickih i socijalnih kataklizmi
danasnjice, kao i retrospektivni pogled na kraj epohe hladnog rata i
pocetka novog poretka kroz portret jednog od njenih protagonista -
Mihaila Gorbacova, koji je nedavno napunio 90 godina. Takode, tu je

i epistolarni dokumentarni esej o komunikaciji u uslovima izolacije u
vremenu lockdowna. U dosadasnjim selekcijama uvek smo predstavljali
filmove koji za temu imaju nekog od velikana evropskog filma, ovog
puta to je Federiko Felini, ¢iji rad na filmu je predstavijen kroz do sada
nevidene materijale sa snimanja njegovih najpoznatijih filmova.

Jelena Knezevi¢

PROTOKOL O BEZBEDNOSTI I MERAMA ZASTITE TOKOM 28. FEF PALIC

Otvoreni univerzitet Subotica, izvrSni producent Festivala evropskog

filma Pali¢, organizovace 28. izdanje Festivala od 17. do 23. jula 2021. uz
pridrzavanje i postovanje svih mera Vlade Republike Srbije i Kriznog Staba za
suzbijanje zarazne bolesti Covid-19. Organizacionom timu FEF-a je pre svega
prioritet zdravlje i bezbednost svih uc¢esnika Festivala.

Sve informacije o COVID-19 u Srbiji moze procitati na sajtu https: //covid19.rs/.

« Obavezno je noSenje maske preko lica tokom boravka u bioskopu.

« Molimo vas da se pridrzavate propisane distance prilikom odabira sedita
(razmak od jednog sedista).

« Molimo vas da dezinfikujete ruke pri ulasku u bioskopsku salu.

« Molimo vas ocistite obucu pri ulazu u bioskopsku salu.

- Molimo vas da se se pridrzavate propisane distance od 1,5 m prilikom
ulaska u bioskopsku salu.

« U bioskopsku salu zabranjen je unos hrane i pica.

« Molimo vas da se pridrzavate rasporeda za sedenje koji ste dobili prilikom
kupovine karte ili uputstva redara u sali.

« Molimo sve posetioce da ukoliko osete simptome respiratornih infekcija da
ostanu kod kuce.

Hvala na razumevaniju i postovanju mera zastite i bezbednosti! Budimo
odgovorni!
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IGOR TOHOLJ, ECO DOX AND NEW EUROPEAN DOCUMENTARIES PROGRAMMER

Where is the World heading to?

We talked to the programmer Igor Toholj, about the Eco Dox and New
European Documentaries programs, about the topics discussed by the
authors of the works within these programs, and about films dealing
with the pandemic.

What topics occupied the authors when it comes to this year’s
Eco Dox selection?

This, like last year, is unfortunately for the whole of humanity, in the
sign of the pandemic, which occurred due to the global disturbance
in nature, generated by mankind. The program opens COVID-19:
THE WORLD IN DANGER, which in a dramatic way represents a
chronicle of events we are still living in. In addition, there are topics
that testify the reduction of basic natural resources, such as water,
the endangerment of animal species, the absurdity of modern life
and the changes that are underway. There are also documentary
essays that introduce other civilization themes such as inappropriate
urbanization or simply, in the manner of a experimental contemplative
documentary, ask a philosophical question - what is the world today
and where is it heading to?

It is not easy to reduce the program to five
films that should be relevant and represent a
cross-section of current trends

In this selection, every year we see what environmental
challenges domestic authors are contemplating.

This year there are two domestic films in the Eco Dox program.
What are their topics?

which the documentary film industry rests, and on the other hand there
is a tendency of appearance of new films by veterans such as Vitaliy
Manskiy’s GORBACHEV: HEAVEN, currently in our program.

METAPLASM: THE VULTURE FILE by Nemanja Babic¢ is a visually
innovative, essayistic film about the fate of griffon vultures whose
habitat is the Uvac Nature Reserve, and STUBLAJA-ORDINARY
MIRACLE by Branko Lazi¢ presents a protected Ramsar site in
Republika Srpska.

What do these films tell us?

The topics of this year’s program are current paradoxes of transition to
neoliberal society in the game of the modern labor market, challenges
of modern European democracy in the light of today’s political and
social cataclysms, as well as a retrospective look at the end of the

Cold War era and the beginning of a new order trough the portray of
Mikhail Gorbachev, who recently turned 90. There is also an epistolary

This is the third year that the New European Documentaries
program exists within EFF. How challenging was your selection
this year and how would you rate the production of European
documentary between the two festival editions?

The selection was very challenging, due to well-known situation, the
documentary film festivals and markets were held in changed terms
and in partial online editions. The production, on the other hand,
was very extensive, and it is not easy to reduce the program to five

documentary essay on communication in isolation during lockdown. In
previous programs, we always presented films about one of the greats
of European cinema. This time it is Federico Fellini, whose work on the
film is presented through unprecedented materials from the sets of his

films that should be relevant and represent a cross-section of current most popular films.
trends. On one hand there is a tendency of debutants’ appearance

at most festivals and special programs dedicated to debut film, on Jelena Knezevi¢

PROTOCOL ON SECURITY AND PROTECTION MEASURES DURING THE 28th EFF PALIC

The Open University Subotica, executive producer of the Pali¢ European Film
Festival, organizes the 28th edition of the Festival from July 17 to 23, 2021,

in compliance with all measures ordered by Serbian Government and the
Crisis Staff for Prevention from Infectious Diseases Covid-19. The organizing
team of the festival prioritizes the health and safety of all participants in the
Festival.

« Please disinfect your hands when entering cinema hall.

« Please clean your shoes at the entrance to the cinema hall.

« Please respect the prescribed distance of 1.5m while entering the cinema hall.
« Food and drinks are not allowed.

« Please respect the seating schedule provided with a ticket or lobby
attendant instructions.

. . . . X « If you experience respiratory infections’ symptoms please stay at home.
All information about COVID-19 in Serbia can be found on https: //covid19.rs/.

Thank you for your understanding and respecting the protection and safety

« It is mandatory to wear a mask over your face in the cinema. , )
measures! Let’s be responsible!

- Please respect one seat distance when choosing a seat.
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FELINOPOLIS

SILVIJA DULLJETI
ltalija / 2020.
79

Federiko Felini... Ime koje mami osmeh na lice svih onih koji vole vrhunski autorski film.
Genijalni italijanski Maestro podario nam je niz upecatljivih remek-dela (SLADAK ZIVOT,
AMARKORD, OSAM | PO...), a hjegov znacaj i uticaj se nije umanjio ni gotovo tri decenije
od njegove smrti. Dokumentaristkinja Silvija Bulijeti U FELINOPOLISU kombinuje snimke
koje je Ferucio Kastranuovo snimio pre Cetrdesetak godina, tokom nastanka filmova
GRAD ZENA, A BROD | DALJE PLOVI i DZINDZER | FRED, i koji prikazuju Felinija u
punom zamahu, iza kamere, dok daje instrukcije i uziva u svakom trenutku provedenom
na setu, i novosnimliene izjave Maestrovih saradnika i prijatelja u cijim secanjima je veliki
reditelj i dalje veoma zZiv. Osamdeset minuta nije ni priblizno dovoljno da se zabeleze

svi vazni aspekti jedne tako znacajne i bogate karijere, ali Felinopolis definitivno jeste
dragoceni putokaz koji nam Maestra predstavlja kao ¢oveka od krvi i mesa, strastvenog
posvecenika i znalca koji je Ziveo za film. Dirljiv, dinamican i veoma informativan,
FELINOPOLIS je dokumentarac koji treba da pogleda svaki Maestrov postovalac.

Dorde Baji¢

KOVID-19: SVET U OPASNOSTI

JAROSLAW JABZEK | LUKAS

RUCINSKI
Poljska / 2020.
72’

Nije potrebno mnogo vremena da stvaraoci dokumentarnih filmova po¢nu da
snimaju price istrgnute sa naslovnih strana. S obzirom na to da je pandemija korona
virusa pri¢a koja se desava jednom u Zivotu, vec je nastao talas publicistike na tu
temu koji se Siri svetom, sli¢cno samom virusu. COVID-19: SVET U OPASNOSTI je
televizijski dokumentarni film koji istrazuje poreklo pandemije u Kini, a potom krece
tragom uticaja virusa i u drugim zemljama.

Ovo je tezak materijal za gledanje, ne zbog otkrivanja nepoznatih ¢injenica i slika
stvarne cene pandemije, vec zato $to nas podseca da ova situacija nije prica koju
mozemo gledati sa bezbedne distance. Pandemija je jo$ uvek pred nama, broj
varijanti virusa raste, a pocetak vakcinacije u mnogim delovima sveta kasni. Upravo
zbog blizine istorijskog trenutka ovaj dokumentarac dobro obavlja posao prenosenja
osecaja hitnosti. To bi mogao biti najvazniji film za gledanje na festivalu, makar

samo da bismo bili informisani i kona¢no da bismo bili bezbedni, da bismo uspeli da
dodemo do druge strane ove epohalne promene, ma $ta nam ona donosila.

Greg de Kjur

FELLINOPOLIS

Federico Fellini... the name that brings a smile to the faces of those who love a good
film d’auteur. Ingenious Italian Maestro gave us a series of masterpieces (LA DOLCE
VITA, AMARCORD, 8'%...), and his significance is not impaired even three decades
after his death. Documentary filmmaker Silvia Giulietti, in FELLIONOPOLIS, combines
footage shots by Ferruccio Castranuovo about forty years ago, during the CITY OF
WOMEN, AND THE SHIP SAILS ON, GINGER and FRED FILMING, which showcase
Fellini in full swing, behind the camera, giving instructions and enjoying every moment
spent on the set; and newly recorded statements of Maestro’s associates and friends
who will always keep memories of him alive. Eighty minutes isn’t nearly enough

to record all significant aspects of such a rich career, but Fellinopolis is definitely a
valuable representative of Maestro as a man of flesh and blood, a devoted citizen, and
an expert who lives for films. Touching, dynamic, and very informative - FELLINOPOLIS
is a must-watch documentary for every Maestro’s admirer.

Dorde Baji¢

COVID-19: THE WORLD IN DANGER /
COVID 19: SWIAT W ZAGROZENIU

S A

It does not take long for documentary filmmakers to begin telling stories ripped from
the headlines. With the Covid-19 pandemic being a once-in-a-lifetime story, there is
already a wave of nonfiction work on the topic spreading across the world not unlike
the novel virus itself. COVID-19: THE WORLD IN DANGER is a televisual documentary
that investigates the origins of the pandemic in China before moving along to trace the
impact of the virus in other countries.

This is difficult material to watch - not because of the unveiling of unknown facts and
images about the true toll of the pandemic, but because one is reminded that this
situation is not history that we can view from a safe distance. The pandemic is still
upon us, variants are on the rise, and vaccine roll-outs are slow in many parts of the
world. Just because of the proximity of the moment the documentary does a good job
of transmitting a sense of urgency. It might be the most important film to watch at the
festival, if only to stay informed, and ultimately to stay safe, to help reach the other side
of this epochal shift, whatever it may bring.

Greg de Cuir Jr.

44



FESTIVALSKI

JOURNAL

NECU DA BUDEM LUZERKA

URSA MENART
Slovenija / 2018.
88’

URSA MENART
Slovenia / 2018.
88’

Debitantski igrani film Ur§e Menart je nesto poput slovenacke verzije filma REALITY
BITES, a prati Spelinu (Eva Jesenovec) pricu o mladoj zeni Cija se veza raspada i
koja nema profesionalnih izgleda u zivotu. Strukturni motivi filma su rast i promena,
a naslov NECU DA BUDEM LUZERKA se odnosi na kraj dvadesetih godina $to nije
ni najmanje lako kada si talentovan, previse obrazovan i zaposlen na radnom mestu
koje ne odgovara tvom nivou obrazovanja.

Spela vidi svog bivseg decka i druge prijatelje kako su uspesni u San Francisku,
Berlinu, i u drugim internacionalnim hipsterskim zonama. Naravno, misli da je
lokacija problem. Ali je lekcija koja se naudi iz filma to da Zivot moze da bude los bez
ikakvog konkretnog razloga - kako joj to prijatelji napominju, i da su i male pobede
bitne. Primer za to je poslednja scena u kojoj Spela ukrade nazad svoj voljeni bicikl

i na njemu odlazi u nesigurnu buducnost, ali sa osmehom na licu, bar zasad. Sve u
svemu, uvek je tu jos jedna decenija koju treba preziveti, dok ih ne nestane, i dok se
ne shvati da postoje i gore stvari od toga da si luzer.

Greg de Kjur

PRIPREME ZA ZAJEDNICKI ZIVOT
NA NEODREDENO VREME

NE BOM VEC LUZERKA /
MY LAST YEAR AS ALOSER

Something like a Slovenian version of REALITY BITES, the debut feature film by Ursa
Menart tells the story of Spela (Eva Jesenovec), a young woman with a crumbling
relationship and no professional prospects in her life. The structuring motifs of the film
are growth and change, and the title MY LAST YEAR AS A LOSER refers to leaving
your 20s behind, which is not so easy when you are talented, overeducated and
underemployed.

Spela sees her ex-boyfriend and other friends thriving in San Francisco, Berlin, and
other gentrified international hipster zones. Naturally she thinks that location is the
problem. But the lesson learned from the film is that life can suck for no reason at all,
as her friend remarks, and that the small victories matter too, such as the closing shot,
when Spela steals back her beloved bicycle and rides into an uncertain future — but
with a smile on her face, at least for now. Anyway, there is always another decade to
survive, until there isn’t, and until one realises there are worse things to be than a loser.

Greg de Cuir Jr

PREPARATIONS TO BE TOGETHER FOR AN
UNKNOWN PERIOD OF TIME /

FELKESZULES MEGHATAROZATLAN IDEIG

LILI HORVAT
Madarska / 2020.
95’

LILI HORVAT

Hungary / 2020.
S5’

Rediteljka i scenaristkinja Lili Horvat reZira PRIPREME ZA ZAJEDNICKI ZIVOT NA
NEODREDENO VREME kao puzzle film, u kojem se glavna junakinja bori da slozi
kockice glavne misterije svog zivota. Marta je talentovana doktorka koja napusta
posao u Americi da bi se vratila u Madarsku i kako bi jurila coveka koga veruje da
voli, ali koji tvrdi da je nikada nije upoznao. U meduvremenu neguje prigusenu
privia¢nost prema mladom studentu medicine cijeg oca operise. To je pri¢a o Zeni
koja trazi smisao izmedu profesionalnog i licnog Zivota, ne drzeci se ¢vrsto ni jednog
ni drugog - a mozda ¢ak ni realnosti.

Horvat je dugometraznim igranim filmom debitovala pre pet godina, a pre toga
radila je na kratkim filmovima i TV serijama. PRIPREME ZA ZAJEDNICKI ZIVOT NA
NEODREDENO VREME pokazuju vrlo solidno rediteljsko umece, od hladne i pomalo
apstraktne fotografije do veste somnambulisticke igre glavnog lika. Ali solidno
umece se tu zaustavlja. Ovaj film ne otkriva mnogo ni o Marti niti o savremenoj
Budimpesti. To je uglavnom film raspolozenja sastavljen od istroSenih motiva
psiho-seksualnih trilera. Nadamo se da ¢emo videti vise u novim filmovima ove
perspektivne rediteljke.

Greg de Kjur

TARTO EGYUTTLETRE

Writer-director Lili Horvat makes PREPARATIONS TO BE TOGETHER FOR AN
UNKNOWN PERIOD OF TIME as a puzzle film, in which the protagonist struggles to
piece together the central mystery of her life. Marta is a talented doctor who leaves
her job in USA to return to Hungary to chase the man she believes she loves, but who
professes to have never met her. Meanwhile she nurtures a smoldering attraction to

a young medical student whose father she operates on. It is the story of a woman
searching for meaning between her professional and personal life, but not having a
solid grip on either - and maybe not even having a solid grip on reality.

Horvat made her feature film directing debut five years ago, and prior to that worked
on shorts and TV series. PREPARATIONS TO BE TOGETHER FOR AN UNKNOWN
PERIOD OF TIME exhibits very solid craft, from the cool and slightly abstracted
cinematography to the artfully somnambulistic performance of the lead character. But
solid craft will only get you so far. Not much is revealed about Marta or about modern
Budapest in this film. It is largely a mood piece constructed from well-worn tropes of
psycho-sexual thrillers. We will hope for more in the unknown period of time until the
next effort from this promising director.

Greg De Cuir Jr.

45



C

\
EUROPEAN
FILM FESTIVAL

PALI

July 17-23, 2021

INTERVIU / INTERVIEW

INTERVJU: ILIJA TATIC, DIREKTOR OTVORENOG UNIVERZITETA

Povratak festivala u punom sjaju

FEF ¢e ove godine najviSe podsecati
na 2019. i jedno od najboljih izdanja

Nakon proslogodisnjeg izdanja FEF koji je jedan od retkih u svetu
koji je odrzan uzivo, sa kojim ste se organizacionim izazovima
sreli sada?

Ispostavilo se kao veoma vazno $to smo 2020. imali festivalsko izdanje
koje je ocuvalo sve filmske programe i dobar deo pratecih aktivnosti.
Odlagati festival pa ga najzad odrzati u tako specificnim uslovima bilo je
iskustvo koje niko ranije nije doZiveo. To nas je kao tim pripremilo da ove
godine probamo da uradimo jo$ bolji posao. Bez obzira na poteskoce
koje jos traju i koje komplikuju svaku vrstu organizacije medunarodnih
dogadaja, Zelja da nas festival vrati u “normalan” Zivot je bila presudna.
Verujem da su se svi uzeleli ovakvih dogadaja. Predugo smo odvojeni

jedni od drugih pa je potreba da se sretnemo i uzivamo postala jos jaca.

Da li ste zadovoljni budzetom za 28. festival?

Mi se godinama trudimo da publici, gostima i svima koji osecaju da je
festival deo njih pruzimo interakciju sa umetnoséu, stimulaciju njihove
kreativnosti, razmenu iskustva. Mogucnosti da ovaj festival uti¢e na
Sirem planu, koji prevazilazi kulturni, su ogromne, ali to treba prepoznati.
Umetnicki, po identitetu i kvalitetu, FEF je dostigao nivo koji je malo ko
ocekivao, ali to ne znadi da on ne treba dalje da se razvija. Ovogodisniji
FEF ce najvisSe podsecati na 2019. i jedno od najboljih izdanja u nasoj
istoriji a pripremamo ga sa budzetom iz 2020, kada je bilo redukcija
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zbog pandemije. Nestabilnost finansiranja je nasa realnost vec vise

od decenije. Zahvalni smo svakom pokrovitelju, sponzoru, organizaciji

ili pojedincu koji pomazu festivalu i bez njih ne bismo mogli da u

Srbiji imamo ovako znacajan kulturni dogadaj. Potrebno je uspostaviti
procedure koje ¢e obezbediti sigurnost u planiranju i realizaciji dogadaja
ovog ranga jer nas velike oscilacije sputavaju da pokrenemo stvari od
strateskog znacaja za koje su potrebne godine pripreme.

Ove godine na Pali¢u ¢e prvi put biti organizovana radionica
festivalske mreze MIOB (Moving Images Open Borders) za
blogere, vlogere i influensere. Zbog cega ste se odlucili za ovu
radionicu?

Ovo je radionica na kojoj smo insistirali pri planiranju aktivnosti MIOB-a u
2021. Na nivou cele Evrope imamo jaz koji se mora premostiti a odnosi
se na vedinu mlade generacije. Evropsku kinematografiju “bije glas” da
je artisticka, intelektualna, teska za publiku ali to je pojednostavljivanje.
Ponuda filmova je izvanredno Siroka i imate Citav spektar zanrova,

formi i senzibiliteta koji obuhvataju ukuse najsire moguce publike. To

je potrebno objasniti kako bi se ljudi, prvenstveno mladi, upoznali sa
ponudom i zavidnim kvalitetom koji evropski film poseduje. Takode,
festivali predstavljaju najbolje dogadaje gde mozete sresti zanimljive
ljude, upoznati se sa zemljom ili gradom domacinom, gastronomijom,
arhitekturom, stilom Zivota. Prakti¢cno nadograditi svoje iskustvo sa
manifestacije brojnim drugim specifi¢nostima koje ta sredina nudi. Zato
zelimo da ¢ujemo sSta mlade generacije oc¢ekuju od ovakvih dogadaja, da
ih upoznamo sa svim aspektima festivalskog Zivota i da na osnovu toga
razvijemo nove komunikacione alate sa namerom da dopremo do ljudi
koji jo$ ne znaju koliko su umetnicki festivali sjajna stvar.

Sta biste jos istakli iz prateceg festivalskog programa?

Kada u jednom festivalskom izdanju imate pet radionica u kojima
okupljate crtace grafita, blogere, kriticare, decu, filmofile, profesionalce i
amatere onda vam je pokriven jedan znacajan deo ljudi kojima umetnost
nije strana. A kada dodate i dve izlozbe, promocije knjiga, panel diskusije,
koncerte, druzenja sa dobitnicima nagrada, predstavljanja festivala i
organizacija koji su partneri i gosti, onda moze da se posmatra da radite
dva festivala paralelno. Jedan u bioskopskim salama, a drugi u svim
drugim prostorima koje ste se potrudili da oplemenite dobrom kulturnom
ponudom. Ove godine vise od 150 ljudi vezanih za film iz cele Evrope
dolazi na Pali¢ i oni su dokaz naseg opredeljenja da stvaramo lepu
kulturnu oazu.

Na koji jos nacin FEF saraduje sa festivalima u okruzenju i Evropi?

Pali¢ je festival koji je vrlo dobro umreZen na nivou Evrope. Uc¢estvujemo
u radu nekoliko organizacija i mreza. Ve¢ godinama prikazujemo

izbor filmova festivala “Zigmond Vilmo$” iz Segedina, kratke filmove
nominovane od strane Evropske filmske akademije a sada i filmove
koje smo selektovali i nagradivali u okviru MIOB mreze. Takode, svake
godine predstavljamo po jedan srpski i strani festival pa ¢emo ove
godine ugostiti festival Underdox iz Minhena kao i mladi srpski festival
Multi most koji se bavi filmovima ¢iji su autori deca. Korak napred u Srbiji
je i novoformirana Asocijacija filmskih festivala Srbije (AFIFS) od koje
ocekujemo mnogo u buducnosti. Pokazalo se da je put udruzivanja
ispravan i nastavicemo sa radom u tom pravcu.

Jelena Knezevi¢



INTERVIEW: ILIJA TATIC, DIRECTOR OF THE OPEN UNIVERSITY

Return of the Festival in its full glory

After last year’s Festival edition, which had been one of the few in
the world held live, what organizational challenges did you face
this year?

It turned out to be very important that in 2020 we had a Festival edition
that preserved all the film programs and a good part of the accompanying
activities. Postponing the festival and finally holding it in such specific
conditions was an experience that no one had before. This prepared our
team to organize even better edition this year. Regardless of difficulties
that still persist and complicate some organizational aspects especially
for international events, our desire to make the Festival that will return us
to a “normal” life was crucial. | believe that everyone wanted such event.
We have been separated from our friends for too long, so the need to
meet and enjoy each other’s company has become even stronger.

Are you satisfied with the budget for the 28th festival?

For years, we have been trying to provide the audience, festival

guests and everyone who feels that the Festival is a part of him or her,
with artistic interaction, creativity stimulation, experiences exchange.
Possibilities of this Festival to spread influence on a wider scale,

which goes beyond the cultural domain, are huge, but they should

be recognized. Artistically, in terms of identity and quality, EFF has
reached the level few people expected, but it doesn’t mean it shouldn’t
be continuously growing. This year’s EFF edition will be quite similar

to 2019 edition - one of the best in our history, and we are preparing

it with the budget similar to one we had in 2020, when there were
reductions due to the pandemic. Funding instability has been our reality
for more than a decade. We are grateful to every patron, sponsor, and
organization or individual who helps the Festival, and without them we
wouldn’t be able to have such a significant cultural event in Serbia. It is
necessary to establish procedures that will provide security in planning
and implementing for the events of this rank, because large oscillations
prevent us from starting things of strategic importance, which require
years of preparation.

This year, for the first time, festival network MIOB workshop
(Moving Images Open Borders) for bloggers, vloggers and
influencers will be held at Pali¢. Why did you choose this
workshop?

This is the workshop we insisted on when planning MIOB activities

in 2021. At the level of the whole of Europe, we have a gap that must
be bridged, and it refers to the majority of the younger generation.
European cinema is often referred to as artistic, intellectual, difficult for
the audience, but it is a simplification. The offer of films is extremely

This year’s EFF edition will be
quite similar to 2019 edition -
one of the best in our history

wide and you have a whole range of genres, forms and sensibilities that
encompass the tastes of the widest possible audience. This ought to be
explained to people, primarily young people, so they can get acquainted
with the offer and enviable quality European cinema possesses. Also,
festivals are the best places for meeting interesting people, get to know
the host country or city, gastronomy, architecture, lifestyle. Practically
upgrade your event experience with numerous other specifics that
certain environment offers. That is why we want to hear what the younger
generations expect from such events, to introduce them to all aspects
of festival life and, based on that, develop new communication tools
with the intention of reaching people who don’t know yet how great art
festivals are.

What else would you point out from the accompanying festival
program?

When you have five workshops in one festival edition, in which you
gather graffiti artists, bloggers, critics, children, film lovers, professionals
and amateurs, then you cover a significant part of art-oriented people’s
interests. And when you add two exhibitions, book promotions,

panel discussions, concerts, socializing with award winners, festival
presentations and your partner organizations and guests, then it can be
considered a two parallel festivals. One in the cinema theatres, and the
other in all other spaces you tried to enrich with a good cultural events.
This year, more than 150 people related to film from all over the Europe
are coming to Pali¢ and they are living proofs of our determination to
create a beautiful cultural oasis.

What else does the EFF do in cooperation with other festivals in
the region and Europe?

Pali¢ is a very well networked festival at the European level. We
participate in the work of several organizations and networks. For years
now, we have been screening a selection of films from the Zsigmond
Vilmos Festival from Szeged, Hungary, then selection of short films
nominated by the European Film Academy, and now we present films
that we have selected and awarded within the MIOB network. Also, every
year we present one Serbian and one foreign festival, so this year we will
host the Underdox Festival from Munich as well as the young Serbian
Multi Most Festival, which deals with films authored by children. A step
forward in Serbia is the newly formed Association of Film Festivals of
Serbia (AFIFS), from which we expect a lot in the future. It turned out that
the associating is good and we will continue in that direction.

Jelena Knezevi¢
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INTERVJU: MIROSLAV MOGOROVIC, PROGRAMSKI DIREKTOR

I kvalitet 1 kvantitet

_

Programski direktor Miroslav Mogorovié, pred 28. izdanje FEF-a,
otkriva da su autori filmova koji se prikazuju jedva docekali poziv da
docu na Pali¢ i ukazuje da treba da se nade nacin da se vrati nekadasniji
nacin finansiranja. Smatra da ne treba da postoji disbalans izmedu
Pokrajine, Republike i Grada, po pitanju sredstava koja izdvajaju za FEF,
jer se festivalski tim trudi da razvija festival u okviru istog budzeta, sto je
prilicno ogranicavajuce.

Kako biste po onome sto je pripremljeno ocenili 28. izdanje
Palic¢kog festivala?

Nakon prosle godine, u okviru koje smo pokazali da imamo kapacitet
da odrzimo festival onda kada mnogi to nisu uspeli, pred nama je
izdanje festivala kakvo dugo nismo imali. | po filmovima i po gostima,

ali i po novim programima. Posto smo iskoristili tu rupu koja je nastala

i Zelju ljudi da putuju nakon duzeg vremena, nema vise zasicenja
filmskih radnika brojnim festivalima, pa imamo viSe gostiju nego $to smo
ocekivali da ¢emo imati, $to je sjajno. Pre dve godine smo imali problem
da ubedimo autore da dodu, jer je bilo toliko festivala na koje oni
putuju, a sada je obrnuto. Sada su svi Zeljni festivala i putovanja i jedva
su docekali nas poziv.
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Pred nama je izdanje festivala kakvo
dugo nismo imali. | po filmovima i po
gostima, ali i po novim programima

Pomenuli ste nove programe, od kojih su neki posebno orjentisani
ka mladoj publici. Zbog ¢ega su oni vazni za Festival evropskog
filma na Pali¢u?

Smanjuje se broj medija koji imaju rubrike i redakcije koje se bave
kulturom. Ta posebnost koju festivali donose filmu je nesto sto treba
sacuvati. Mi moramo da se vratimo publici uzrasta od 25 do 35 godina,
koja ¢ini bazi¢nu festivalsku atmosferu. To jeste deo promisljene
aktivnosti festivala u programskom smislu, uz podrsku raznih fondova
koji su namenjeni upravo takvim projektima. Ne edukujemo samo
publiku, ve¢ i nas same. Okre¢emo se nekim alatima za promociju,
kojima nismo toliko bili posveceni u prethodnim izdanjima, i zbog toga
imamo i radionicu za influensere, viogere i blogere. Mislim da je to
vazan iskorak za neka nova izdanja. Obilje programa koje imamo ove
godine svakako ¢e podidi i vidljivost FEF-a u medijima i interesovanje
publike. Posle dugo vremena ovo je bas jedan pravi letnji festival.
Vra¢amo se tamo gde smo bili nekada.

Tome ce doprineti i svetska premijera domaceg filma?

Apsolutno. Time nastavljamo ono $to smo zapoceli pre nekoliko
godina: ne samo da festival bude ogledalo dobrih evropskih naslova
vel platforma za plasman domaceg filma, jer ipak pozicija Pali¢a jeste
drugacija u odnosu na ostale domace festivala, bez neke zelje za
takmic¢enjem. Mi smo svoju poziciju postavili u regionalnim i evropskim
okvirima. Tako da, kao sto je AJVAR 2019. lepo krenuo sa naseg
festivala, tako ¢e i NECISTA KRV - GREH PREDAKA, kao film epohe,
siguran sam, biti zanimljiv ne samo domacoj, ve¢ i medunarodnoj
publici.

Na ¢emu vam je fokus kada je rec¢ o buducénosti festivala? Blizimo
se 30. izdanju.

Treba da nademo nacin da se vratimo na nekadasnji nacin finansiranja
jer treba da postoji disbalans izmedu Pokrajine, Republike i Grada, po
pitanju sredstava koja izdvajaju za FEF. Mi se trudimo da razvijamo
festival u okviru istog budzeta, §to je priliéno ograni¢avajuce. Sto vise
para, vise muzike. Zelimo da time oslobodimo prostor da i prateci
programi, koji su u svojim zac¢ecima poput programa Novi evropski
dokumentrani film, postanu veci. Zatim da ustanovimo i takmicarski
program kratkometraznog filma. Nasa dva takmicarska programa su
se izuzetno isprofilisala u meduvremenu. Program Paralele i sudari
postao je vrlo snazan, ¢ak i ekvivalentan program u umetni¢kom smislu
Glavnom takmicarskom programu. Sada pravimo bazu da u oblasti
kratkometraznog i dokumentranog filma imamo programe i projekte
kojima ¢emo unaprediti festival u narednim izdanjima.

Jelena Knezevi¢
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INTERVIEW: MIROSLAV MOGOROVIC, PROGRAM DIRECTOR

Both, quality and quantity

We are expecting such edition of the
Festival that we haven’t had for a long
time. Both, by movies and by guests,
and also by new programs

Program director Miroslav Mogorovi¢, before the 28th FEF edition
starts, reveals that the authors of the selected films could hardly wait
for the invitation to come to Pali¢ and points out that Festival should
be returned to the former way of financing and that there shouldn’t be
imbalance between the Province of Vojvodina, Republic of Serbia and
the City of Subotica because the Festival team is trying to develop the
festival within the same budget, which is quite limiting.

How would you evaluate the 28th edition of the Pali¢ Festival
based on what has been prepared so far?

After last year, when we showed that we have the capacity to organize
a festival when many failed, we are expecting such edition of the
Festival that we haven’t had for a long time, both, by movies and by
guests, and also by new programs. We took advantage of the gap
that emerged and the desire of people to travel after a long time. Film
workers aren’t fed up with numerous festivals anymore, so we have
more guests than we expected, which is great. Two years ago, we had
a problem convincing the authors to come, because there were so
many festivals they traveled to, and now it’s the opposite case. Now
everyone is eager to travel and visit festivals and could hardly wait for
our invitation.

You mentioned new programs, some of which are especially
oriented towards younger audiences. Why are they important for
the European Film Festival Pali¢?

The number of media with sections and newsrooms dealing with
culture is decreasing. That particularity that festivals bring to film is
something valuable. We have to address the audience aged 25 to 35,
which makes up the basic festival atmosphere. It is a part of a thoughtful
activity of the Festival in the sense of programming, with the support

of various funds intended for such programs. We educate not only the
audience, but also ourselves. We use some promotion tools, we were
not used to in previous editions, and that is why we have workshop

for influencers, vioggers and bloggers. | think this is an important step
forward for some new editions. The great number of programs we have
this year will certainly raise the visibility of EFF in the media and the
interest of the audience. After a long time, this is a real summer festival.
We’re going back to where we used to be.

Will the world premiere of domestic film contribute to that?

Absolutely. Thus, we continue what we started a few years ago: not
only for the Festival to be a mirror of good European titles, but also a
platform for the placement of domestic films, because Pali¢’s position
is different from other Serbian festivals, without any desire to compete.
We have set our position in regional and European frameworks. So we
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are sure that, just as AJVAR started nicely from our festival in 2019, so
will BAD BLOOD - SIN OF ANCESTORS, as a film of one era, | am sure,
be interesting not only to the domestic, but also to the international
audience.

What is your focus when it comes to the future of the Festival? We
are approaching the 30th edition.

We need to find a way to return to the former methods of financing,
so that there is no imbalance between the Province of Vojvodina, the
Republic of Serbia and the City of Subotica. We try to develop the
Festival within the same budget, which is quite limiting. We are not
rich enough to buy cheap things. We want to free up space for the
accompanying programs to grow, like we did for the New European
Documentaries program. Then we wish to establish a short film
competition program. Our two competition programs have become
extremely profitable in the meantime. The Parallels and Encounters
program has become a very powerful, even equivalent in the artistic
sense to the Main Competition Program. We are now making a
foundation so that in the field of short and documentary film we have
programs and projects which will improve the Festival’s future editions.

Jelena Knezevi¢
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IN MEMORIAM: GORAN PASKALJEVIC (1947-2020)

Ne lomite mi jorgovan

NEBOJSA POPOVIC *

Praski dak kome je kao i ostalim mladim i talentovanim rediteljima TV
Beograd dala priliku da radi, ve¢ u kratkoj formi nagovestio je sklonost

ka malim ali vaznim pric¢ama iz velikog Zivota. Tako je upravo na televiziji
Goran Paskaljevi¢ uradio svoj diplomski film za FAMU. Bila je to LEGENDA
O LAPOTU (1972), dokumentarac o drevnom obicaju ubijanja starih ljudi

u Srbiji. Tu vezanost za stare Paskaljevi¢ ¢e provlaciti kroz veci deo svog
opusa, a najizrazitije u filmu ZEMALJSKI DANI TEKU (1979), snimljenom u
starackom domu.

“Smatram da su ZEMALJSKI DANI TEKU moj najbolji film. On je cisto
osecanje i siguran sam da ¢e mo¢i da se prikaze i kroz sto godina. Film
je krajnje humanisticki a prica je jednostavna. Proveo sam detinjstvo uz
babu i dedu, pa otuda duboko razumem stare ljude i ose¢am njihove
probleme. Oni za mene predstavljaju mudrost. Nazalost, ljudska masina je
tako napravljena da, kada naucis skoro sve $to je vazno u zivotu, zivot te
napusta”, govorio je.

1z tih osecanja prema starim ljudima i saosecanja s njima proistekli su i
SUTON (1982), zatim uloga Mije Aleksi¢a u VARLJIVOM LETU ’68 (1984),
TANGO ARGENTINO (1992) i KAD SVANE DAN (2012). Dakle ne samo
filmovi kao celina ve¢ i neke vazne uloge u filmovima s drugacijom
tematikom i idejom, uloge koje pokazuju rediteljevo postovanje i
razumevanje sveta koji bi da ode ljudski, ako je moguce. Cesto nije.

Na tom sukobu ljudi s neljudskim Zivotom, reditelj gradi svoj visokoemotivni
humanizam koji deluje iskreno i ne prelazi u patos. Paralelno, stavljajudi te
ljude u kontekst svakodnevice, autor opisuje drustvo, drzavu, opste stanje
svesti. U prvoj fazi, do BURETA BARUTA (1998), to je ¢inio finim nanosima
Ceske ironije ispod kojih su se jasno nazirale crne naslage stvarnosti, a onda
to crnilo izbija na povrsinu. Neizbrisivo.

Od praskih daka, Paskaljevi¢ je prvi probio led na domaéem terenu
kada je u pitanju celovecernji igrani film. Njegov debitantski film CUVAR
PLAZE U ZIMSKOM PERIODU (1976) najpre je u Puli nagraden za reziju, a
zatim je u Berlinu dobio specijalno priznanje zirija. Bitna odrednica ovog
filma, a i dela Paskaljevi¢evog opusa, jeste Cinjenica da on odrzava vezu
sa crnim talasom u odori ¢eske ironije, snazno oslonjen na italijanski
neorealizam. Za takav poduhvat Gordan Mihi¢ je bio idealan partner,
posto je bio jedan od vaznijih ljudi crnog talasa i scenarista kultnih
filmova Zivojina Pavlovic¢a. Paskaljevi¢ je govorio da CUVAR PLAZE ima
direktnu vezu s Pavlovi¢evim filmom KAD BUDEM MRTAV | BEO (1967).

Ta veza vidljiva je i u PSU KOJI JE VOLEO VOZOVE (1977) koga mnogi
smatraju Goranovim najboljim, pa mozda i najostrijim filmom iz te prve
faze. U njemu ima nekoliko antologijskih scena: veSanje Zelenog Bilija ili
kaubojski ples Bate Zivojinovi¢a. Tu su marginalci pravi odraz stvarnosti.

“Otpadnici bolje svedoce o trulezi u drustvu nego oni koji su uspeli u
zivotu. Smatram da svaki film, ¢ak i komedije moraju da imaju u sebi neki
odraz, neku poruku socijalne kritike.”

Posle dva zapaZena nastupa u Berlinu (drugi put sa PSOM KOJI JE
VOLEO VOZOVE) Goran s POSEBNIM TRETMANOM (1980) stize u glavni
program Kana gde Milena Dravi¢ dobija nagradu za zensku ulogu. Ako
SUTON nije ispunio o¢ekivanja festivalskih zirija i bioskopske publike,
onda se to nikako ne moze reci za VARLJIVO LETO ’68. Smesna slika
idilicne, ustrasene i drzavi odane provincije u vreme krvavih studentskih
demonstracija, koje u filmu vidimo samo preko vesti na televiziji, mozda
je najceskiji Goranov film, zato $to je u njemu sa osmehom na licu

i neskrivenom stras¢u prema slobodnom zivotu, najbezobraznijom
dobronamerno$céu, odnosno najdobronamernijim bezobrazlukom,
ismejao politiku koja menja i uniStava i zivot i pamet.

ANDEO CUVAR (1987) i VREME CUDA (1989) uévricuju njegovu
medunarodnu reputaciju i nagovestavju radikalnije autorsko upustanje u
angazovani film. To ¢e se dogoditi posle velikog uspeha TUDE AMERIKE
(1995). Usledilo je BURE BARUTA (1998), po komadu Dejana Dukovskog,
film koji je kao i pozoriSna predstava uzbudio duhove svojom surovom
dijagnozom nasilja u nasoj stvarnosti, i dobio najveca priznanja kritike
najpre u Veneciji a potom i na godisnjoj ceremoniji Evropske filmske
akademije, kada ga Svetska federacija filmskih kriticara (FIPRESCI)
proglasava za najbolji evropski film. U naredna dva filma, KAKO JE

HARI POSTAO DRVO (2001) i SAN ZIMSKE NOCI (2004), reditelj se na
razli¢ite nacine bavi drustvenim autizmom MiloSevi¢evog vremena, ali

i onog potonjeg. Vrhunac dostize u OPTIMISTIMA (2006) briljantnoj
metafori naseg potonu¢a. MEDENI MESEC (2009) bice zabelezen

kao prva srpsko-albanska koprodukcija, a film o stradanju Jevreja u
logoru na Starom sajmistu, KAD SVANE DAN, po sjajnoj glumi Mustafe
Nadarevica.

Doziveo je brojne retrospektive, medu kojima u Muzeju moderne
umetnosti (MOMA) u Njujorku i Britanskom filmskom institutu u Parizu, da
jedino Ingmar Bergman i on triput pobeduju u Valjadolidu, da je trostruki
laureat festivala “Zlatni vitez”, i da kao retko koji reditelj kod nas ostvari
dug i stabilan kontinuitet.

* Tekst je preuzet iz knjige “Dodir vecnosti” (2013) o dobitnicima
nagrade “Aleksandar Lifka” u izdanju Otvorenog univerziteta
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IN MEMORIAM: ZORAN SIMJANOVIC (1946-2021)

Simfonija za list i orkestar

NEBOJSA POPOVIC *

Pocetak filmske karijere Zorana Simjanovica bio je antologijski: u filmu seriji
GRLOM U JAGODE (1976). To je ona muzika kojom svi vole da podvuku
svoja najlepsa secanja, muzika koja je sinonim za bolju proslost. Ubrzo je
usledio i prvi igrani film, SPECIJALNO VASPITANJE (1977), s kojim je imao
vatreno krstenje u Pulskoj areni i u kome je odigrao svoju prvu filmsku
ulogu. Ali ve¢ tada Simjanovic je iskristalisao svoj muzicki pristup filmu.

“Oslonac o lajtmotiv - karakteristicnu prepoznatljivu temu koja je i neka vrsta
‘zastitinog znaka’ filma, istovremeno i lako prihvatljivo, nezavisno muzi¢ko
‘Stivo’, zatim osedaj za aktuelno u muzici, kultivisano koriséenje tradicije
roka, te kreativan prema savremenim tokovima u zabavnoj i takozvanoj
novokomponovanoj narodnoj muzici”, objasnjavao je.

Nista nije slu¢ajno pa ni Simjanovicev susret s praskim studentima. Publika
se u dugackim kolonama vracala domacem filmu i izlazila zadovoljna

iz bioskopa, zvizducudi ili pevuseci Simketovu muziku. | po njoj su se
prepoznavali nasi najbolji filmovi tog vremena.

To prvo prasko zlatno doba trajalo je od 1976. do 1982. Tada je Simjanovi¢
uradio muziku za: MIRIS POLJSKOG CVECA (1977), ZEMALJSKI DANI TEKU
(1979), NACIONALNU KLASU (1979), MAJSTORI, MAJSTORI (1980), PETRIJIN
VENAC (1980), SOK OD SLJIVA (1981), MARATONCI TRCE POCASNI

KRUG (1982), SJECAS LI SE DOLI BEL? (1981)... U tom periodu od Pulskog
festivala dobio je “samo” Zlatnu arenu za MIRIS POLJSKOG CVECA, za
¢arobnu melodiju izvedenu na listu i na sintisajzeru, inspirisanu Dunavom i
rumunskom muzikom.

A muzika za PETRIJIN VENAC obelezila je ceo film, daju¢i mu emociju,
ritam, i u nekim sekvencama bivajuci komentar. Nijednog trenutka nije
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bila klasi¢na zvucna podloga, dopuna ili pokric¢e za nesto sto filmu treba,
a nedostaje. Koliki je uspeh te teme, govori to Sto se sve ¢esce svrstava u
izvornu narodnu muziku. Ima li ve¢eg komplimenta za kompozitora?

Sa svega nekoliko taktova na kraju filma obelezio je Markoviceve
MAJSTORE, a ironi¢nom posmrtnom muzikom za svaku situaciju Sijanove
MARATONCE. Medutim, Simjanovi¢ i filmovi iz tog perioda takode ¢e
ostati u paméenju po pesmama. Neke je izvukao iz zaborava i upotrebio na
najbolji moguéi nacin, na primer, Celentanov hit “Ventiquattromille bacci”

i “Na morskome plavom Zalu” Dragana Jokica. lli ih je komponovao toliko
dobro da su svi bili uvereni kako su u film stigle s nekog od tada brojnih
muzickih festivala: “Flojd” Dada Topica ili “Zasto” Olivera Dragojevica.

Moze li se Baleticev BALKAN EKSPRES (1983) zamisliti bez Simketove
muzike? Nikako! Pokusavajte koliko hocete ali prva asocijacija na taj film
bice muzicka tema i najmanje Cetiri od sedam pesama koliko je napisao za
svog druga s Pravnog fakulteta (“Lilijana Lili”, “Ta tvoja mundharmonika”,
“Dukat”, “Poslednji tango”). Za muziku u ovom filmu dobio je drugu “Zlatnu
arenu”. Iste godine pide vrlo specifiénu muziku za NESTO IZMEDU (1983).
Temom koju zapocinju cimbalo i harfa a razvija je ceo orkestar, Simke
ispisuje elegiju o ljudima koji nisu sposobni da izadu iz privida o svom
Zivotu. Svoju preciznu lakoc¢u komponovanja demonstrirace 1984. kada
pise muziku za tri serije, tri kratka filma, jedan TV film i pet igranih filmova.
Ubrzo komponuje za Emira Kusturicu (OTAC NA SLUZBENOM PUTU/1985),
Jovana Aéina (BAL NA VODI, 1985) Gorana Paskaljevi¢a (ANDEO CUVAR,
1987; VREME CUDA, 1989), Gorana Markovié¢a (SABIRNI CENTAR, 1989).
Mnogi i danas veruju da je “Svjati Boze” iz VREMENA CUDA komponovao
Mokranjac.

Devedesetih se u njegovom opusu, kao i kod reditelja s kojima je radio,
potvrduje namera da bude $to vise razli¢it. Muzikom poput one u filmskim
zurnalima i crtadima provescée nas kroz TITO | JA (1992) , obelezice TANGO
ARGENTINO (1992) istoimenom numerom, dok ¢e u VIRDZINI (1991)
pokazati Sta znaci majstorsko nijansiranje i dramsko variranje muzicke
teme. U URNEBESNOJ TRAGEDIJI (1995) izvanredno koristi zvuke prirode,
zivotinjske zvuke koje podvlaci pod ljudske karaktere. Njegova simfoni¢na
numera “Zazmuri do bola” obelezila je najupecatljiviju scenu u BURETU
BARUTA (1998) u kojoj pred oci Mirjane Karanovic i izleti osvetljeni brod sa
simfonijskim orkestrom. U TURNEJI (2008), pod scene rata u Bosni postavlja
veselu renesansnu muziku, $to se uzima kao primer dobro smisljenog
kontrapunkta.

Simjanovi¢ je kompozitor koji je umeo da slusa druge, narocito reditelja, ali
i da se podredi zahtevima filma.

“Najvazniji je razgovor sa rediteljem. Ali ako je on balvan onda ne vredi
nista. Filmska muzika je teSka zato $to treba da si dobar dramaturg, da sam
vidis celu pri¢u, a onda da sa rediteljem tu dramaturgiju formiras. Potpuno
drugu dramaturgiju muzicku, jer pravi$ kontrapunkt onome $to je on radio.
Sa filmskom muzikom treba da se ponistis. Sve ono sto bi mislio da napravis
kao muziku, to baci$ i napravi$ nesto potpuno devedeseto”, govorio je.

Zoran Simjanovic¢ u fiimu je umeo da nade pravo mesto za sebe i svoju
umetnost zato Sto prepoznaje i ceni mo¢ celine. Zato i moze da se ponisti,
jer utom “porazu” jeste njegova velika pobeda.

* Tekst je preuzet iz knjige “Dodir vecnosti” (2013) o dobitnicima nagrade
“Aleksandar Lifka” u izdanju Otvorenog univerziteta
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RADIONICA MIOB -NAREDNA
GENERACIJI LJUBITELJA FILMA

U okviru programa Kreativna Evropa - MEDIA, u akciji
za PODRSKU EVROPSKIM MREZAMA FESTIVALA,
Evropski filmski festival Pali¢ sa partnerima sprovodi
projekat nazvan po mrezi filmskih festivala “Pokretne
slike - otvorene granice” (MIOB). Partneri u ovoj
mrezi i projektu, pored Otvorenog univerziteta
Subotica, kao organizatora FEF Pali¢, su Crossing
Europe Film Festival Linz (Austrija), Film Festival
Cottbus (Nemacka), Les Arcs European Film Festival
(Francuska), Scanorama Film Festival - Evropski film
Forum Vilnius (Litvanija), Festival evropskog filma u

Sevilji (Spanija) i Filmski festival u Trstu (ltalija). Co-funded by the

; ) ) ) ) European Union
MreZzne aktivnosti u okviru projekta usmerene P

su na pet stubova: MIOB kao referentni alat za

filmske stvaraoce i publiku, razvoj publike, MIOB - jedinstvena celina
u okviru izlozbenog lanca, kontinuirano i kooperativno uc¢enje i izazov
ekoloske odrzivosti.

Tokom 28. FEF u okviru projekta bi¢e organizovana radionica posveéena
narednoj generaciji ljubitelja filma (blogeri i vlogeri). Cilj ove akcije je
uklju¢ivanje mreze u prepoznavanje novih komunikacionih alata i novih
tipova uticaja. Ova trodnevna radionica (od 21. do 23. jula), koju ¢e voditi
dva klju¢na stru¢njaka, okupi¢e sedam mladih blogera/vlogera (18-25
godina) iz Sest zemalja i pomo¢i ¢lanovima festivala da razviju alate za
priblizavanje umetnickih festivala mladima kako bi kreirali dogadaje
prilagodene interesovanjima mlade generacije. MIOB bi na ovaj nacin
bio u stanju da podigne svest mlade generacije o znacaju evropske
kinematografije i festivalskog/kulturnog turizma. Oc¢ekivani efekti su
razli¢iti: postavljanje modela za mlade blogere/vlogere koji pokrivaju
dogadaje, umetnike i lokacije povezane sa festivalima koje posecuju;
razvijanje nove publike za festivale kroz nove kanale komunikacije;
izgradnja ¢vrsce veze izmedu festivala, nezavisnih blogera/vliogera i
turistickog sektora; produbljivanje znanja o afinitetima mlade publike
kroz njihove reakcije i odziv na predstavljeni sadrzaj, i dovodenje novih
sponzora radi razvoja vec¢e medunarodne vidljivosti umetnickih festivala
u buducnosti.

Posetiti www.miob.info

RADIONICA FILMSKE KRITIKE

Tradicionalno, Radionica filmske kritike ponovo

Ce okupiti talentovane mlade filmske kriticare u
podsticajnoj atmosferi FEF Pali¢. Podsticanje talenata
godinama je jedan od glavnih ciljeva naseg festivala. To
je Sansa za talentovane mlade ljude iz cele Evrope da
vide raznolike programe, da istraze bogatu savremenu
evropsku filmsku umetnost i razmene misljenja sa

;

autore, nove pristupe filmskoj umetnosti kao i nove nacine za privlacenje

svojim kolegama, a takode i prilika da otkriju nove

nove publike. Ove godine pozvali smo devet kriticara iz Sest zemalja

da nam se pridruze od 20. do 22. jula i nastave lepu tradiciju koju smo
uspostavili na naSem festivalu. Domacin radionice je poznati filmski kriti¢ar
Nil Jang ujedno i selektor nekoliko programa FEF Pali¢. Radionicu podrzava
nas dugogodisnji partner Filmski centar Srbije.

miiob

moving images
open borders

MIOB WORKSHOP - NEXT
CINEPHILE GENERATION

Within the Creative Europe - MEDIA program
in Action for Support to European Networks of
Festivals European Film Festival Pali¢ with its
partners is implementing project named after
(’ film festival network “Moving Images - Open
Borders” (MIOB). Partners within this network
and project beside Open university Subotica,
as organizer of EFF Pali¢, are Crossing Europe
Film Festival Linz (Austria), Film Festival Cottbus
(Germany), Les Arcs European Film Festival

. France), Scanorama Film Festival - European
Creative ) P

Europe Film Forum Vilnius (Lithuania), Seville European

Film Festival (Spain) and the Trieste Film Festival
(Italy).

Network activities within project are focused on the following five pillars: MIOB
as a reference tool for filmmakers and audiences, Audience development,
MIOB - a singular entity within the exhibition chain, continuous and cooperative
learning and environmental sustainability challenge.

During the 28th edition of EFF Pali¢ in scope of the project a workshop
dedicated to the next cinephile generation (bloggers and vioggers) will be
organized. The aim of this action is to involve the network in the acknowledge
of new communication tools and new types of influencers.

This three-day workshop (21st to 23rd July), led by two key experts will
gatherseven young bloggers/vloggers (aged 18-25) from six countries, and help
festival members to develop tools for bringing arts festivals closer to young
people as well as to create events tailored to the interests of young generation.
MIOB would be in this way able to raise awareness of the younger generation
on the topic of European cinema and festival/cultural tourism. Expected effects
are diverse: stating a model for young bloggers/vloggers to cover the events,
artists and locations connected to festivals they are visiting; developing a new
audience for festivals through new communication channels; building a stronger
connection between festivals, independent bloggers/vioggers and tourism sector;
deepening our knowledge of young audience’s affinities through their reactions
and responsiveness to the presented content; and bringing new sponsors in
perspective evolving around higher international visibility of art festivals.

Visit www.miob.info

FILM CRITIC WORKSHOP

The traditional Film Critic Workshop will once again
gather talented young film critics in the stimulating
atmosphere of EFF Pali¢. For years, fostering talents
is one of the main objectives of our Festival. It is a
chance for talented young people from all around
Europe to see diverse programs, to explore the rich
contemporary European film art and to exchange
opinions with their colleagues, and also, a chance to
discover new authors, new approaches to film art and new tools for reaching
new audiences. This year we invited 9 critics from 6 countries to join us from
20th to 22nd of July and continue the beautiful tradition that we established
at our Festival. Workshop is hosted by renowned film critic Neil Young who is
also programming several programs of EFF Pali¢. Workshop is supported by
our long standing partner Film Centre Serbia.



GORKI LIST NAGRADA PUBLIKE
ZA NAJBOLJI FILM

Kroz ovogodisnji, 28. Festival na Pali¢u nastavija
se viSegodisnja saradnja “Gorkog lista” i Festivala
evropskog filma. Duze od 20 godina “Gorki list”
upotpunjuje atmosferu i festivalski ambijent, ali

i podstic¢e gledaoce na razmisljanje i reakciju, i
poziva ih da otvorenih ¢ula prate svet oko sebe.

Nagradom publike za najbolji film, “Gorki list”
dokazuje da publika preuzima aktivhu ulogu i

iz svog ugla sagledava dela filmske umetnosti
prikazana na FEF-u. Na taj nacin uvazeno

je, pored mislienja stru¢nog Zirija, i misljenje
najbrojnijeg “Zirija” odnosno, onih zahvaljujuci
Cijoj lojalnosti i posveéenosti filmu FEF traje svih
ovih godina. Publika ¢e za najbolji film po njihovoj
proceni modi da glasa u sali, prostoru nakon
gledanja filma ili putem sajta na stranici GORKI
LIST nagrada publike.

Uvazavajuci Cinjenicu da se izbor najboljeg
filma po misljenju publike Cesto zasniva na
drugacijim kriterijumima od kriterijuma stru¢nog

zirija, Festival evropskog filma i “Gorki list” GORKI LIST

NAGRADA PUBLIKE

ovom nagradom pozivaju posetioce FEF-a da
ZANAJBOLJI FILM

glasanjem na zvani¢nom sajtu izaberu svog
favorita u bogatom filmskom opusu evropske
kinematografije, koji ¢e biti prikazan na
ovogodisnjoj filmskoj smotri. Film koji od strane
publike bude imenovan kao laureat GORKI LIST
nagrade publike dobice posebno dizajniranu
statuu.

PISCI U BIOSKOPU:
KNJIZEVNA ISTORIJA NASIH
FILMSKIH DOZIVLJAJA

Antologija “Pisci u bioskopu: Knjizevna istorija nasih
filmskih dozivljaja”, u izdanju Filmskog centra Srbije i
Sluzbenog glasnika, nova je knjiga naseg istaknutog
filmskog stvaraoca Slobodana Sijana. Knjiga donosi
izbor tekstova u kojima nasi i regionalni pisci, neretko
iz veoma licne perspektive, pisu o fenomenu filma. U
knjizi se nalaze tekstovi lve Andriéa, Branislava Nusica,
Stanislava Vinavera, Rastka Petrovica, Boska Tokina,
Milosa Crnjanskog, Bogdana Tirnanica, Aleksandra
Petrovica, Danila Ki$a, Dubravke Ugresi¢ i drugih.

Na skoro 500 stranica, antologija “Pisci u bioskopu”
sadrzi pripovetke, odlomake iz romana, dnevnickih ili
memoarskih zapisa, novinske ¢lanke i druge tekstove
u kome pisci, novinari i filmski stvaraoci, iz razli¢itih
uglova, daju svoje videnje sedme umetnosti od njenih
pocetaka pa sve do danas.

GORKI LIST AUDIENCE AWARD
FORTHE BEST FILM

Years of cooperation between Gorki List and
European Film Festival Pali¢ continue with the
28 edition. For 20 years now Gorki List has
been contributing to the Festival atmosphere
and ambience, as well as supporting audience
to think and act, to imbibe the surrounding
world with all senses. By the Audience Award
for the Best Film, Gorki List proves that
audience can take an active role and judge
Festival films from their point of view. That
way, beside Official Jury, reflections of “the
most numerable jury”, those who have been
loyal and dedicated to the Festival all these
years, are being recognized. According to their
assessment, the audience will be able to vote
for the best film after film screenings in the
cinema or via site on the GORKI LIST audience
awards page.

With the respect to the fact that the Best Film
Award by audience and by Official Jury may
refer to different films, Gorki List and European
Film Festival invite the audience to choose their
favorite film from the rich opus of European
cinema presented at the Festival, by voting

at the official Festival's website. Film chosen

by the audience is going to receive specially
designed statue GORKI LIST AUDIENCE
AWARD.

WRITERS IN CINEMA:
LITERARY HISTORY OF OUR
FILM EXPERIENCES

An anthology “Writers in Cinema: Literary History of Our
Film Experiences”, published by the Film Center Serbia
and the Official Gazette, is a new book by our prominent
filmmaker Slobodan Sijan. The book brings a selection
of texts in which our and regional writers, often from a
very personal perspective, write about the phenomenon
of film. The book contains texts by lvo Andri¢, Branislav
Nusi¢, Stanislav Vinaver, Rastko Petrovi¢, Bosko
Tokin, Milo$ Crnjanski, Bogdan Tirnani¢, Aleksandar
Petrovi¢, Danilo Kis, Dubravka Ugresi¢ and others. At
almost 500 pages, the anthology “Writers in Cinema”
contains short stories, excerpts from novels, diaries or
memoirs, newspaper articles and other texts in which
writers, journalists and filmmakers, from different angles,
give their views on the seventh art from its beginnings
until today.
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GLOGI

Kako je Ziveo, voleo i plakao Nebojsa Glogovac? Lobanja, Sone, Sonsi,
Glogi, Nebojsa, Pancevac - i jo§ mnogo imena i nadimaka imao je ¢ovek
koji je glumi, ali i svemu ostalom, dao i karakter i rec. Bio je svoj i neosvojiv.
Davao se kome je hteo, a za uzvrat nije trazio nista.

Svedocenja najblizih u knjizi “Glogi” Aleksandra Puricic¢a otkrivaju
nepoznate detalje iz Zivota ovog velikana: kako je kao momak radio u
prodavnici muzickih uredaja, $ta mu se sve desavalo dok je stopirao od
Panceva do Beograda, zasto mu se na prijemnom ispitu na Fakultetu
dramskih umetnosti tresla noga i kako su sve velike uloge i najvedi reditelji
posle toga trazili i jurili bas njega. Zasto je odbio Andelinu DZoli, a prihvatio
da bude Draza Mihailovi¢, Sta mu je znacila “Crvena Zvezda” i koje su ga
strasti, pored motora, tavli i kuvanja, jo$ opsedale, mozete procitati u knjizi
“Glogi” Aleksandra Buricica.

O inspiraciji i radovanju svakodnevnim trenucima, ali i o momentima kada
mu je zivot dodelio ulogu da se suoci sa smréu, govore njegovi prijatelji. O
najvoljenijem srpskom glumcu pripovedaju Vojin Cetkovié, Natasa Ninkovié,
Anica Dobra, Zarko Lausevi¢, Rade Serbedzija, Nikola Buri¢ko, Vida
Ognjenovi¢, Nikola Pejakovi¢, Paolo Madeli, Jagos Markovi¢, Aleksandar
Popovski...

PROMOTION OF THE BOOK “GLOGI”
BY ALEKSANDAR DURICIC

How did Nebojsa Glogovac live, love and cry? Skull, Sone, Sonsi, Glogi,
Nebojsa, Pancevac - and many other names and nicknames were given to
the man who gave character and expression to the acting. He was his own
and invincible. He gave himself to whomever he wanted, and in return he did
not ask anything.

Testimonies of those closest to him reveal unknown details from this great
man’s life: that he worked as a boy in a music store, what happened to him
while he was hitchhiking from Pancevo to Belgrade, why he was so nervous
at the entrance exam at the Faculty of Drama Arts and that great roles and
the greatest directors after that sought and chased him. Why did he reject
Angelina Jolie, and accepted to be Draza Mihailovi¢, what did Red Star
footbal club mean to him and what passions, besides motorcycles and
cooking, haunted him. His friends aslo talk about inspiration and rejoicing

in everyday moments, and also about the moments when he played the
role of facing death. Vojin Cetkovi¢, Natasa Ninkovi¢, Anica Dobra, Zarko
Lausevié, Rade §erbediija, Nikola Puricko, Vida Ognjenovi¢, Nikola
Pejakovi¢, Paolo Magielli, Jagos Markovi¢, Aleksandar Popovski, talk about
the most beloved Serbian actor.

NEDA ARNERIC: OD SNA DO JAVE,
INATRAG

Knjiga “Neda Arneri¢: Od sna do jave, i natrag” na jedinstven nacin priblizice
¢itaocima detalje iz Zivota slavne glumice i upoznati ih sa magijom koju je
Sirila velikim platnom. Autorka knjige i novinarka Tatjana Njezi¢ svojom
najnovijom knjigom uspela je da prikaze ne samo glumacki portret Nede
Arneri¢ vec i da oslika njen put od sna do jave, i natrag.

Pored razgovora i intervjua u kojima se nikad nije libila da bude iskrena i da
sa publikom podeli sopstvene impresije i spoznaje, u ovoj knjizi procitacete
Sta su o Nedi Arneri¢ rekli i zapisali njeni prijatelji i bliski saradnici. Takode,
imacete priliku da se prisetite najznacajnijih uloga koje su obelezile njenu
karijeru, i to tako Sto e vas serija crno-belih fotografija poput vremeplova
odvesti u zlatno doba filmske umetnosti.

Knjiga “Neda Arneri¢: Od sna do jave, i natrag” prvenstveno je namenjena
postovaocima lika i dela Nede Arneri¢, ali i svim zaljubljenicima u film,
umetnost i stvaralastvo. Zivot i delo Nede Arnerié fasciniraju i njene
postovaoce i kolege, jer je Zivela i radila onako kako to ¢ine posebni ljudi,
svesni stvarnosti. U knjizi “Neda Arneri¢: Od sna do jave, i natrag” zabelezeni
su najsjajniji trenuci koji su predodredili njen put i ucinili je kultnom licnos¢u
srpske i jugoslovenske kinematografije.

NEDA ARNERIC: FROM DREAM
TO REALITY, AND BACK

The book “Neda Arneri¢: From Dream to Reality, and Back” will bring readers closer
to the details of the famous actress’ life in a unique way and introduce them to the
magic she spread on the big screen. The author of the book and journalist Tatjana
Njezi¢, with her latest book, managed to present not only the acting portrait of Neda
Arneri¢, but also to paint her journey from dream to reality, and back.

In addition to conversations and interviews in which she never hesitated to be
honest and to share her own impressions and insights with the audience, in
this book you will read what her friends and close associates said and wrote
about Neda Arneri€. You will also have the opportunity to reminisce about the
most important roles that marked her career, by a series of black-and-white
photographs that will take you like a time machine to the golden age of film art.

The book “Neda Arneri¢: From Dream to Reality, and Back” is primarily
intended for admirers of the character and work of Neda Arneri¢, but also for
all film, art and creativity lovers. The life and work of Neda Arneri¢ fascinate
her admirers and colleagues, because she lived and worked the way special
people do, aware of reality. The book “Neda Arneri¢: From Dream to Reality,
and Back” records the brightest moments that predetermined her path and
made her a cult person of Serbian and Yugoslav cinema.



DOKSRBIJA -RADIONICA
DOKUMENTRANOG FILMA

DOKSRBIJA
DOKUMENTARISTI
SRBIJE
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DOKSrbija radionica dokumentranog filma na Festivalu evropskog filma
Pali¢ deo je projekta godiSnjeg programa radionica koje organizuje
udruzenje - DOKSRbija. Saradujuci sa filmskim festivalima u celoj Srbiji, cilj
je da se podstakne i podrzi decentralizacija nacionalne dokumentaristicke
scene.

Radionica je zamisljena kao edukativni program koji podsti¢e formiranje
zdravog okruzenja za razmenu mislienja, ideja i iskustava. Kao takva,
namenjena je jednako mladim filmskim stvaraocima, iskusnim filmskim
profesionalcima, ali i filmskim entuzijastima zainteresovanim za ulazak u svet
dokumentaraca.

DOKSrhbija radionica na Palickom festivalu fokusirace se na aktuelnosti u
dokumentaristici, produkcione aspekte realizacije medunarodnih projekata,
pre svega izmedu drzava razlicitog produkcionog kapaciteta, kao i na
prelazak u online okruzenje tokom faza razvoja projekata i distribucije.

DOKSrhbija je strukovno udruzenje autora i producenata dokumentarih
filmova koje daje potporu srpskim dokumentaristima, ukupnom razvoju,
produkciji i prikazivanju domacih kreativnih dokumentaraca u Srbiji i svetu.

KAKO SE GLEDA FILM - MALA
SKOLA BONTONA

Radionica “Kako se gleda

film - mala $kola bontona” je
edukativni program, namenjen
deci osnovnoskolskog uzrasta
od 10 do 15 godina i posvecéen
edukaciji u oblasti audiovizuelne
kulture i umetnosti. Namera je
da se podstakne kultura odlaska
u bioskope i kultura gledanja
audio-vizuelnih sadrzaja, ali i

da se svest polaznika potkrepi
teorijskim znanjima iz navedenih oblasti. Upoznavanjem sa osnovnim
metodama i tehnikama analize filma, od polaznika se o¢ekuje da po¢nu da
razmisljaju o razli¢itim pojavama, koje ¢e im pomodi da shvate unutrasnju
strukturu filma, kao i da formiraju pozitivan stav o kulturi audio-vizuelnih
medija. Kroz realizaciju bioskopskih projekcija i vezbe u kojima ¢e polaznici
samostalno dolaziti do zaklju¢aka, projekat ima za cilj: razvoj opaZzanja,
razvoj kritickog misljenja, upoznavanje sa svetom filma, upoznavanje sa
metodama i tehnikama anlize filma, otkrivanje individualnih afiniteta i talenta,
otkrivanje mnostva filmskih zanimanja i upoznavanje sa njihovim znacenjem,
podsticanje razvoja bioskopske kulture i razvoj publike. Autorski tim projekta
¢ine: Zoran Jankovié (koordinator programa), Porde Baji¢ (koordinator
programa), Nemanja Boskov (organizator projekta) i Nevena Ponli¢
(koordinator projekta). Projekat je podrzan od strane Ministarstva kulture

i informisanja Republike Srbije i realizovace se tokom 2021. godine kao
zajednicki projekat MrezZe kinoprikazivaca Srbije.
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DOKSRBIJA -DOCUMENTARY FILM
WORKSHOP

DOKSERBIA

v{ DOCUMENTARY
FILMMAKERS

A OF SERBIA
DOKSrbija documentary film workshop at the European Film Festival Pali¢
is the part of the project of the annual workshop program organized by the
homonymous association. By cooperating with film festivals throughout Serbia,
the goal is to encourage and support the decentralization of the national
documentary scene.

The workshop is conceived as an educational program that encourages

the formation of the healthy environment for the exchange of opinions,

ideas and experiences. As such, it is intended equally for young filmmakers,
experienced film professionals and film enthusiasts eager to enter the world of
documentaries.

DOKSrbija workshop at the Pali¢ Festival will focus on current events on
documentary scene, production aspects of international projects, primarily
between countries of different production capacity, as well as the transition to
an online environment during the project development and distribution phases.

DOKSrbija is a professional association of documentary authors and producers
that provides support to Serbian documentarians, as well as the overall
development, production and screening of creative documentaries in Serbia
and the world.

HOW TO WATCH THE FILM -LITTLE
SCHOOL OF BONTON

Workshop “How to watch the

film - little school of bonton” is an
educational program, intended

for children of primary school age
from 10 to 15 and dedicated to
education in the field of audiovisual
culture and art. The intention is to
encourage the cinema attending
culture and the culture of watching
audiovisual contents, but also to
support the participants’ awareness
of the theoretical knowledge concerning the mentioned areas. By getting
acquainted with the basic methods and film analysis techniques, participants
are expected to start thinking about different phenomena, which will help them
understand the internal structure of film, as well as to form a positive attitude
towards the culture of audiovisual media. Through the cinema screenings

and exercises where participants are expected to come upon their own
conclusions, the project aims are: development of observation, development

of critical thinking, introduction to the world of film, introduction to the methods
and techniques of film analysis, discovering of individual affinities and talents,
presenting film professions and getting to know their real meaning, encouraging
the development of cinema culture and development of audience. They are

a project team: Zoran Jankovi¢ (program coordinator), Dorde Baji¢ (program
coordinator), Nemanja Boskov (project organizer) and Nevena Ponli¢ (project
coordinator). The project is supported by the Ministry of Culture and Information
of the Republic of Serbia and will be implemented in 2021 as a joint project of
the Serbian Cinema Screenings Network.
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IZLOZBA “TRAGOVI JEDNOG
VREMENA - FILMSKI PLAKAT 1945-1970.”

EXHIBITION: TRACE OF ONE TIME —
FILM POSTER 1945-1970

1zlozba “Tragovi jednog vremena - Filmski plakat 1945-1970.” sadrzi
filmske plakate iz fundusa i arhive Filmskog centra Srbije. Za izlozbu
je odabrano 50 plakata filmova koji su nastali ¢etrdesetih, pedesetih
i Sezdesetih godina proslog veka, i predstavijaju znacajna dela
jugoslovenske kinematografije, kao $to su SKUPLJACI PERJA, KAD
BUDEM MRTAV | BEO, RANI RADOVI, MARS NA DRINU, LJUBAV |

MODA i mnogi drugi.

U pogovoru Jovana Cekica, izmedu ostalog stoji: “Filmski plakati su deo
mladosti, nezamenijivi toposi krivudave linije odrastanja, koji su formirali
Citave generacije u narastaju¢em medijskom haosu. Sa pojavom novih
kanala distribucije, najpre VHS, DVD-a, potom, mreze i razlicitih platformi
poput ‘Netfiksa’, ¢ini se da filmski plakat nije izgubio na svojoj vaznosti,

O samom senzibilitetu ovih plakata on dodaje: “Plakati jugoslovenskog
filma iz pedesetih godina, uprkos vliadajucoj politickoj ideologiji, u
velikoj meri slede nastajanje osnovnih obrazaca ‘ekonomije paznje’
koja dolazi sa Zapada, i katkad postizu zadivljujuc¢e efekte”.

KAMEROM KROZ VREME -
OBJEKTIVIISTORIJE

Krenite na putovanje kroz istoriju filma! Kolekcija
filmskih kamera koja je obelezila najvece trenutke
filmske umetnosti je pred vama. Glumci i reditelji,
scenaristi i direktori fotografije, kao i bioskopska
publika, tokom citavog jednog veka, uzivali su

u filmskoj umetnosti snimljenoj ovim prelepim
masinama. Tu je i kolekcija kamera koje su koristile
“Filmske novosti”, svedok politicke, drustvene i
kulturne istorije bivse Jugoslavije, posebno u vreme
pre televizije. Kroz sociva ovih kamera stvorena je
istorija, a zlatno doba filmske umetnosti dospelo je
u sve krajeve sveta. Neke od ovih kamera se i dalje
koriste, jer ih neki filmski autori preferiraju, hvaleci
kvalitet i autenti¢nost njima snimljenih materijala. Ne
propustite priliku da ih vidite uzivo na 28. Festivalu
evropskog filma Palic.

The exhibition “Traces of a Time - Film Poster 1945-1970” will present film
posters from the holdings and archives of the Film Center of Serbia. Fifty
posters of films made in the 1940s, 1950s, and 1960s were selected for the
exhibition, and they represent significant works of Yugoslav cinematography,
such as | EVEN MET HAPPY GYPSIES, WHEN | AM DEAD AND GONE, EARLY
WORKS, MARCH ON RIVER DRINA, LOVE AND FASHION and many others.

In the afterword, prof. dr. Jovan €eki¢, among other things, states: “Film
posters are a part of youth, irreplaceable topos of the winding line of growing
up, which have formed entire generations in the growing media chaos. With
the advent of new distribution channels, first VHS, DVDs, then networks and
various platforms like Netflix, it seems that the movie poster has not lost its
importance, on the contrary, in the digital environment, it has only become
more adaptable.”

He adds about the sensibility of these posters: “Posters of Yugoslav film from
the 1950s, despite the ruling political ideology, largely follow the emergence of
basic patterns of ‘economy of attention’ coming from the West, and sometimes
achieve amazing effects.”

THROUGH TIME BY CAMERA -
LENSES OF HISTORY

Embark on a journey through the history of film!
Collection of film cameras which marked the
greatest moments of film art is in front of you.
Actors and directors, scriptwriters and directors

of photography as well as the cinema audiences,
throughout the century, experienced film art made
by these beautiful machines. There is also collection
of cameras used by “Filmske Novosti”, the witness of
political, social and cultural history of ex Yugoslavia,
especially in times before television. Through the
lenses of these cameras the history was made and
golden age of film art was delivered to every corner
of the world. Some of these cameras are still in use,
preferred by some filmmakers praising the quality
and authenticity of the produced photography. Do
not miss the opportunity to see them live at 28th
European Film Festival Palic.
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UNDERDOKS FILMSKI FESTIVAL

Filmski festival Underdoks, sa sedistem u Minhenu
od 2006, fokusira se na raznolike dokumentarne i
eksperimentalne radove. To je ne-takmicarski festival
koji istice umetnike i stvaraoce filma koji obogacuju
razvoj svetske kinematografije u svim mogucim
oblicima. Pored toga, dvogodisnja takmicarska
sekcija Videodox nadilazi granice savremene video
umetnosti i njene visestruke transformacije. Pored
toga, program Izgubljeno-nadeno predstavija
filmove za koje se verovalo da su izgubljeni i

U
ponovo ih otkriva u svom originalnom analognom
formatu prikazivanja. Program su osnovali novinarka
i kino-aktivistkinja Dunja Bialas i vlasnik pozorista, arhivista i programer

Bernd Brehmer, koji do danas zajedno upravljaju festivalom. MANIFEST
UNDERDOX-a (2016, azuriran 2021) glasi: 1) Prikazujemo dokumentarne filmove,
eksperimentalna dela, filmske eseje i igrane filmove; 2) Filmove projektujemo

u izvornom formatu: (Super) 8 mm, 16 mm, 35 mm a i sve digitalne forme su
podjednako dobrodosle; 3) Ne isklju¢ujemo filmove koji dugo traju; 4) Nemamo
takmicarske programe i ne pozivamo na prijave; 5) Trudimo se da postignemo
unutrasnji dijalog izmedu filmova; 6) Ne verujemo u industriju; 7) Prethodno
gledamo svaki film na velikom platnu; 8) Ne insistiramo na premijerama; 9)
Razmenjujemo ideje sa drugim duhom prozetim festivalima, i 10) Praktikujemo
luksuz siromastva.

MULTIMOST FEST:
MEDUNARODNI FESTIVALDECJEG I
OMLADINSKOG ANIMIRANOG FILMA

Medunarodni festival decjeg i omladinskog
animiranog filma je namenjen deci i omladini
Srbije, Evrope i celog sveta, ali i autorima koji
stvaraju za decu i omladinu. To podrazumeva
stvaralastvo mladih, kao i stvaralastvo namenjeno
njima. Festival je utemeljen na ciljevima i
zadacima rusko-srpskog projekta Multimost,
pokrenutog jos 2016. od strane studija za
animaciju - Dom animacije iz Sremskih Karlovaca.
Projekat je 2019. nagraden Evropskom jezickom
oznakom, od strane fondacije Tempus u saradnji
sa Ministarstvom prosvete nauke i tehnoloskog razvoja RS, Zavodom za
unapredenje obrazovanja i vaspitanja, Francuskim institutom za kulturu i
Institutom Servantes. Broj ucesnika u projektu je vrlo brzo rastao iz godine

u godinu. Projektu su se prikljucili i studiji iz Italije, Ukrajine i Izraela. Cetvrte
godine postojanja projekat prerasta u Medunarodni festival decije i omladinske
animacije MM fest (Multimost fest).

Festival karakteriSu tri profesionalne delatnosti: selekcija tematskih filmova,
prezentacija autora i projekcija animiranih filmova; prakti¢na, obrazovna
delatnost/pedagoski rad, i stru¢no naucna/istrazivacka delatnost - konferencije.
Takmicarski program je rasporeden u Cetiri kategorije: kategorija Decije
stvaralastvo - filmovi dece do 15 godina; kategorija Stvaralastvo mladih - filmovi
mladih od 16 do 19 godina; kategorija Studentski filmovi - filmovi mladih od 19 do
25 godina koji izucavaju animaciju na akademskom nivou, i kategorija Filmovi za
decu i mlade -filmovi koje su pravili profesionalci za mlade.

MoZemo redi da je ovo festival koji putem animacije Zeli da podstakne decu i
omladinu iz razli¢itih zemalja i sa razlicitih kontinenata na saradnju i istrazivanje,
kreativno stvaralastvo kroz druzenje, u¢enje jezika, na izu¢avanje svoje i
upoznavanje drugih kultura. Festival je tematski a vrednosti koje podrzava su:
porodica, tradicija, vera, prijateljstvo, saradnja, uzajamno postovanje i ljubav.

THE UNDERDOX FILM FESTIVAL

Munich based Underdox Film Festival since 2006
focuses on documentaries and experimental works
of a large variety. It is a non-competitive festival
which highlights artists and filmmakers that enrich the
development of world cinema in all its possible forms.
In addition the biennial competitive Videodox section
transcends the boundaries of contemporary video art
and its multiple transformations. Besides, the Lost &
Found section presents missing believed lost films to
be re-discovered in their original analogue screening

8 - 14 okt 2020
filmmuseum miinchen

format. The program was founded by journalist and
ciné-activist Dunja Bialas and cinema-theatre owner,
archivist and programmer Bernd Brehmer, who co-direct the festival to this day.
THE UNDERDOX MANIFESTO (2016, updated 2021): 1) We show documentaries,
experimental works, essay films and fiction features; 2) We project movies in

their original format: (Super) 8mm, 16mm, 35mm and all digital forms are equally
welcome; 3) We won't exclude films that have an excessive running time; 4) We
are non-competitive and do not call for entries; 5) We try to achieve an inner
dialogue between the films; 6) We do not believe in industry; 7) We watch each film
beforehand on the big screen; 8) We do not insist on premieres; 9) We exchange
ideas with other mind-related festivals, and 10) We practice the luxury of being poor.

MULTIMOST FEST:
THE INTERNATIONAL FESTIVAL OF
CHILDREN AND YOUTH ANIMATED FILM

The International Festival of Children’s and Youth
Animated Film is intended for children and youth
of Serbia, Europe and the whole world, but also
for authors who create for children and youth.
This implies the creativity of young people, as
well as creativity intended for them. The festival
is based on the goals and tasks of the Russian-
Serbian project Multimost, launched in 2016

by the animation studio - Dom Animation from
Sremski Karlovci, Serbia. In 2019 the project was
awarded the European Language Label by the
Tempus Foundation in cooperation with the RS Ministry of Education, Science and
Technological Development, the Institute for the Advancement of Education, the
French Institute of Culture and the Cervantes Institute. The number of participants
in the project grew very quickly from year to year. Studios from Italy, Ukraine and
Israel also joined the project. In its fourth year the project grows into the International
festival of children’s and youth animation MM Fest (Multimost Fest). The Festival

is characterized by three professional activities: selection of thematic films,
presentations of authors and screenings of animated films; practical, educational
activity/pedagogical work, and professional scientific /research activity - conferences.
The competition program is divided into four categories: Children’s creativity - films
for children up to 15; Youth Creativity - films of young people from 16 to 19; Student
films - films of young people from 19 to 25 years of age who study animation at the
academic level, and Films for children and youth - films made by professionals.

We can say that this is a festival that through animation wants to encourage
children and youth from different countries and from different continents to
cooperate and research, creativity through socializing, learning languages, learning
their own and getting to know other cultures.

The festival is thematic and the values it supports are: family, tradition, faith,
friendship, cooperation, mutual respect and love.
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EKOLOSKA PANEL-DISKUSIJA:
KONCEPT UPRAVLJANJA OTPADOM U
SUBOTICKOM REGIONU I ZELENA AGENDA

EUZA ZAPADNI BALKAN

Jedan od izazova u zastiti Zivotne sredine sa kojima se Subotica, ali i cela
Srbija susrecu jeste nizak nivo upravljanja otpadom. | pored usvajanja
planova, te probnog rada Regionalne deponije Subotica, jo$ uvek se ne zna
kada ce ovaj proces zaziveti, pa ¢e na ovom skupu pokusati da se odgovori
i na jo$ neka pitanja kao Sto su: kako ¢e se organizovati selekcija otpad,
koja je uloga privatnih otkupnih stanica, kada ¢e se zapoceti rekultivacija
gradske deponije u Subotici i sl.

Bice to prilika da se koncept upravljanja otpadom u regionu Subotice
sagleda i sa aspekta smernica Evropskog zelenog plana za dostizanje
klimatske neutralnosti do 2050. godine. Ova ekoloska tranzicija u Evropskoj
uniji ne moze biti efikasna ako se ne ukljuce i okolne zemlje, pa je usvojena
Zelena agenda za Zapadni Balkan u kojoj je cirkularna ekonomija jedna

od pet klju¢nih oblasti, sa posebnim osvrtom na otpad, recikliranje, odrzivu
proizvodnju i efikasnu upotrebu resursa.

O svemu ovome i iz ugla kinematografije bi¢e reci na panel diskusiji
“Koncept upravljanja otpadom u Subotickom regionu i Zelena agenda EU
za Zapadni Balkan”, u utorak 20. jula 2021. od 11 Casova u Maloj gostioni na
Palicu.

OKRUGLISTO: DOMETI AKTUELNE
SLOVENACKE KINEMATOGRAFIJE

U razgovoru o savremenom
slovenackom filmu ucesnici ¢e se
fokusirati na umetnicke domete,
kulturnu politiku i produkcione
aspekte kinematografije Slovenije
danas, sa posebnim osvrtom

na filmove i autore-autorke u
programu Slovenija u fokusu
Festivala evropskog filma Pali¢
2021. Ucesnici e takode govoriti
o filmskoj umetnosti u Sloveniji

u jugoslovenskom periodu i
doprinosu istaknute glumice
Milene Zupancic, laureatkinje
pocasne nagrade “Aleksandar
Lifka” za doprinos regionalnoj kinematografiji. Na panelu ¢e ucestvovati
gosti iz Slovenije, filmski poslenici i stvaraoci, predstavnici Filmskog centra
Srbije i FEF-a, a razgovor vodi dr lvana Kronja, filmolog, filmska kriticarka

i koordinatorka Dana slovenackog filma. Program Slovenija u fokusu se
realizuje u saradnji sa Filmskim centrom Slovenije, Ambasadom Slovenije i
manifestacijom Dani slovenackog filma u Beogradu i Srbiji, koja se od 2015.
odrzava u Srbiji u organizaciji Drustva Slovenaca “Sava”.

ECOLOGICAL PANEL-DISCUSSION:
THE CONCEPT OF WASTE MANAGEMENT IN
THE SUBOTICA REGION AND THE EU GREEN
AGENDA FOR THE WESTERN BALKANS

One of the challenges in environmental protection that Subotica, as well as
the whole of Serbia, faces, is the low level of waste management. Despite

the adoption of plans and trial work of the Regional Landfill Subotica, it is still
unknown when this process will come to life, so this meeting will try to answer
some important questions such as: how to organize waste selection, what is
the role of private purchase stations, when the re-cultivation of the city landfill
site in Subotica will start, etc.

It will be an opportunity to look at the concept of waste management in the
region of Subotica from the aspect of the guidelines of the European Green
Plan for achieving climate neutrality by 2050. This ecological transition in

the European Union cannot be effective if the surrounding countries are not
included, and the Green Agenda for the Western Balkans was adopted, in
which the circular economy is one of the five key areas, with special emphasis
on waste, recycling, sustainable production and resource efficiency.

On all this from the cinema angle as well in the Panel discussion “The concept
of waste management in the Subotica region and the EU Green Agenda for
the Western Balkans”, on Tuesday, July 20, 2021 at 11 am, in the restaurant
Mala Gostiona in Pali¢.

ROUND TABLE: ACHIEVEMENTS OF
CURRENT SLOVENIAN CINEMA

In the discussion on contemporary
Slovenian film, participants will
focus on the artistic achievements,
cultural policy and production
aspects of Slovenian cinema today,
with special reference to films and
authors from the Slovenia in focus
program at the European Film
Festival Pali¢ 2021. Participants will
also talk about film art in Slovenia
in the Yugoslav period and the
contribution of the prominent
actress Milena Zupancic, laureate
of the honorary Aleksandar

Lifka Award for her contribution

to regional cinema. The panel will be attended by guests from Slovenia,
filmmakers, EFF and Serbian Film Center representatives. The conversation
moderator will be Dr. lvana Kronja, filmologist, film critic and the coordinator of
the Slovenian Film Day. The Slovenia in Focus program is being organized in
cooperation with the Slovenian Film Center, the Embassy of Slovenia and the
Days of Slovenian Film - a cultural event in Belgrade, which has been held in
Serbia since 2015, organized by “Sava” the Association of Slovenes.

Scena iz slovenackog filma NECU DA BUDEM LUZERKA
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RADIONICA KREIRANJA GRAFITA NA
FEF-U U OKVIRU PREKOGRANICNOG
PROJEKTA PANONA NET

Otvoreni univerzitet Subotica Doo u partnerstvu sa
Udruzenjem Slap iz Osijeka, Fondom Turisti¢ki klaster
mikroregije Subotica-Pali¢, Gradom Vukovarom i
Opstinom Velika sprovodi projekat Panona net -
Model upravljanja destinacijom u okviru Programa
Interreg - IPA Program prekograni¢ne saradnje
Hrvatska-Srbija. Glavni cilj projekta je integracija
prekogranic¢ne turisticke ponude aktivnog i kulturnog
turizma kroz zajednicku platformu za upravijanje
destinacijama i zajednicki poslovni model. Jedan od
Sest kulturnih dogadaja koji se organizuju u okviru
projekta Panona net je radionica kreiranja grafita. U
okviru projekta, u saradnji sa Gradom Vukovarom,
Otvoreni univerzitet Subotica organizovace dve
radionice kreiranja grafita na platnu. Prva radionica
trebalo je da bude realizovana u julu 2020. tokom
27. FEF, uz prisustvo grafitera iz Hrvatske u saradnji
sa festivalom VukovArt - luka umetnosti. S obzirom
na epidemiolosku situaciju u regionu prethodne i ove godine dolazak grafitera
iz Hrvatske nije moguc pa ce radionice biti odrzane uz u¢esce grafitera iz
Subotice i drugih gradova Srbije. Prva radionica ¢e biti odrzana u periodu od 16.
do 19. jula tokom 28. FEF. Cilj radionice kreiranja grafita na platnu je saradnja,
razmena ideja i iskustva kao i stvaranje grafita na platnu sa motivima iz oblasti
filma. Tokom ¢etiri dana trajanja radionice, grafiteri u Subotici ¢e prisustvovati
uklju¢enjima uzivo iz Vukovara gde ¢e organizatori VukovArt festivala i umetnici
iz Hrvatske u formi predavanja preneti svoje iskustvo u izradi grafita i murala.
Kreirani grafiti na platnu ¢e nakon radionice biti izloZzeni na Velikoj terasi na
Pali¢u u formi izlozbe. Otvoreni univerzitet Subotica kao organizator radionice
zeli da na ovaj nacin produbi saradnju sa partnerskim festivalom VukovArt-om

i da kroz ove aktivnosti prosiri segment prateceg programa festivala i privu¢e
novu mladu urbanu publiku na FEF.

Grafiti su poruke na zidovima objekata, kojima autor izrazava svoje misljenje
u tekstualnom ili slikovnom obliku. Kao grana uli¢cne umetnosti, spada medu
popularnije nac¢ine umetnic¢kog izrazavanja, koji je nastao jos u srednjem veku.

Projekat je sufinansiran sredstvima EFRR i IPA Il fondova Evropske unije.

PREVOZ ZA GOSTE I AKREDITOVANE
NOVINARE FESTIVALA

MINI BUS
16.30 — Mala gostiona Pali¢ (parking) - Bioskop Eurocinema (kod parking kucice /
rampe) - Bioskop Aleksandar Lifka (autobusko stajaliste)

18.30 — Mala gostiona Pali¢ (parking) - Bioskop Eurocinema (kod parking kucice /
rampe) - Bioskop Aleksandar Lifka (autobusko stajaliste)

1915 — Bioskop Aleksandar Lifka (autobusko stajaliste) - 19.20 - Bioskop Eurocinema
(kod parking kucice / rampe) - Mala gostiona Pali¢ (kod parking kucice / rampe)

21.00 — Bioskop Aleksandar Lifka (autobusko stajaliste) - 21.05 - Bioskop Eurocinema
(kod parking kucice / rampe) - Mala gostiona Pali¢

GRAFFITI CREATING WORKSHOP
AT THE EFF WITHIN THE CROSS-
BORDER PROJECT PANONA NET

Open University Subotica Ltd. in partnership with the
Slap Association from Osijek, the Tourist Cluster Fund
of the Subotica-Pali¢ microregion, the City of Vukovar
and the Municipality of Velika implements the Panona
net project - Destination Management Model within

the Interreg - IPA Cross-border Cooperation Program
Croatia-Serbia. The main goal of the project is the
integration of cross-border tourist offer with pro-active
and cultural tourism through a common destination
management platform and a common business model.
One of the six cultural events organized within the
Panona net project is the Graffiti Creating workshop.
Within the project, in cooperation with the City of
Vukovar, the Open University Subotica will organize
two workshops on creating graffiti on canvas. The first
workshop was to be realized in July 2020 during the
27th EFF Pali¢, with the presence of graffiti artists from
Croatia in cooperation with the festival VukovArt - Port of
Art. Due to the epidemiological situation in the region last year and this year, the arrival
of graffiti artists from Croatia is not possible, and the workshops will be held with the
participation of graffiti artists from Subotica and other cities in Serbia. The first workshop
will be held in the period from 16 to 19 July 2021 during the 28th EFF Palic. The goal

of the workshop of creating graffiti on canvas is cooperation, exchange of ideas and
experiences as well as creating graffiti on canvas with motifs from the field of film. During
the 4 days of the workshop, graffiti artists in Subotica will attend live performances from
Vukovar, where the VukovArt festival organizers together with artists from Croatia will
share their experience in making graffiti and murals in the form of lectures. After the
workshop, the created graffiti on canvas will be exhibited on the Great Terrace in Pali¢
in the form of an exhibition. The Open University of Subotica, as the organizer of the
workshop, wants to deepen cooperation with the partner festival VukovArt and through
these activities to expand the segment of the accompanying program of the Festival and
attract a new young urban audience to the European Film Festival Palic.

Graffiti are messages on the walls of buildings, by which the author expresses his
opinion in textual or pictorial form. As a branch of street art, it is one of the most
popular way of artistic expression, which originates in the Middle Ages.

The project is co-financed by the ERDF and IPA Il funds of the European Union.

TRANSPORT FOR GUESTS AND
ACCREDITED JOURNALISTS

MINIBUS
16.30 — Little Tavern Pali¢ (parking lot) - Eurocinema (parking lot check point) - Art
Cinema Aleksandar Lifka (bus stop)

18.30 — Little Tavern Pali¢ (parking lot) - Eurocinema (parking lot check point) - Art
Cinema Aleksandar Lifka (bus stop)

19415 — Art Cinema Aleksandar Lifka (bus stop) -
19.20 - Eurocinema (parking lot check point) - Little Tavern Pali¢ (parking lot)

21.00 — Art Cinema Aleksandar Lifka (bus stop) - 21.05 - Eurocinema (parking lot check
point) - Little Tavern Pali¢ (parking lot)

SERVISNE INFORMACIJE

- Cena jednodnevne ulaznice za dva filma Takmicarskog programa je 300 dinara. Ulaznice se mogu kupiti na blagajni Letnje pozornice od 17. do 23. jula 2021. od
20.00 sati do pocetka prvog i drugog filma. U slucaju losih vremenskih uslova, filmovi Takmic¢arskog programa bice prikazivani u bioskopu Eurocinema (Otvoreni

univerzitet Subotica, Trg cara Jovana Nenada 15) u predvidenom terminu.

- Cena jednodnevne ulaznice (dve projekcije) za reprize Takmicarskog programa je 200 dinara. Ulaznice za reprize mogu se kupiti na blagajni bioskopa Eurocinema
(Otvoreni univerzitet Subotica) sat vremena pre pocetka projekcije (prva je u podne, a druga projekcija u 14.00 sati).
- Cena jednodnevne ulaznice za dva filma selekcije Paralele i sudari je 200,00 dinara. Ulaznice za ovaj program se mogu kupiti na blagajni bioskopa Abazija na Palicu

pola sata pre pocetka projekcije.
- Ulaz na sve ostale festivalske projekcije je besplatan!

- Sve informacije u vezi sa programom Festivala mozete dobiti na Info pultovima Festivala: Info pult, Otvoreni univerzitet Subotica - Trg cara Jovana Nenada 15, Subotica
ili putem telefona: 024/554-600; Direkcija Festivala na Velikoj Terasi na Pali¢u od devet do 20 sati.
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